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Messrs. Hein and Fraemcke, Directors of the Affiliated Institutions, the New York College of 
Music and the New York German Conservatory of Music 


(Carl Hein at right) 





Chace ek ie ee nc SES OSS TT ate id Lalas 


MUSICAL 


COURIER 








INTERNATIONAL 


MRS. BABC 
Caan eul 


Columbu 


Telephone: 2634 


HELENF BARTEN 
MEZZO SOPrRANO—VOl 


111 We path St re 


M. F. BURT 

Sight-Singing, Ear-Trainir 
phy. Nx 
Music Special coac 
New York Sche 


Address Brooklyn S« 


MUSICAL 
EDUCATIONAL 


Church, Concert and School 


SCHOOL 


rmal courses in Publ 


ing for church trials. 


AND ! 
AGENCY. 

Positions Secured 
Oc kK 


e Hatt, New York 


WERFFER 
AL INSTRUCTOR 


4934 ( olumbas. 


g. Musical Stenogrta 
ic and Private School 


urnegie Hall 
2 Lefferts Place 





JOHANDS BROCKS 
COLORATURA 
lrator Mi 


Aliso ¥ AL TEACHER 


SAVAGE, 
VOICE CUI 


PAUL 


803 Carnegie Hall, 


OETTEKING 
SOPRANO 


Five Languages 


New York 


TURE 


New York 





H. RAWLINS BAKER, 
PIANOFORTE INSTRUCTION, 
olian Hall, 


Studio, 622 Ae 


MAX KNITEL-TREUMANN, 


BARITO 


Voice Culture—Art of Singing. 
Studio, Carnegie Hall. 


ress Fifth Ave., 


Tt 


E. PRESSON MILL 


TEACHER OF 


826 Carnegie Hall 


rel ; Columbus. 


MARY 
SOPRANO-—-TEACHEE 
106 W. goth St 


Bachusive m'g't 


HENRY T 
Head Musical | 
Hunter College, 


Goth St. and Park Ave 


FLORENCE 


Recitals and ( 
Instruction, Leschet 


gt W. yoth St Teles 


EANOR PATTE 


AMERICAN CONTRALTO 


Morningsice 


ZIEGLER (INSTITUT! OF 


Mus. Anna E. Zito 
Met. Opera House Bidg., 1425 


Tel 274 B 


Mrs. 
_ME HA 


Cart 
Telep 


Mr. AND 


HISSEM DE 


f Haense! & Jones, Aeolian Hall. 


FLECK, 


E. GALE, 


SOLO PIANIST. 


JOHN 


Tel. 8296 Bryant. 


NE 


New Rochelle, N. Y. 


Miss Susan S 


. Expert 

E. Coaching 
Diction in all 
languages 


rel. 1977 Mad. Sq 


DIOS 


ER, 


SINGING, 


MOSS, 
k OF SINGING. 


Phone, 3s$2 River. 


Jepartment, 
New York. 


Tel. 2443 Plaza. 


oncerts, 
irky Method. 
»yhone, 5331 Columbus. 


RSON, 


ro W. ragth St. 


NORMAL SINGING 
tee, Director, 
B’way, New York. 


ryant 


DENNIS 
N, 


egie Hall 
ne, Columbus $946 





HENRIETTA SPEKE-SEELEY, 
TEACHER OF SINGING, 
-Metropolitan Opera House. 


SOPRANO 
1425 Broadway- 
Residence, 2134 Bathgate Ave 


Phone, 39067 Tremont 


| LENOX 





DUDLEY BUCK, 
TEACHER OF SINGING 
Aeolian Hall, 33 West 42nd St. 


Phone, 7408 Bryant New York. 





ACADEMY OF MUSIC, 

H. H. Reppert, Direetor All Branches Taught 
s ve Free Scholarships. 

lel. 6039-3, Harlem 


GRAND CONSERVATORY*OF Music, 


13 West &cth St... New York. Tel. 4152 Schuyler 

Special course for teachers and professionals 
Degrees granted. Thorough course for beginners 
Dr. R. Eberhard, Pres (Thirty-ninth year.) 


ELIZABETH PILLOW OLIVER, 
SOPRANO. 
Art of Singing. Voice building and development. 


Available for Oratorio, Chamber Music, Concerts. 
Studio: 837 Carnegie Hall, New York. 


DR. A. MADELEY RICHARDSON 
Member of the Facnity of Institute of Musical Art. 
VOICE PRODUCTION AND TONE-PLACING, 
Teacher of «inging, from the earliest Stages to 
Opera, Oratorio ond Recital work. 


Tel. Morningside 7387. Studio, 490 Riverside Drive. 





MR. PARSON PRICE, 
VOICE CULTURE AND SINGING. 
Teacher f Julia Marlowe, Marie Cahill, Doris 
une, Frances Starr, E. H. Sothern, David Proc 


rles Hopkins, et 2 West 20th St. 





ELIZABETH TOPPING 
PIANO INSTRUCTION 


254 W. toath St New York. 


ELIZABETH K 
SOPRANO 
Studio: 


PATTERSON, 
TEACHER OF SINGING. 
7 West togth Street. 


"Phone, 8:01 Riwerside. 





BULLOCK WILLIAMS, 


TEACHER OF SINGING. 


JANET 


2 Carnegie Hall 


JAMES P. DUNN, 

Composer and Organist, St. Patrick’s Church, Jer 
Theory and 
(Specialty Gregorian Chant and 
Catholic Church Music.) Phone, 782-R Bergen. 


sey City Instruction, Piano, Organ. 


Sight Singing 


LOUIS CORNELL, 


Fou ears first t Rudolph Ganz in Berlin 


Studio: ¢ won Ave, N. Y. Phone Plaza 4570 


Sicnor FILOTEO GRECO, 
THE ART OF SINGING. 


East Th 
Telephone 


rty-fourth Street, New York. 
1879 Murray Hill, 


LOUISE KELLOGG, 
TEACHER OF SINGING, 


ratt Carnegie Hall Tel. 1350 Columbus, 


MORITZ SCHWARZ, 
Asst Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION, 
Address Trinity Church, New York. 


ADOLF GLOSE, 


Concert Pianist, Piano Instruction, Coach for 
und advanced singers, 


8: Morningside Ave., City. 
:193-) Morningside. 


professional 
Residen 


ce studio 
"Phone 


LISBET HOFFMANN, 
PIANIST. 
t2 Pierce Street, Stapleton (Staten Island). 





WILBUR A. LUYSTER, 
SIGHT SINGING SPECIALIST. 
(Galin-Paris-Chevé Method). 
Instructor 8 years at Metropolitan Opera Co. All 
Singers taught to read (church or otherwise), 
Khythm, Ear Training, Supervisors’ Course. 
f ‘riday Classes, 64 E. yt St., N.Y. 


Tuesday and Fr 
Tel. sa60-) Redford 127 Quincy $ Brooklyn. 





Miss EMMA THURSBY, 

SOPRANO, 

Will receive a limited number of pupils, 
Residence, 34 Gramercy Park. 


Phone, 3182 Gramercy New York City. 


BRUNO HUHN, 


231 West o6th St.. New York 
DICTION, REPERTOIRE, ETC., TO 


VOCALISTS. 


STYLE, 





JOHN W. NICHOLS, 
TENOR. 
330 W. 58th St., N.Y. C. 





Phone, 1434 Columbus. 





CLAUDE WARFORD, 
TENOR, 
Metropolitan Opera House. 
1425 Broadway, New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION, 
607 Carnegie Hall and 423 East rgoth St. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 


No. 143 West 42d St., New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION, 


Certified Teacher of the Lescnetizxy Merton. 
Studio: Carnegie Hall, New York City. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION, 


Voice Developed—Style, Opera. 
351-852 Carnegie Hall, New York. 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER, 
1284 East roth Street. 
Tel. Gramercy 3848. 





WALTER L. BOGERT, 

President N, Y. State Music Teachers’ Ass'n, 1913; 
Member of Advisory, Standards, and Examining 
Committees, 1914 
Baritone. Teacher of Singing. Lectures and Recitals. 
130 Claremont Ave., New York. Tel. 291 Morn’side. 
fuesday and Friday, 114 West zad St. 





Piano Instruction i 
Theory of Music 7280 uyler 


CARL HAHN, 
MUSICAL DIRECTOR. 


Studio: 172 West yoth St. (The Avonel). 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
With the “Musical Courier"; Sec’y Mosuterit 
Society; Organist emg Baptist Church 
York. 439 Fifth Ave.; 4292 ts ini” 
Residence, Park Hin, “Yonkers, N. 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 7oth St., New York. 





WARD LEWIS, 


ACCOMPANIST—With Mr. Pavid Bispham sea- 
son 1914. With Riheldaffer-Gailey Co. touring West, 
Summer rors. 

s47 Riverside Drive. New York 
Phone, 3753 Morningside 





ESPERANZA GARRIGUE, 
ART OF SINGING 
Heathcote Hall, 6090 West tiath St, 


Tel. 7814 Morningside. 
(Bet. Broadway and Riverside Drive.) 


New York. 


MRS. WILLIS E. BACHELLER, 
TEACHER OF SINGING. 
a2 East 33d St., New York City. 





Mme. EMMA A. DAMBMANN, 
(Mas, Hexrmann G, Farepmann.) 
CONTRALTO. 

Vocal Instruction, Concerts. 
Residence Studio, Hotel Calumet 
Phone: Columbus 1628. 340 West s7th St 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 30 East 62d Street 


Complete musical education given to students 
from the begining to the highest perfection. 
F. & H. CARRI, Directors. 


MARY T. WILLIAMSON, 
eer PIANIST. 
, Concerts, Instruction. 


Leschetaky M a at East 7sth St 
1302 Lenox 


Mrs. J. HARRISON-IRVINE, 
PIANISTE—ACCOMPANISTE. 
Instruction in Piano, Teaching, Accompanying. 
Coaching of Operatic Roles, oncert, ratorio. 
Sight Singing and Reading Classes, Harmony. 
torg Carnegie Hall, N. Y. Phone, Columbus rgse. 





Mr. anD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York. 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR. 


Lessons in Organ, Theory and Composition. 
St. Thomas’ Church, Fifth Ave. and s3d St. 





VON DOENHOFF, 

VOICE—HELEN. PIANO—ALBERT. 
1186 Madison Ave. 
"Phone: 1332 Lenox, 





DANIEL VISANSKA, VIOLINIST. 


Nine years of successful teaching and com 
im Berlin. Will accept engagements and a in 
number of pupils. 
+ 25 West raé6th St.. New York. 
one, Harlem 3427. 
(ts # *: eaieanag Mondays. A 182: Die 
mo 





JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessons. 
Studie: por Pierce Bldg., Boston. 





Ci ARL F IQUE, Piano 
KATHERINE NOAK-F IQUE, 


Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 





Miss GENEVIEVE BISBEE, 
—Leschetizky Method— 
PIANIST—INSTRUCTION. 


Also limited number of resident ils received. 
38 East Goth St. "Phone, 6109 = 





ELENA DE OLLOQUI, 
PIANIST—INSTRUCTION, 
itt East 6ad St., New York. Tel., 2285 Plaza. 





a 


DOUGLAS POWELL 
VOCAL INSTRUCTION. 
Special attertion paid to 
Concert Breathing and Tone Placement. 
Studio: 448 Madison Ave., Phone Plaza syaa. 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 
Director of the Brookfield Summer School of Singing 
7o1 Carnegie Hall, N. Y. City. 
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MARY S. WARFEL 


Address: care of Musical Courier or 310 8. Lime $t, Lancaster, Pag 


ALICE SHAW, Contralto 


Oratorio—Concert—Recital 
205§ ~ 79th St., TT" Ohio 


: Doan 2273 J 
PIANIST 


H 
E i 

4 EV Kimball Hall, 
° 


CHICAGO 

MARIE LOUISE TODD 
PIANIST 

TEACHER OF PIANO 

St.dio: Carnegie Hall . . . New York 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season: Atlanta Philharmonic 

















“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL (22ctiici. 
130 West 97th Street - New York City 





THADDEUS RICH 


Concertmaster Philadelphia Coeeen 


STRICKLAND 


430 West 118th Street, New York 
COMPOSER : of My Lassie, Because of You, 
kaninny Sleep Song 


Wired POTTER 


CONTRALTO 
|} CONCERTS, ORATORIO, Etc. 
Management: 
Wolfsohn Musical Bureau 
1 West 34th St.. New York 
"Phone 6204 Creeley 


W. 0. . FORSYTH 


Pianist and No ey! of the Higher Art 
of Pi Playing 

COMPLETE TRAINING © POR 

TEACHI 


Address: Care Nordheimers, Toronto, Canede 


MAX FRIEDMAN, PIANIST 


STUDIO : 267 VERNON AVENUE, BROOKLYN, N. Y. 
Phone 3642-J, yf 
MONDAYS AT POUCH GALLERY, 345 CLINTON AVE. 


{EDWARDS tia 


TEACHER 


4000 Delmar Biva., St. Louis, Mo. 


MICHAEL POSNER 


CONCERT VIOLINIST. aaa 
26 East 112th Street New York 


GUSTAV STRUBE 


ae Ko aelceasenn wateen 
Care of Peabody Conservatory. Baltimore 


Carole WILLARD suns 


Fine Arts Building 


BIRDICE BLYE “=: 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


WAS. FRAME? KNIGHT 


CONTRALTO 
4414 heecuneanin con Ave., St. Louls, Mo. 


Philipp MITTELL 


TEACHER OF VIOLIN and ENSEMBLE PLAYING 
939 Eighth Ave. Hew York City Phone 9630 Columbus 
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CONCERT ROOM OR 
Ni 
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<BUTLER = 


“A PUPILS po on ll mga 
512 Fine Arte Bullding,. Chicago, Ill. 


SUE HARVARD, Soprano 


Seloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburgh, Pa. 
Ov Imprroven Music 


DUNNING SYSTEM Stupy ror Breorwwens. 


Send for information and booklets of indorse- 
ments. Mrs. Carrie Louise Dunning, 11 West 
6th St, New York City. Western address: 
ortland, Ore. 


JOHN B, MILLER, reve 


624 Michigan Avenue, Chicago, Il. 


JENNETTE LOUDON | 2 


STUDIOS os 
Beethoven Trio 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 


cukeuan pares 5 y 


1383 N. State St., 


Soprano and Teacher 


(Belari 3elari Method) 














614 Fine 
Home of the 




















| 928-9 CARNEGIE HALL 
} Tel. Cotumbus 2822 


ARTHUR M. BURTON 


Ee yores 
Fine Arts Building 








Chicago 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Church, Temple 
Beth-El, Union Theological Seminary. 
412 Fifth Ave., New York 


MAXIMILIAN 


PILZER 


. Violinist 
t 








ot West risth Telephone 
jew York ee eo 8832. 
New Studio, Metropolitan pers, House Bidg., 
1425 roo mg New York. 
Western representative, Mack Mudd St. Louis, Mo. 


Mme. Hildegard Hoffmann 

Oratorio and Joint Recitals with 

Mr. HENRY HOLDEN 
Recitals and Piano 


Instruction 


Soloist with New York Vhilharmonie 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Hall 








Address, 144 East 150th Street, New York City. 
B 
E 
e Tenor 
H —— 
E 


R Oratorio : Concert : Opera 
Management. Harriet M. Snow, 64 €. Van Buren St.. Chicago, /I!. 


HAZEL EDEN-MUDGE 


SOPRANO 
Concert = Recital = Oratorio = Opera 
5422 Kenwood Avenues, Chicago, i!!. Phone, Hyde Part $268 
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P 
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LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott, 81st St. and Columbus Ave., N. Y. 


BOWNE 


SOPRANO 

| CONCERT ORATORIO 

| IN vee gi 
— Ada 

Geen ‘American Express Co.. 8 Maptea, Italy 


® FINNEGAN === 


Management: G. DEXTER RICHARDSON 
501 FIFTH AVENUE, NEW YORK 


BEULAH B. MUNSON 





>rmo> 






OPERA 








SOPRANO 
Concert and Oratorio 724 Nostrand Ave. 
Voice Culture Brooklyn, N.Y. 





THEODORA .STURKOW 
RY DESFL Pini 


4715 Lake Avenue, Chicago, Ill. 


;PLUMB 


CONTRALTO 
-- aE 4173 Lake Park Ave., Chicago, Il. 
Phone, Oakiand 3240 








Baroness L|TTA von ELSNER 


Vocal Instruction 
562 Park Avenue, New York. Phone, 6792 Plasa. 


MME. MARTA KRANICH 


OPERA 3 CONCERT o 
Address care Musical Courier, 437 Fifth Perey Sag mt 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
300 Fine Arts Annex CHICAGO, ILL. 


Katharine HOFFMANN, tcconnans 


WITH SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 


S. WESLEY SEARS, 


St. James Church, 
ad and Walnut Sts., Philadelphia. 


ORGAN RECITALS. INSTRUCTION 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti, 7 


ow DILLING 


Harpist—Solo and Ensembie 
Management, Sutorius & Co., 1 W. 34th St., N. Y 
Personal Address, 27,E. 62nd St.,.N. Y. City 
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TENOR ——— COMPOSER 
“Two Roses” “Ah, Love but « Day’ 
* Forever anda Day” “Maidens” “Yea and Nay 
Hallet Gliderte, Hote! Flanders, 193 W. 47th St. Tel. 0570 Gryent 





ALLE SOPRANO 


904 a Bids. 
or University Seheo! of Music, Ann Arbor 


BONC! 


SAYS: 


R “ta examining @ student's voice 
" and finding it at fagit, | aiways 
er are succest te him te conseit 
MADAME VALERI There is 80 voloe defect that can 
“ pe ber notice, and that can- 
fot be corrected by her abliity, tremoto included. when bad 
— has net gone so far as to cause looseness in the 
vocal chords. 
THE ROCKINGHAM, 1748 Broadway 





>z0zormr 


“Eames 



































EUGENE COWLES 


Vocal Instruction 


Address: 


915 CARNEGIE HALL, NEW YORK 





wei |Mme, E, B, de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mihr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West s7th St., Tel. 664: Columbus, New York 


WILD sz 


Organist 


KIMBALL HALL1243 Wabash Ave.. Chicago 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apellc Musica! Clad. Mendelssehe Clad 


























For Information 
Address 





MRS. A. M. VIRGIL 


Virgil Conservatory 


FALL TERM SEPTEMBER 28, 1914 
UNEQUALLED ADVANTAGES 


Literature Upon Request 
42 West 76th St, 
NEW YORK 





™ KROEGER 


Masical Art Building ST. LOUIS, MO. 


IK LIBANSKY 









i For 8 years leading vocal in- 
structor Stern Conservatory in 
Berlin, Germany, and for the 


Ge 3 years at the Institute of 
usical Art, New York City. 
OPENS HIS FALL + ee 
SEPTEMBER 
Stadio 212 W. 9th St. New York City. Columbes 2378 


ARTHUR DUNHAM 


SINAI ORCHESTRAL CONCERTS 


ETHELYNDE SMITH 


ToCRANO 
Personal 4 : 458 Cumberiand Ave.. Portiond 
aecoeeestth thwdtt i bai66s. “ateawar| Mell er. "aleegs 








JOHN Composer Pianist 
Cc rt aad R 

ADAM =_~ pe 
Room 16, Metrepalitas 
wens Wouse = aaed 














GRACE KERNS 


SOPRANO 


Aeolian Hall, 20 West 420d St., N.Y. Phone 6427 Brvact 


Vocal Studio and Operas ‘Schoo! ‘(taties Method) 


us SCHNEIDER 


PHILADELPHIA. 1705 Chestoat St.. 


MUENCHEN, Cermany: 9 Friedrich - x a hy we 15 


MRS. CARL ALVES 


Special Attention to Correct Voice Production 
Opera, Oratorio and Lieder 
48 Vest 80th Street, New York 
Telephone, River 1007 


REUBEN H. DAVIES 


Concert Pianist 
Address, care of Musical Courier 
437 Filth Avenue New York 











Ms. Laura E. Morrill 


TEACHER OF SINGING 
Tone Production Aeolian Halil 
Interpretation 32 West 42n4 St.. 


Repertoire New York City 





WELLS 


o 
TEN OR 





Management: Foster & David 
500 Fifth Ave. Tel. 2023 Bryant 








BLANCHE HAMILTON FOX 


CONTRALTO 
Exclusive Management TOSTER me DAVID. 6 600 | ric 4 Ave. New York 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


Conover 
Piano 


IS BUILT WITH 
MADE-TO-ORDER CARE 


Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 


The H. P. Nelson Company 


CHICAGO 











THE JOHN 


CINCINNATI 





CHURCH COMPANY 


NEW YORK 
OWNERS OF THE EVERETT PIANO COMPANY, BOSTON 


One of the three 
Great Pianos of 
the World 


CHICAGO 











AG ehh NG Cc ONSE RVATORY of MUSIC tstastisnto 186; 


CLARA BAUR, Foundress. 


Conducted according to methods of most progressive 
European conservatories. 


Elocution— MUSIC — 


Languages 


Faculty of International Reputation. 


Exceptional advantages for post-graduate and repertoire 
work, 


Ideal location and residence department with 
superior equipment. 


Students may enter at any time. 


for catalogue and information 
address Mise Bearua Baur, Directress. 


Highland Avenue and Oak Street, Cincinnati, Ohio 





AMERICAN CONSERVATOR vp and Jacke ti 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the eqventy eminent instructors the following might be mentio 


Piar John J. Hattstaedt, Victor Garwood, 
“Allen Spencer, Heniot Levy, Silvio Scionti 
Sin eit t ng ~Karleton Hackett, Ragna Linne, Ed 
rd Clarke, John T. Read. 
rgan—Withelm Middelschulte. 
Violin—HMerbert Butler, Adolf Weidig. 


ed: 
Theory—A, Weidig, Arthur Olaf Anderson. 
Public School Music—~O, E. Robinson. 
Dramatic Art—Walton Pyre. 
JOHN J. HATTSTAEDT, President. 
Catalog mailed free. 














FREDERIC VIAR F ‘ '& DAVID. 500 
ork, 





BASSO 


Pith heen oa New Y 
Bryaat 





CHRISTINE LEVIN |: 


CONTRALTO 


£124-5 Aeolian Hall New York City 


OLIVE E. ATWOOD 
PIANIST AND TEACHER 
nd authorized preparatory teacher for 
nheld-Zeisle 


“ KARWESKA 


ITALIAN GRAND OPERA 
M.. Southern Russia. Concerts de la 
Grande Noblisse, St. Petersburg, 
imperial Royal Opera, Vienna. 


Maikin Music Sehool 


MANFRED MALKIN, Director 
26 Mount Morris Park, West 
(Near taad St.) New York City 
=..; ff of Teachers: Messrs. JOSEPH MALKIN, 


an, Ve sipe, Dubinsky, asternack, Massel, 
Mime i raubman and others. ‘Catalogue upon request. 











&REGHLIN sic" 


it to Lead Artists 
61 Bnet ‘7th un bereet ‘el. 3300 Lenox 


manship, I tune q 





of a single problem—tone production. Compared with its excellence in work- 
lities and durability, it is more moderately priced 
than any other really great piano of today. 


Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plan 


The (jable Company 





CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER-PLAYER Pianos 





CELENE LOVELAND 
Pianist 


4620 Lake Park Ave. Chicago 
Phone, Kenwood 5871 


W. R. GARDNER, CULTURE 


Residence Studie: 2723 Broadway, Dormont, Pa. 
408 Sixth Ave., Pittsburgh. Pa. Phone 4365. J. Grant 





PIANIST 
624 S. MICHIGAN AVE., CHICAGO 


:REUTER 


S. Constantino 
Italian Vocal Instructor 
Pietro A.——— 
Concert Organist and Composer 


STUDIO 853 AND 836 CARNEGIE HALL, NEW YORK 





{MIDDLETON 


k 4612 N. Racine “mm 


WALTER 


EARNEST 


TENOR 836 Collins Ave., Pittsburgh 





areor SCOTT 


“JOHN HN O DREAMS," “THE REVELATION,” Etc. 





Malshall GOBB“™ 


1gt2 Porsanal nk Bull _ Pa. 





School of Music 


VIRGIL 22325" 


land Seminary, St. P 








al GEMONDER # SONS 


FINE Viouins 


(ar west 42¢ iy nv h eh. ary vane. fs Phone 6668 Bryant 


MARY LINDSAY-OLIVER 


Scotch Pianiste 


615 ORCHESTRA HALL CHICAGO, ILL. 


HERBERT MILLER tarten 


716 Fine Arts Building 


























MARTHA S. STEELE 2savaxs. 


Concert Recital Oratorio 
Address: Wightman and Fair Oaks Streets 
Pittsburgh, Pa. 


Mrs. MINNIE M. 
Voice Culture and Coach 
McConnell Vocal Trio 


204 Cathedral ceshwer. (W. 0th 8t.) New York 
Phone: River 6439 


cures BENHAM Pianist 


Concerts Recitals Lessons 
Studio: 1299 Bryden Road, Columbus, Ohio 


OLIVE KLINE 


SOPRANO 
wanagement: Woilsoba Bureas, | West 942 St.. tow Tort 














DAN BEDDOE reno 


Address ssi West t2iet St. Se week. 
Management: Wolfsohn Musical Bureau 


wassni TJ, ES FP & 


CONDUCTOR 


Symphony, Opera, Oratorio 
THE POWELTON, - PHILADELPHIA, PA. 


WILLIAM J. FALK 


Assistant to Mra. Oscar Satwore 
TEACHER OF SINGING 
Interpretation and Artistic Finish 
"Phone Riverside 6919. 292 West ood St., New York 


WALTER SPRY 














Piano Lec comes 


Address Fine Arts 





ALBERT ROSS 


PARSONS 


PIANOFORTE STUDIO 
Address: Steinway Hall - New York City 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Exclusive Management: Alma Voedisch 
Pupils Accepted Fine Arts Bidg., Chicago 


THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
FULLER BUILDING, 10 SOUTH ISth STREET. - PHILADELPHIA 


| CONSTANCE PURDY 


CONTRALTO 
Persona! Representative: MABEL HAMMOND 
400 Riverside Drive, New York Phone: 4043 Morningside 


wi CADMAN 


of his and his 
In recitals 


Address: Care of WHITE-GMITH BUSIC PUBLISHING CO.. BOSTON 


Walter Kirschbaum 


PIANIST 
at Sesical 
one Soeetien 
Avaliable tor Recitals Season 1914-1915 


Hanson, 437 Fite Ave. New York. 























ott a 


2 = 


~<e -—_e = 2A CO [= 2 me +S Se Be wee wlUclUrOlUC MT St CUrOUlCU CU 


“ee aa 


Pa e ae a a 


pee a ae ne 


OS 5 Se ae a er a 








~MUSICAL COURIER 





VOL. LXIX.—NOQ. 21. 





NEW YORK, WEDNESDAY, NOVEMBER 25, 1914 





WHOLE NO. 1809 











CHICAGO CONCERT SEASON MANIFESTS MUCH 





ACTIVITY. 


Fannie Bloomfield Zeisler Appears in Piano Recital—A Manager’s “Lost and Found” Experience— 


At the Illinois Theatre on Sunday afternoon, November 
15, Fannie Bloomfield Zeisler gave her annual piano recital 
under the direction of F. Wight Neumann. The theatre 
was completely filled with an enthusiastic and discriminat- 
the 


Zeislet’s program was made up of selections 


ing audience, which acclaimed the popular artist to 
Mrs 
well known to piano students and the rendering accorded the 
different numbers by Mme. Zeisler was a veritable piano les- 
The 
first group, consisting of the Schubert “Moment Musical,” 
and the minuet in G major and “Sonata Appassionata,” by 
The 
group was made up entirely of Chopin selections, including 
the mazurka, op. 7, No. 1; No 
valse, No. 2, and hallade, op. 52. The distinguished pianist 


echo. 


son for the numerous pupils present on this occasion. 


Beethoven, was not heard by this reviewer second 


etudes and 12, op. 10; 
gave in this group new proof of her art in delivery, her 
wonderful technic, and her superb musicianship. As ever, 
her pianissimos were exquisite and in the dynamic passages 
the bigness of tone was attained without apparent effort 
or any dynamic misuse of the instrument. It 
playing, full of strength and beauty. 


touch and velvety and polished ton 


was virile 


The player's limpid 


Breezy Paragraphs and Current Items. 





ell did not notice that her purse was missing, and only 
upon to her hotel did 
had left the purse, containing a 


her return she discover that she 
five hundred dollar cer 
tificate of deposit, several checks and about $50 in bills 
She at once telephoned to her friends, as well as to the 
Midway Gardens, but was informed that the purse had not 
been found. The following day at lunch Miss Mitchell 
was paged at the Congress Hotel, and upon her return to 
table asked by a bell boy if Miss 
Mitchell from Kansas City. Upon her affirmative answer 


she was told that a lady 


her was she was not 
who was dining two or three 
Miss 
Mitchell went over to the adjoining table and met the lady 
who asked lost 


Miss Mitchell thought it was a joke of one of her friends 


tables from her had something of interest to tell her 


her if she had not something of value 
but answered, however, that she had lost a gold purse con 
The lady in 
formed her that a friend had found the purse, and if she 
would call Mr 


would probably 


taining much money and other valuables 
Woods at the Midway Cardens the purse 
At once Miss Mitchell tele 
“The 


be returned 


phoned and the purse was returned funniest thing 


pretations of the German lieds, of which she seems to 


have an erroneous, conception, as was manifested, especially 
Fortunately 
the singer had the very best of support in Edgar Nelson 


through her readings of the Strauss number 


who played delightful accompaniments and who certainly 


understands literature Hazel Burket-Russell 


song was 
heard in the Schumann sonata, in G minor. Mrs. Russell 
seems to lack in personality Her playing is cold and 
uninteresting, yet she made up for the coolness of her 
reading by exactness of tempo and clarity of tone. Mrs 
Russell, furthermore, is well equipped technically and in 
a measure deserved her success 

Maser Suarp Hervren 1n DEMAND 


Mabel Sharp Herdien, soprano, was the soloist last Sun 


day evening with the Sunday Evening Club, at Orchestra 
Hall. On Wednesday, November 18, she was the soloist 
at the Oriental Consistory, and the following day, Novem 


her 19, she appeared in recital before the Normal School 





also were in evidence. Her readinz 
were of constant interest and the en 
tire recital had about it an air of 
authority, yet without loss of charm 
The listeners were delighted. 

Encores were but 
half as many as would have pleased 
the audience, which seemed bound tu 
have a repetition of each and every 
number inscribed on the program. 
However, Mrs. ‘Zeisler contented 
herself with bowing repeatedly and 
adding new numbers only at the clos 
of each group. 


numerous, no 


The writer dwells at length on the 
Chopin numbers, as he was especially 
happy to be present during that part 
of the program. While the pianist’s 
performance of the last group was 
as excellent, the selections were less 








Mrs. Herdien’s bookings for the balance of the month ar« 
practically solid, while she has already secured many en 
gagements for the months of Decem 
ber, January, February and March 


which will be 


the 


published in these col 
umns mm near ftuture 

Acice Nretsen, Sovorst, wirn less 
CHORAI 
Nielsen 1s 


with the 


SOCIETY 
A hice 


soloist 


announced as the 


Irish Choral Society 


of 250 voces at their concert of 


Irish melodies | 


Hall 
November 24 


t " given in 
Tuesday 
Che 


f quaint and charming 


Orchestra evening 


society will pre 


sent a number 


folksongs never before heard in Chi 


cago 
STturkow Ryper A Porvutar Com 
POSER 
Lheodora Sturkow Ryder new 
ng Love's Feast,” which has bee: 
well received, was heard again on 


Tuesday afternoon, N 


ember 17 if 








fortunate ‘than those heard in_ th the reception given by Mrs. George 
previous one. It was made up cf th B. Carpenter in Fine Arts Hall. Elsa 
Paderewski “Théme Varie,” A ma Arendt sang this song. with the com 
jor, which though admirably played poser at the piano 
by the recitalist, again impressed un- 
: a . “ED Watter Spry Scnoot First Facutty 
favorably. In the Schloezer “Etude KING AND QUEEN OF BELGIUM AND THEIR ELDEST SON AT HOME BEPORE THE WAR aceon 
de Concert,” which followed, Mrs. This picture of the King and Queen of Belgium and their eldest son at home, before the war, was first pul 
; he - lished in the Musitcas. Coveter on August 27, 1913, and appeared in the London Tatler of November 4, 1914, a’ < hes _ Nn he 
Zeisler for one second had a apse connection with the following remarks: “No one can miss the pathos of this charming picture of the hero King n unday alternoon November 
of memory, which probably passed taken in happy days before the war. Europe owes a debt to brave little Belgium she can never repay, and Beigius 29, at the Fine Arts Theatre, the 
N le ar i has made her name immortal throughout the ages. King Albert was the idol of his country before the war; he bi 
unnoticed with the majority of her now the idol of civilization, which will spare no efforts to avenge the wrongs he and his country have s iffered Walter Sory Music School will give 
hearers, as she repeated one or two ne t vindionte the conse we have im commen its first faculty concert. Among th 
bars without a pause, thus giving teachers who will participate are 
the public no chance to be cognizant of her mishap. This of all this,” said Miss Mitchell, “is that my story is not Minnie Fish-Griffin, soprano; Hugo Kortschak, violinist ; 
is only mentioned to show how resourceful Mrs. Zeisler from any press department, but a true statement, even if James Whittaker, pianist. Jessie M. Curtis and Walter 
is on the keyboard and how experienced a public player emanating from a manager.” Spry were the accompanists 
i an emergenc The arab- . ‘ 
must be in order to meet such an emergency The ara Cuicaco Concert Quartet in Oak Park IEE Se RE Oe Oey IO 
esque on themes of “The Beautiful Blue Danube,” by : pa A 
3 an Last Tuesday evening, November 17, the Chicago Con- ‘ 
Schulz-Evler, was the last number on the program. This a Clarence Whitehill has been engaged as soloist for the 
. : s P cert Quartet, directed by Carl D. Kinsey, appeared at the . ; a 
piece should be relinquished to the eighty-eight note roll : ’ 7 two performances of “The Messiah,” to be given by the 
é ‘ : ” Oak Park Club. The quartet and its director met with : 
on the reproducing piano. It is too long and too bombastic, th namie Apollo Musical Club at the Auditorium, December 2s 
a eir customary success 
and does not deserve the notice it has had from good =a and 27 
pianists. However, it received rapturous applause, and Heten Bricur Bencer-Hazer Burxert-Russeu. Joint 
i f t Sic Cum to P wt F 
with a Schubert encore concluded one of the best piano RECITAL \maTeUR Musica Ciut Prest ErreM ZIMBALIST 
4 , ; is City os oun . | @ ternex« oO | ois 
recitals ever heard in this city At the Fine Arts Theatre on Sunday afternoon, in the Next Monday afternoon, November 23, at the Illinoi 
> . . ; . Thez 7 : , one idre y-fo ate’ re 
IRENE MircHeL. InN CHICAGO Metropolitan Artists’ Course, given under the direction of Theatre, at the one hundred and thirty-fourth artists’ r 


The popular manager of Kansas City, Irene Mitchell. 
was in Chicago a few days during last week and called at 
this office. To a representative of the Musica. Courter 
Miss Mitchell said that she enjoyed her stay in town very 
much, especially since recovering her gold purse. Upon in- 
quiring as to the story of the gold purse, this office was in- 
formed that it had been lost at the Midway Gardens, where 
Miss Mitchell had enjoyed an evening with several well 
known Chicago artists. Leaving the Gardens, Miss Mitch 


Ernest Briggs. Helen Bright Bengel and Hazel Burket- 
Russell were the soloists. Mrs. Bengel was heard for the 
purpose of this review in her second group, which was 
made up of Wolff's “An Eine Aeolsharfe,” Brahms’ 
“Nachtigall” Strauss’ “Schlagende Herzen.” Mrs 
Bengel disclosed a beautiful contralto voice, sweet in qual- 
ity and large in volume. Her diction is excellent, but her 
poor. It would 
artist to hear other singers and to benefit by their inter- 


and 


readings very be well for this coming 


Musical 
furnished by Efrem Zimbalist 


cital given under the auspices of the Amateur 


Club, the program will be 


violinist 


Seconp Sinai Orcuesteat Concert 


The second concert of the third season of the Sinai Or- 


chestra will be Sunday November 


Sinai Temple 


given evening 22, a 


with Arthur Dunham conducting, and Be 
violinist, as soloist 


jamin Paley Besides directing the or 
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hestra Mr. Dunham will also play on the organ the Bossi Opportunity of the Music Teacher in the Community” be- 
fore the Kansas State Teachers’ Association, at Topeka, 
Friday, November 23. 

Two students’ recitals were given by the American Con- 
servatory on October 31 and November 7 by piano pupils 
of Heniot Levy and Kurt Wanieck, voice pupils of Ragna 
Linne and Charles LaBerge, and violin pupils of Herbert 
Butler. 

Advanced pupils of Walton Pyre gave a dramatic recital 
at the American Conservatory Recital Hall, Friday even- 
ing, November 13. The program included recitations and 
several playlets, including “The Falcon,” by Tennyson. 


Etude Symphonique.” 
i Koper AND WILLIAM WEGENER IN RECITAL. 
Last Thursday evening, November 19, at Recital Hall, 
Fine Arts Building, the Sherwood Music School presented 



























































Mary Linpsay Ottver Secures HavreAn Hupparp. 


In a letter received at this office during the week from 
Mary Lindsay Oliver, the pianist, manager and critic on the 
Moline Dispatch, she said among other things: “I am 
sending you an account of Mr. Hubbard's talk here before 
the Woman’s Club, of Moline, last Saturday. Mr. Hub- 
bard has certainly developed a most interesting, instructive 
and inspiring form of presenting the subject of opera to 
the layman. I hope that very many committees may have 
the privilege of listening to him, as I feel he will do much 
good wherever he can go. I am very glad I was able to se- 
cure him for the Moline Woman's Club, which counts 
nearly 900 members.” Mr. Hubbard’s lecture was a dis- 
cussion on opera and a reading of “Monna Vanna.” 

Miss Oliver invited, on the same occasion, her many 
friends to her studios for an informal evening to meet Mr. 





MRS. GABRILOWITSCH, OSSIP GABRILOWITSCH AND 
MISS GABRILOWITSCH ON SHIPBOARD 





it nt recital Georgia Kober, pianist, and William 
Wegener, tenor, Miss Kober, who is the president of the 
Sherwood School, and who, in addition to heading the 

department at her school, is busily engaged all 


through the year concertizing, has long been a favorite in . , é 4 
™ Hubbard and his accompanist, Floyd Baxter, who had fur- 
Chicage She scored heavily and justly so, as seldom has , ‘ a gig 
; , : nished the attraction at the Woman’s Club in the after- 
ven heard to better advantage than on this occasion. 


noon. Most of those present were musicians, students of 
music or music lovers. Miss Oliver gave also a piano 
number, and Mr. Hubbard and Mr. Baxter gave the “Se- 
cret of Suzanne,” by Wolf Ferrari. Mr. Hubbard, accord- 
Earl Blair, pianist, and Charles LaBerge, baritone, were jing to the Moline paper, remarked that he had seen studios 
eard in a joint recital given under the auspices of the of various descriptions, but none as beautiful as Miss 
American Conservatory of Music at Kimball Hall on Sat Oliver's. 


Her selections were well chosen and her playing was a 
f joy Che affair attracted a capacity audience 


EarLte Brarr-CHartes LaABerce REecita, 


rday afternoon, November 24 : 3 , She 
Heten STANLEY AT EvANsSTON Woman's CLus, 


AMERICAN CONSERVATORY NoTES : , - 
The second musical morning given under the manage- 


Adolf Weidig will give the first of a series of three lec- ment of Rachel Busey-Kinsolving at the Evanston Wom- 

m the origin and deve lopment of chamber music, Sat-  an’s Club brought forth Helen Stanley in a diversified pro- 
ifternoon, November 28, at Kimball Hall. The lecture gram. Miss Stanley’s beautiful soprano voice was heard 

vill be musically illustrated by the Misses Robyn, Bergusen, .,, marked advantage in operatic numbers, which included 
Merrill, Lychenheim, Woodworth and Hans Hess. Mr. the aria of “Lia,” from “L’Enfant Prodigue,” the “Vissi 


Weidig gave a lecture before the students of the Illinois [Py Arte,” from “Tosca,” and “Il est Bon,” from Massenet’s 
University at Champaign, November 11, on “The  “fferodiade,” which were done in true operatic and artistic 
Modern Orchestra,” with special reference to the instru fashion. The Brahms and Schubert numbers showed Miss 
nts employed Stanley a versatile artist and three new German songs 


Karleton Mackett read a paper on “The Problem and from the pen of Alfred Szendrei were delivered with 
spirit. Miss Stanley is possessed of a lovely clear soprano 
voice, which she uses most artistically. Her enunciation 


HERDIE N G A N N 0 N was good and she pleased a critical audience. 
CeLftne Loveranp Busy. 

















MABEL SHARP ROSE LUTIGER Celéne Loveland appeared last week with much success 
Soprano Contralto at the Visitation Convent in St. Louis. After the recital 
the Mother Superior asked Manager O'Hanlon to be kind 
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enough to send her all the programs that Miss Loveland 
could play, stating further that she was one of the most 
brilliant pianists ever heard at the school. Many of the 
young ladies present informed Miss Loveland that they 
were surprised at how she could remember so much. The 
same week Miss Loveland was in Kansas City, where she 
played several recitals, including one at a large school and 
one before the Kansas City Woman’s Club, On Monday 
afternoon, November 30, Miss Loveland is to appear in 
Chicago before the Amateur Musical Club at its monthly 
meeting in Assembly Hall. 


Jennetre Loupon anp HowArp VAN SWERINGEN IN RECITAL. 


A number of friends of Jennette Loudon and Howard 
van Sweringen were invited to a studio recital last Sunday 
afternoon, November 15. Miss Loudon and Mr. van Swer- 
ingen furnished a most interesting program, which was ap- 
preciated by an enthusiastic assemblage. That Miss 
Loudon and Mr. van Sweringen are very popular was 
demonstrated by the large gathering which crowded the 
large studio despite the cold, rainy weather. 

Cuicaco SympHony Orchestra Concerts. 

The program for the pair of symphony concerts given by 
the Chicago Symphony Orchestra under Frederick Stock, 
at Orchestra Hall this week, was made up of the overture 
to Weber’s “Abou Hassan,” the G minor symphony by 








MR. AND MRS. OSSIP GABRILOWITSCH AND THE 
FLONZALEY QUARTET EN ROUTE TO AMERICA. 





Mozart and the Sinigaglia suite, “Piemontese.” The solo- 
ist was Louise Homer. 


Tueropora Sturkow Ryper’s Dates. 


Theodora Sturkow Ryder will fill the following engage- 
ments in the next few weeks: November 24, a_ recital at 
Grand Rapids, Mich.; November 25, Academy Fine Arts, 
Chicago; November 30, Des Moines, Ia.; December 2, Bat- 
tle Creek, Mich., December 4 and 5, Indianapolis, Ind.; De- 
cember 7, Cincinnati, Ohio, and December 9 and 10 she 
plays in Syracuse, N. Y. When she is East, Mrs, Ryder 
will stop off at Ithaca and call at the Pathé Freres studio 
to see her sister, Elsie Esmond, who is one of this com- 
pany’s leading ladies in moving picture roles. 


Nores. 


Cave Thompson, the blind pianist of Chicago, will give 
recitals at Oglesby, Ill, November 25; Chaffee, Mo., De- 
cember 3, and Winona Lake, Ind., December 11. For his 
fall recitals Mr. Thompson has arranged an interesting 
program. 

Elsa Fern MacBurney, soprano, with Grace Grove, ac- 
companist, sang the follbwing group of songs, Wednesday 
afternoon, November 18, at the Women’s Society of the 
Hyde Park Church of Disciples: “Blossom Time” and “A 
Rose Rhyme,” by Salter; Spross’ “Yesterday and Today,” 
and MacFadyen’s “Birthday Song.” 

Carl Friedberg, the German pianist, will make his first 
appearance in Chicago in recital under the direction of F. 


(Continued on page 32.) 






















November 25, 1914. 


MUSICAL COURIER 











MANAGERS’ FORUM. 








Express Your Opinion. 

{Comment and suggestions are invited upon any of the 
topics discussed in this department. They should be ad- 
dressed to “The Managerial Forum,” care of Musicai. Covu- 
RIER, 437 Fifth avenue, New York.]} 

Creative and Destructive Managerial Work. 

The intention of these remarks is not to criticize indi- 
vidual methods used in managerial work, nor to take ex- 
ception to special instances where the artist has encom- 
passed his own destruction, but rather to discuss the work 


being done “on the road” to create new musical fields, and 


to show how oftentimes splendid possibilities are de- 
stroyed. 

Perhaps in no other profession or line of business is 
there so much overstocking done by traveling men as in 
the concert business. One could mention scores of cities 
all over the United States where hundreds of clubs and 
local managers have been put out of business through 
overstocking on the part of some too zealous manager. 

Better One Less Than One Too Many. 

Let us admit that it is impossible to figure out exactly 
what the “digestive capacity” of a new field might be. So 
much more is there reason to warn the novice in the local 
concert managerial profession against overstocking during 
the first few seasons. The traveling manager ought to be 
fairly well posted on these matters, and if, notwithstanding 
he forces the issue by holding out gilded prospects to his 
new buyer, he is certainly destroying and not creating new 
musical fields. These matters are not mere hallucinations, 
for every intelligent manager will admit that lack of fore- 
sight and ignorance of local conditions have caused artists’ 
managers to commit more blunders than they can repair in 
a lifetime. The total elimination of such mistakes will be 
a hopeless issue until the artists’ managers are sufficiently 
moved by the modern spirit of this age to bury their petty 
grievances and form a protective and cooperative associa- 
tion for the preservation of their own interests, those of 
the artists, the local managers, and (lest one forget) the 
audience, who supply the lucre with which managerial ma 
chinery is run. 

Clash of Interests. 
rf 


To find the happy dividing line between the interests 
the managers’ artists and those of the novice local manager 
is not a light matter by any means. The manager is under 
great moral as well as material obligation to the artist in 
(and money) given in good 
It is 
but natural, therefore, that the manager on the road looms 
up as a sort of modern Atlas carrying a burden often en- 


accepting the responsibility 
faith, that by hook or crook results will be attained. 


tirely out of proportion to his ability. 
Results at All Odds. 

On he goes, his weary way tracked by competitors at 
every step. Under such conditions is it to be wondered 
at that some managers are apt to adopt not only ethically 
questionable but positively condemnable methods when they 
find a locality where the soil is virgin as yet. 

There is a man in a thriving city who went into the con- 
cert managerial enterprise with a bit of capital and the 
honest intention to work and succeed. He did succeed—in 
losing every penny, his health, and something more, his 
name. 

The man is one of the many, simply another victim who 
contracted for enough attractions to supply his entire State 
with, not only one city. The managers, who, knowing the 
true state of affairs, moved him to sign additional contracts, 
have been guilty of not creative but positively destructive 
work. 

Teo Much Is Unhealthy. 

In another locality is a good “live town” that had a 
Competition being the life of trade, 
The two merely 


prosperous course. 
another series was founded in due time. 
existed. And now came the climax of troubles in a form 
in which it often visits innocent localities—viz, a manager 
who simply had to book in that city, with gilded words in- 
duced a third person to start a course, and so came about 
a trio of enterprises. All this in a city that could support 
only one first class concert course. During the following 
season that city proved to be a Waterloo to some of our 
most glittering stars. 
Demoralizing Effects. 

The destructive effects of such work reach out into many 
channels : 

First, the managers, artists and the entire profession 
lose prestige and respect. 

Second, in their anxiety to pretend success at all odds, 
each of the local managers distributes free tickets. This is 
the beginning of the end, for such a community probably 
never will regain its normal state. 


rhird, the manager of the artist exposes himself to end- 
less attacks from his artists and the beguiled local man- 


ager. 


E Pluribus Unum. 

In one of the northern cities of Michigan similar condi- 
tions prevailed for two seasons. Each camp hoped that the 
other would disband, but they did nothing of the sort 
Fortunately there was a college professor in that city who 
possessed more horse sense than the whole tribe of artist 
managers and their respective local representatives put to- 
gther. After 
coralling the belligerents around one table and asked them 


many failures this wise man succeeded in 
this question: “What are you gentlemen working for?” 
“Money,” echoed the chorus in unison 
“Have you made any as yet?” There were some furtive 
side glances exchanged, a bit of coughing and hesitation, 
then in pp. con sordino, each piped forth a dolorous, “No!” 
“Well, then, so far 


mon, “you're all on the wrong track.” 


as I can see,” said the modern Solo- 
This was also ad- 
mitted in due order. 

The peacemaker suggested consolidation, but here their 
warrior spirit asserted itself and none would hear of it 
It did not take many moments before the local managers 
by the peacemaker that there were but 


were convinced 


two paths to choose: either consolidate or he would ar 
range for a course so superior to theirs and at such ridic 
backed by the students and the entire 
His 
The 


three lists were combined into one splendid course, each of 


ulously low prices 
public—that they would soon be driven off the earth 
tenor sang very threatening—nay, more—convincing 
them was well repaid for his work and the habitual papered 
houses are a thing of the cobwebbed past 

Wielding the “Big Stick.” 


Before closing the subject of destructive managerial 


work, one cannot pass by those numerous instances where 
local managers have been frightened into signing contracts 


for three or four artists whom they never dreamed of en 


gaging, but were compelled to list because Mr. Manager 
has an artist who could not be secured unless the local 


man signed for the other three or four also. This is a very 
ordinary method, but one that is dying its natural death 
follow this 
new town and steps into John 
“Mr a patented article here that will 


bring you a the 


Please simile. A traveling man strikes a 


jrown’s grocery store 
Brown, I have 


great volume of business if you will buy 


sole distributing rights for your city.” 
Mr. Brown becomes interested. He sees the patent shoe 


whatever it may be, and readily 


Then follows this 


polish, tooth brush, or 
discovers that it is a good thing 


“Of course, Mr. Brown, you understand that in order to 
get the sole selling rights for that article you will have 
to buy from us six barrels of soda crackers, one carload 


of nut crackers, ten gross of napkin rings, etc., etc 
If Mr. 
where he will land with his “good thing” and its numerous 


jrown is good at figures he soon can find out 
“if” attachments, but if he is overcome by the mirages of 
a land flowing with milk and honey, he will try his hand at 
the bargain. The article sells, but there is some 
thing wrong with the “ifs.” 


patent 


The following season the drummer strolls in briskly with 
an air of self confidence. Mr. Brown soon changes all that 
The 
also that ever true one 
all the time 


story of the “gold brick” is revived by Mr. Brown 


about Lincoln and fooling people 


Spirit of the Age. 
The only business worth while is the one that is founded 
The manager who allows the 
sink 


Evéry course that depends upon on 


on good faith and profits 
local managers “to work out their own salvation” is 


ing his own canoe 


“star” to inferior entertainments sooner or 


That has been the mistake 


redeem six 


later is doomed to failure i 
the old fashioned lyceum system and it seems some of our 
failed The 


managers condemnable 


managers have to benefit from those lessons 


reason some with unethical and 
methods have succeeded in doing business for many years 
is not to be credited so much to their ingenuity as to the 
uncultivated territory which made it possible for them to 
seek ever new fields for their destructive activities 
But those wild and woolly days are over. The 
gerial profession is being purged and disinfected very ef- 


fectively, and the local manager with shady tactics cannot 


mana 


stay in the game very long 
Notwithstanding the strenuous 
skeptics, the sky will clear entirely 
Protective and Cooperative Association comes into being 
It will and must come, for the spirit of the times is might- 
ier than the influence of all the managers put together. 
Nemo 


shaking of heads by 
when the Managers’ 


John Thompson Plays at Harrisburg. 


John Thompson, the American pianist, gave a recital in 


the Capital building, House of Representatives, Harris- 
burg, Pa., November 9 
This recital was given under the auspices of the Dau 


phin County Teachers’ Institute, and Mr. Thompson was 
greeted by a capacity house. 
Immediately after the concert Mr. Thompson was re 


engaged for a concert to be given toward the end of Jan 


uary. 
The Harrisburg Telegraph reviewed Mr. Thompson's 
playing as follows: 


Thor 


winning laurels both 


John Sylvanus ng American pianist who has been 





s country and in Europe as an artist of 


re ability, gave a recital last evening in the House of Repre 





sentatives before a large and cultured audience Young Thompson 
was enthusiastically greeted and, being a native of Dauphin County, 
ided interest was manifested in his appearance. His program was 
one of exceptional interest and the applause Which greeted each 
number proved that it was not above the heads of bis audience. 

The great “Walstein” sonata of Beethoven, which opened the 
program, was interpreted aleng traditional lines, which is merely 
saying that both as regards technic and interpretation nothing more 

Id be added There is a certain virility in Thompson's tone 
whic makes his renditicr f Schumann's music somewhat unusual, 
if noteworthy This was particularly noticeable in the “Auf 

wunge” and “Novelette.’ There is a certain hidden méaning in 

of Schumann which the fails to fathom Ir 


this respect Thompson possesses 1 The dainty scherzo 








n E minor Mendelssohn wa 1 and revealed a 
vuch of sylphlike lightness 
The Chopin grovp, ballade in G nor, necturne in F sharp and 
the great ectave polonais« tlered splendid contrast to the preced 
ng numbers, In these Chopin numbers T! mpson was clearly at 
me, in fact, from a technical standpoint, nothing seems impossible 
this young man to undertake It is rare to find in these days 
prantist of artistic balance and a conception of chinrooscura 





values Thompson has earned the right te membership in this 
sual class The piece de resistance was undoubtely the last nun 
er, Liszt ‘La Campanelia which was played with a dash and 

av s most dagzling a alled forth thunderous applause; in fact 
the audience refused ave ntil Thompsen responded wit at 
er r I | s future as an artist piar surely assured 

The prog was as follows 

Sonata i teethover Rig : R c ( waky Auf 

wung,”” S« n I ette, I s inuet, EF flat 
Beethoven; » rz I M nor, 1 

rne, F s polonaise, A f { | Caprice Espag * Mos 
kowski r t (al t Le« La nella,”’ Liszt 

Francis Rogers’ Recital Tributes. 
That Francis Rogers’ annual New York recital, Novem 


ber 12, met with unusual favor, the following excerpt 


from the reviews of leading Metropolitan cities indicate 





A song recital always enjoyable ar ' tiv 4 assured 

nnual appearance of Francis Rog Mr. Roge skill im aps 
ng tonal colors and his intelligent ud well thought out interpreta 
tions are recognized, and his performance yesterday afferde ' 
pleasure World 

In all M Rogers showed the neerity purpose and e inter 
pretative power that have always been his 1 the audience re 
warded him with warm applause Ir ne 

He was at s best vocally | * progra was an especially 
teresting one, with plent ety nd mtrast and a ' ia 
number of fine songs Mr. Rogers " parti : iking for ver 
pirited songs, and he sings them well Evening Post 

Mr, Rogers’ style is free € expressive ‘ varied and truly 
susical than ever before i ‘ inded y rday at ‘ 
richness and in quality He wee ead tones with skill and judg 
ent, wit t ex ancl ne } I 

e¢ moi” and Corn I " pea 
gained be ifu . " I < 

iH ne ft t K K f « 
we ave, and t ea ' fi refully arranged programs t 
njoyment to the nt seur of vocal style as well as profitable 
struction to the v : tudent im genera Sur (Advertisement 


Leonora Allen’s Press Comments. 





Leonora Allen is the recipient of these tributes 
Miss Allen instant won favor na { r delightfu ‘ 
nalit her vely fr cw t “ nd P 
{ qua and he killf aging hi " ; | wae @ 
A suc arity and . ‘ € ‘ ‘ 
r Omaha Be 
Leonora Allen created a { 
mn throug! ‘ ' iH 
te pow , , < ras 
sage work w k ’ 
raining rder t t 
M.s Alle rove »p 
a“ “ s ar : Her : | 
‘ a ye r 
mark ‘ Fe ' " 
isteadine | the , 
nger ndianap " 
Misa Alle p ed a) bea 
npathy, easily 7 : ' z ' » r 
tone form She ngs tree ' r and 
a eve “ ; ‘ gible 4 g rit ¢ 


Pilzer to Give Violin Recital. 
Maximilian Pilzer will give a violin recital in Aeolian 
Hall, New York, Sunday evening, December 6. Mr 


who has been heard frequently in recent years, is now act 


New York 


Pilzer 


ing concertmaster of the Philharmonic Orche 


tra. 
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Edith Chapman Goold’s Activities. 


Edith Chapman Goold is one of those singers who keep 










































isy, but do not talk very much about what they are 
just as busy as I want to be now,” she told the 
ecentl 

in Monday evening, November 16, Mrs. Goold sang the 


Bastienne in the Mozart operetta “Bastien and 





EDITH CHAPMAN GOOLD 









































Soprano 

Rastienne which sl together with Heinrich Meyn and 

DeLos Becker, ¢ ‘ fore the MacDowell Club, New 

’ i William Humiston directed a selected orchestra 

l sion 

ld’s recital programs are made up usually of 

German and English compositions. During her 

cation she appeared in two joint recitals; one 

( rles Roseley, tenor, at Prouts Neck, Me., and one 
Lawrence Adler, pianist, in Dublin, N. H 

Her long and successful association with quartet work 

ll know? \t present she is the soprano in a quar- 

‘ er members of which are Rose Bryant, con- 

Young, tenor, and Wilfred Glenn, basso 
Mrs. Goold i ooked to sing on several occasions in 
| Messia during December and there are also many 










igements pending to be filled after January 1 


Schumann-Heink Charms Brooklynites. 


\t her Brooklyn, N. Y., recital, Thursday evening, No 
mber I given under the auspices of the Brooklyn In 
f Arts and Sciences, Mme. Schumann-Heink sang 

e arias from “Samson and Delilah” (Saint-Saéns), 
song,” “O Love of Thy Might,” “My Heart at 

weet Voice” and the “Adriano” aria, from “Rienzi” 


These formed the opening group. “All 
ugh the Night” (Old Welsh) and “Good Morning 


Delibes) wer ther Brooklyn numbers, not heard 







ew York recital program delivered by the prima 







Edward J. McNamara, the baritone protege of Mme 
nann-Heink, assisted with three numbers, prologue 


tliacci” (Leoncavallo) Red, Red, Rose” (Hast 





und “Ould Plaid Shawl” (Haynes), disclosing a 









unusually rich quality, resonant and full. 
wad that again greeted the great contralto at 
Academy of Music demonstated anew that Mme 
Heink ha permanent place, and a niche all 


art f Brooklyn lovers of song. It goes 












g that the diva had to respond to numerous 

Schumant Frauenliebe und Leben,” Arthur 

| t \ Irish Folksong,” Wolfe's “Heimweh” and 
Jac Bor His Lullaby” als were on the 


Search’s New York Recital. 




































































I erick Preston Search, a young violoncellist from 
West, made his bow before .a New York audience at 
Aeolian Hall, on Wednesday evening, November 18 Mr. 
Search deserves credit for playing an unusual program, 
1¢ only number upon it with which the New York public 
pecially familiar being Am Springbrunnen,” by 
) } 1 } 





tle proved himself to be a player of much mu 











with a decided natural gift for the instru- 
He possesses considerable technic, in the display of 











which he was somewhat hampered by the instrument upon 
which he played. He shows musicianship in his phrasing 
and interpretation, and is also especially to be commended 
for his moderate and artistic use of the vibrato, which is 
so exaggerated by most players of the day. He was also 
heard as a composer, playing of his own compositions an 
aria and a sonata in G, both of which were attractive and 
proved this young man to possess genuine talent. 


St. Louis Orchestra Season Begun. 


St. Louis, Mo., November 11, 10914 
The St. Louis Symphony Orchestra opened its season 
Conductor Max Zach 
was greeted by salvos of applause. The opening number 
was Brahms’ “Tragic” overture. Other numbers were 


Friday afternoon, November 6. 


the symphony in C major, by Schubert; Smetana’s sym- 
phonic poem, “From Bohemia’s Fields and Groves,” heard 
for the first time in St. Louis, and “Tannhauser” over- 
ture. There are seven new men in the orchestra. Ludwig 
Pleyer will lead the cello section in place of Max Steindel, 
who is now playing in Chicago. The program was repeat- 
ed on Saturday night, November 7. 

The Sunday “Pop” attracted a capacity audience. The 
encores were frequent and several numbers had to be re- 
peated. The program, with annotations, was neatly gotten 
up by Charles Allen Cale, a member of the orchestra. 

The Rubinstein Musical Club gave its first meeting of 
the season at the Cabanne Branch Library, Tuesday morn- 
ing, November 10. 

The School of Expressional Arts gave an interesting 
program Tuesday evening, November 10, to a large audi- 
ence. F. Lillebridge delivered an interpretative lecture on 
the Chopin C minor scherzo. Eugenia Getner sang the 


| LEGINSKA 


.-Pianist.. 
IN AMERICA 1914-1915 


“An artist of quite unusual quality, arare and ex- 
ceptionaltalent, * * * There is a burning 
intensity in her style, a fiery sweep; her playing is 
impetuous and hot blooded. full of high lights and 
deep shadows, yet it can be exquisitely restrained, 
and is not lacking in artistic reticence Her tone 
is of great beauty, whether it is in passages of deli- 
cacy or of power.""~The New York Times. Nov. 
17, 1914 
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“Jean d’Arc” aria by Bemberg, and Allan Bacon played 
“Eroica” by Liszt. 

An informal musicale was given at the Principia Acad- 
emy, November 8, by Allan Bacon, pianist. 

Olga Hambuechen, contralto, and Louis Templeman, 
baritone, gave a concert at Aeolian Hall, Saturday, No- 
vember 7. Miss Hambuechen and Mr. Templeman are 
products of the Tausig Studios and are now assistants of 
that popular teacher. 

Max Gottschalk, a member of the St. Louis Symphony 
Orchestra, and one of this city’s leading “composers, has 
finished a quartet for strings, which was played at the 
Violinist Guild. He is working at present on a piano 
quintet. 

Blanche Herrick, contralto, and soloist at the West Pres- 
byterian Church, gave an interesting program for the 
Kirkwood Choral Society on November 10. 

May Brrpre Drrzier. 


Mrs. Harrison Irvine’s Musicale. 


Mrs. J. Harrison-Irvine will present her pupil, Pauline 
Giesselmann, of the Thuel Burnham Scholarship, MacDow- 
ell Club, in a piano recital, at her studios, 1013 Carnegic 
Hall, New York, Sunday afternoon, December 6. David 
Hochstein, violinist, will assist. 





A reception will follow, at which Regina de Sales, of 
Paris, will be the guest of honor. 

Mrs. John R. MacArthur and Charlotte Babcock will 
assist Mrs. Irvine in receiving; likewise the young artists, 
who will give the program. These are the numbers: Pre- 
lude-fuga xxi (Bach), “Sonata Pathétique” (Beethoven), 
Miss Giesselmann; romance (Schumann), waltz (Brahms), 
“La Capricieuse” (Elgar), Mr. Hochstein; valse, op. 42, 
etudes, op. 25, No. 5, op. 25, No. 1, op. 25, No. 11 (Chopin), 
Miss Gieselmann; melodie (Tschaikowsky), caprice ( Pag- 
anini), “Rhapsodia Piemontese” (Sinigaglia), Mr. Hoch- 
stein; “Hexentanz” (MacDowell), “Oiseaux Tristes” 
(Ravel), “Papillons” (Rosenthal), “Danse Negre” (Scott), 
Miss Giesselmann. 





LOS ANGELES BREVITIES. 


1110 West Washington Street, 
Los Angeles, Cal., October 31, 1914 


An audience that filled the aduitorium of the Ebell gath- 
ered Wednesday morning to hear Mr. Tandler’s talk upon 
his trip abroad this summer and the musicians he met, 
music he heard, etc. It was an exceedingly witty discourse 
and kept the audience interested and bubbling over with 
laughter most of the time. Idis Lazar, the brilliant young 
pianist, and Mr. Tandler played the Liszt preludes for two 
pianos. 

Friday morning Mr. Tandler addressed the Friday 
Morning Club upon “The Instruments of My Orchestra.” 
In this he was assisted by sixteen members of the Los 
Angeles Symphony Orchestra, who demonstrated the char- 
acteristic instruments making up a modern orchestra. It 
proved to be exccedingly entertaining to the large audience 
of women present and aroused increased interest in the 
coming concerts. The first pair of concerts of the Sym- 
phony Orchestra occur November 20 and 21 and they are 
anticipated with great pleasure. 





Mrs. CatHerwoon’s First Reception. 

Jane Catherwood resumed on Monday evening the 
monthly receptions and musicales which she established 
last vear. They proved such a success that it was the uni- 
versal desire that they should be continued this year. At 
this first evening, a large and brilliant company gathered 
in the music room of the Fowler Apartments. The feature 
of the evening was the talks by Marie Elliott, of Pasadena, 
and Mary L. O’Donoghue, each of whom were caught in 
the war district of Europe this summer. Both are brilliant 
speakers and their talks proved fascinating and instructive 

full of wit and wisdom. A group of songs was sung by 
Thomas Govan, the young Scotch baritone, who has the 
gift of the genuine ballad singer, namely, remarkable 
beauty of tone, ease of diction and much feeling. His 
singing was a delight to every one. Mme. M. V. Budrow, 
the Castilian soprano, whose brilliant and lovely voice the 


writer has mentioned in former letters, sang the polonaise ’ 


from “Mignon,” and as an encore “La Paloma,” which she 
gives inimitably. Her work shows fine schooling and genu- 
ine musical sense. The accompanists were Lorna Gregg 
and Kassa Bailey. Jane CATHERWOOD. 





New Firm to Manage Wheeler Concerts. 


William Wheeler has just been signed by Foster & Fos- 
ter as their leading tenor. From many excellent voices, 
this new managerial firm, which is located at 25 West 
Forty-second street, New York, selected Mr. Wheeler for 
his long standing and meritorious work on which to help 
build their reputation. 

The following dates already have been booked for Mr. 
Wheeler: November 17, Waterbury, Conn., Westover 





WILLIAM WHEELER. 


School; December 7, Hasbrouck Heights, “The Rose 
Maiden”; January 6, Flushing L. L.; January 15, Pitts- 
burgh; February 3, Smith College; March 4, Syracuse 
University, “St. Paul”; March 10, Cambridge, Mass.; 
March 11, Harvard University; March 12, Williams Col- 
lege; March 15, Yale University; March 19, Princeton 
University. 
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MINNEAPOLIS ORCHESTRA 
ACTIVE IN HOME CITY. 


Symphonic Organization Performs Popular and 
Young People’s Programs—A Joint 
Recital— Current Notes. 


Minneapolis, 
A capacity house (and 200 people turned away) greeted 
the Minneapolis Symphony Orchestra at the popular con- 
cert on Sunday November 15. The sixth 
(“Pathetic”) symphony of Tschaixowsky was the best num- 
ber on the program. Emil Oberhoffer directs this work 
with a sympathy and finish that are 
Tschaikowsky’s “Marche Slav” 
reading by Mr. Oberhoffer. 





Minn., November 2 1914 


afternoon, 


beyond criticism. 


was given a stupendous 


The andante from the violin concerto was played by all 
the first violins. It is a lovely arrangement by Jungnickel. 
The program closed with a captivating performance of the 
“Dance of the Hours,” Ponchielli’s 

Frances Ingram instantly gained favor with the audience 


from “La Gioconda.” 
Her programmed numbers 
‘Don Carlos”: “Voce 
Ponchielli’s “La Gioconda,” 


by her lovely contralto voice 
were: “O Don Fatale,” from Verdi's 
di donna,” from and as en- 
core she sang “Strida la vampa,” 


tore,” and Elgar’s “Where Corals Lie.” 


from Verdi's “Trova- 


YounGc Propie’s Orcuestrat Concert 


The second Young People’s Concert of the fourth season 
took place at the Auditorium on Friday afternoon, and 
Emil Oberhoffer told in a 
bewitching “Nutcrackes 
Mouse King” and gave illustrations at the piano of all the 


every available seat was taken 


manner the story of the and 


different themes. The Minneapolis Symphony Orchestra 


played on this occasion eight parts of this ballet suite by 


Tschaikowsky. No child in Minneapolis ought to miss 
these concerts. Rimsky-Korsakoff's “The Sea and Sind- 
bad’s Ship,” from the “Thousand and One Nights,” was 


performed, as was also the symphonic poem, “Sleeping 
Beauty in the Woods,” by 
brought to a close by the “Magic Fire Scene” and the “Ride 


Bruneau. The program was 
of the Valkyries,” by Wagner 

The next program will be given November 27, when the 
stories of “Hansel and Gretel,” “Kikimora,” “Snow White” 
and “The King’s Children” will be told and played 


McPuHau-Puuitiirs Jomnt Recirat. 


William MacPhail, violinist, and Harry Phillips, basso 
cantante, gave a joint recital in the Unitarian Church, No- 
William MacPhail has developed a clientele 


as devoted as they are ambitious and 


vember 13. 
of pupils who are 
talented. His most advanced pupil is J. Rudolph Peterson, 
a member of the Minneapolis Symphony Orchestra. Mr 
MacPhail gave a hundred concerts last season, going as far 
Most of these with 


the extension work carried on by the University of Min- 


west as Seattle. were in connection 


nesota. This season the MacPhail String Quartet has been 
almost constantly en tour, and has everywhere met with 
MacPhail is 


player. He reveals decided progress and much breadth of 


warm approval. Mr. always a satisfying 





tone. His conception of Beethoven's romance in F major 
was musicianly and the “Prize Song” from “Meistersinger” 
Dienzl’s “Spinning 
Song” was played delightfully. Mr. MacPhail gave the 
real Norse rendition to the “Vaggsang” of Tor Aulin. The 
ample technic demanded by Wieniawski’s A major polon- 
aise was at the finger tips of the player. A Brahms- 
Joachim Hungarian Schubert-Wilhelmj’s “Ave 
Maria” and Kreisler’s “Liebesfreud” closed a most delight- 


was given a compelling performance. 


dance, 


ful program. 
Last mentioned, but by no means “the least,” were the 
excellent accompaniments supplied by Margaret Gilmore- 


MacPhail. 
and is the young mother of a beautiful baby boy. 


She is quite as equally gifted as her husband, 


This 


was her first appearance in public for some time and she - 


back with enthusiasm. A crowded house 


greeted these favorite artists and great applause followed 


was welcomed 


every number. 


Musk 
ART 


MINNEAPOLIS SCHOOL OF Oratory AND DRAMATIC 


Signa C. Olsen, of the faculty, who has been heard in 


public only once since her return from Berlin, where she 
was a pupil of Michael Zadora and Ethel Leginska, gave 
an interesting program in the school hall, Saturday morn 


ing, November 14, before a large audience of pupils and 


friends. Miss Olsen’s musicianly attainments and splendid 


technic enabled her to give a satisfactory reading of her 


entire program. She was most successful in the Chopin 


group at the close of the recital 


The regular faculty hour for Saturday, November 21 


will be devoted to the first Beethoven concert to be given 


by the Minneapolis Symphony Orchestra. Signor Fabbrini 


will give a lecture on Beethoven, his life and works and 


discuss the music of the program, illustrating at the piano 


He will be assisted by Ebba Sundstrom, violinist, and Mrs 


Herbert Pendleton, pianist 
The advanced pupils of the dramatic department, under 
Mrs. Charles M. Holt Miss Kellett, 


preparation for the Christmas very 


the direction of and 


have in season the 


beautiful nativity play, “Bethlehem,” by Lawrence House 


man 


NorRTH WESTERN CONSERVATORY NoTES 


Elizabeth 
department, with her students, gave the first of the regular 


Brown-Hawkins, of the Conservatory voice 


monthly informal musicales on Thursday evening, in Stu 
510. A delightful program of solos and 
by Mabel Sibley, Mabel Nora 


Ballou. Ethel Carlson, violinist, pupil of Gladys 


dio duets was 


given Oslund Anderson, 


Minetta 


Conrad, assisted, with Lola Newell, class of 1913, at the 
piano 
David Patterson, instructor in the Conservatory piano 


and theory departments, announces a Chopin program, to 
take place at the faculty hour, December in Conserva 


Hall. 


John Seaman Garns, John Beck, Ethel Alexander 


tory 
David 


Patterson, Margaret Daugherty, Glady’s Conrad, of the 


expression, piano and violin departments, presented the 


following pupils at the student recital, on Wednesday, No 
Groth, Marion 
Sandberg, Selma Anderson, Roy Knutson, Ruth Foster 


vember 18: Florence Livingston, Esther 


Vienna Larsen. Mabel Sibley and Nora Anderson, pupils 
of Elisabeth Brow-Hawkins 
folksong by Caracciola 
Ethel 
Lyman, of Rochester, Minn 


assisted in a group of Tuscan 


Mrs E 


is numbered among the newly 


Lyman, daughter of Mr. and Lincoln 


at the Conservatory 


Notes 


enrolled non-resident students 


MINNEAPOLIS 


Cornelius van Vliet, the Dutch cellist, will play, besides 


all his Minneapolis engagements, the following recitals 
November 


10, Atchison, Kan., joint recital with Jenny Dufau; Novem 


November 2, Winnipeg Women’s Musical Club 


ber 17, St. Joseph, Mo., recital; December 5, Cincinnati 
Ohio, joint recital with Julia Culp; January 6, recital for 
Thursday Musical, Minneapolis; January 11, La Crosse, 
Wis., recital, Musical Clul The Minneapolis Trio, con 
sisting of Cornelius van Vliet, cellist; Giuseppe Fabbrini 
pianist, and Karl Scheurer, violinist, won such marked 
favor last season that they will give a second series of 


three concerts this year The first, November 15, will 
bring the trio, op. 1, of Wolfgang Korngold, the child 
composer. At the second concert, January 21, they will 
be heard in another novelty, the trio, op. 8, of Hans Pfitz 
ner, and at the last concert, March 17, a trio by Joseph 


Jongen will be performed 


The Seton Guild (Catholic girls) are hard at work in all 
direction of 
Ruth An 
season will take place in 


Radisson Hotel, N¢ 


nirst 


departments. The Choral Club is under the 
Mme. Mastinelli and the 


derson rhe 


orchestra is drilled by 
first concert of the 
the ball room of the vember 18 


Beatrice (Gjertsen made het public appearance in 


November 10 
Wall 


\ NDERSON 


Minneapolis at the First Baptist Churcl 


when she gave a song recital, assisted by Harrison 


Johnson, pianist RutTu 
} 


“Lucia” at the Century Opera. 


With the pr 


November 18, the Cent 


duction of “Lucia” on Tuesday evening, 


Opera gave the last of its re 


vivals this season in New York, and on Saturday 


evening 
folded its tents and departed h r Chicago, where 


pefully f 


the organization should meet with much success. 


Florence Macheth sang the title role in “Lucia” and did 
the part with commendable assurance and aplomb. Her 
coloratura is flexible, tasteful and brilliant, and in some 
of the trills and cadenzas she accomplished remarkable 
results. Miss Machet! youth and attractiveness helped 
her to make the Lucia an agreeable one to look upon and 
she acted with naturalness and convincing sincerity Mis 
Macbeth’s contributions to the Century Opera seasor ere 
have been all too few ¢ is an artist of real accomplish 
ments and a significant tur 

Orville Harrold’s Edgar had poi distinction, fervor 
und splendid bel canto to r mmend it. He always is a 
satisfying and often at lifting operatic exponent. Louis 
Kreidler, the Asht mace r t of hi le, which h 
presented with dignit and cal mastery 

The other roles were done well y Elizabeth ( ampbell 
Hardy Williamson, Alfred Kaufman and Frank Mansfield 
Of fine iume and quality was the choral singing, and 
losiah Zuro led ti verformance with skill and fervor 

















BEATRICE GJERTSEN 


AMERICAN DRAMATIC SOPRANO 









“Kammersaengerin” Royal Opera House, Weimar 





Now in America 


Debut at Aeolian Hall 
DECEMBER 93rd, 1914 





Management: Hirsch Theatrical Agency, Ludwig Geismar, Mgr., 1416 Broadway, New York 
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PHILADELPHIA CHORAL 
SOCIETY OPENS SEASON. 


Weolf-Ferrari’s “New Life’ Well Performed by 
Chorus, Soloists and Orchestra—A 
Song Recital and Notes. 
of the Philadelphia Orchestra concerts of No- 
mber 20 and 21 will be found on another page. 





November 21, 
A report 


PHILADELPHIA CHoraL Socrery Sincs “Tae New Lire.” 

Horatio Connell and Wolf-Ferrari’s “The New Life” 
ar becoming inseparably associated, One can hardly 
think of this bold, impressive work of German-Italian tex- 


without calling to mind the name of Connell, who 
gives its principal role such eloquent interpretation; and 
Connell is to Wolf-Ferrari 


rk which scems to summarize his rare artistic virtues. 


think of remember this 
tt because Connell is a Philadelphian that he sang 
Life” with the Choral Society last Thursday 
Mr. Connell does the 
etter and has probably done it more frequently than any 


it 1 nie 
The New 
because role 


evening, but it was 


other baritone He has sung it five times, I think, in the 
twice with the Philadelphia Choral So- 
with the Musical Society of Milwaukee, and 
Mendelssohn Choir of Toronto. ‘I 


the 


last three years 


ciety, twice 
last February with the 


to know 


mmendation of 


uppen that Toronto appearance was due to 
Frederick Stock, conductor of the 
Orchestra 


that 


the rece 


Chicago Symphony 


So it was advisedly musical Philadelphia sent a 


capacity audience to the Academy of Music last Thursday 
ening Mae Fark 
effect Walter St 


{ Mu champ ie 


y sang the soprano role with excellent 


and Clare Knodle, organist, and Stanley 
pianist, sustained the high standards of 
the concert. Members of the Philadelphia Orchestra con 
tral The double 


usual excellent tone and precise phras- 


orche 


howed it 


accompaniment 


Epwin Evans SonG REcITAL, 


repeated itself in the audience which 
eted Edwin Evans at his tenth annual recital in Wither 
Thursday evening. 


Hall last 
| 


omed to 


capacity 


But history must be 
repeating itself on this point. Last 
remembered, at least 200 persons were 


With Stanley Addicks at the 
an excellent interpretation of the 


away at this concert. 
piano, Mr. Evans gave 
ogram, twelve numbers of which were heard 
r the first time in this city 
and “With Joy the Impatient Husband 
The Seasons”), Haydn; “Dawn in the Desert,” 
rree “How Much I Love You,” 
and a Glowing West,” Draper; 
Litany Kramer; “Inter Nos,” 
Again, © Western Wind,” 
Loomis; “Roses for the 


ter Che Grand Match” 


Recitative aria 
"(from 


R “The 


LaForge Eve 


Pine ” Salter ; 
“A Lover's 
MacFadyen; “Bring Het 
Addicks; “The Foggy Dew,” 
Flush of Youth,” Clough-Leigh 
(requested), Huhn; “An Evening 


ng,” Speaks; “To Lucasta,” Ware; “Night and the Cur- 
Drawn,” Ferrata; “And Let Me the Canikin Clink,” 
; “Noon and Night,” Hawley; “Little Mary Cas- 

Old Irish 

PHILADELPHIA Notes 
Da Dubinsky and John K. Witzman, of the Philadel 
i Orchestra, were the principal attractions at the first 
ries of concerts especially designed for children at 
Little Theatre this week 
Kfhe Leland Golz, of the Philadelphia Musical Academy, 
vas in charge of the special program on “Songs and Leg 
nd { the Sea” at the meeting of the Matinee Musical 
ly th week Among the performers were Maud R 
Emily Stokes Hagar, and Nina Prettyman Howell 
| nergetic organization has subscribed for four bal- 
for the opera season 
i Stern School of Music announces a recital in 
Hall on Friday evening, November 27, by Edward 
Goldberg, pianist rhe program includes the Beethoven 
nata, op. 78, in F sharp major, and the MacDowell 
known as the “Keltic.” H. P QUICKSALI 
Andrea Sarto’s Western Tour. 

December will be a busy month for Andrea Sarto, the 
iritone, Beginning November 30, Mr. Sarto is to appear 
i Syracuse Liederkranz; December 1, in a concert 
Ol N. ¥ December 6, in Minneapolis, with the 
symphony Orchestra; December 8, in Emporia, Kan.; De- 
er 0 Leavenworth, Kan.: December 11, in Salina, 
Ka December 13, with the Wichita Symphony Orches- 
, 1 Decembe 4, In recital at Lindsborg, Kan Mr. 
Sar is been engaged also to sing with the Chicago 
Apollo Club, Chicago Arts and Travel Club, Buffalo Clef 

Clu nd others 

A Maine Relief Fund Concert. 

In a Belgian Relief Fund concert given in Waterville, 
M Friday evening, November 20, the following artists 


furnished the program: Jennie Chace Lee, New York, 
pianist; Ella Celia Mylius, New York, reader; Frances 
Emery Stuart, Portland, soprano; Frederick Gunther, New 
York, bass-baritone; Evangeline A. GiBoin, Portland, at 
the piano. 


Saenger Students Form an Italian Club. 


To encourage the study and practice of speaking the 
Italian language, a club has been formed by a number of 
Oscar Saenger’s pupils which gives promise of a much 
needed opportunity to students to make themselves pro- 
ficient in this language. Mr. Saenger, who made the in- 
augural address in Italian at the first meeting, said among 
other things, that he thought it possible to learn the various 
languages here in New York, if one created the proper 
He said that New York, besides having the 
greatest opera house, where the four principal languages 
are sung, has an Italian, a French and a number of Ger- 
man theatres, by far the best places to acquire a good ac- 
He also spoke of the difficulty nowadays for the 
average traveler to find an opportunity to make use of the 
languages while abroad. 

At these gatherings every one speaks Italian, and all are 
supervised by Dr. Padula, who is the instructor for Mr. 
Saenger’s pupils. The meeting was presided over by Mrs. 





ce mditions 


cent. 


J. L. Burley, the president, and addresses were made by 
Lillian Palmer and Dr. Padula. Mabel Garrison, colora- 
tura soprano of the Metropolitan Opera House, and 


Queena Tillotson, soprano, entertained the members with 








THE TOUR OF 


FERRUCCIO 


BUSONI 


is being re-arranged 
Mr. Busoni will play next year with 


The Boston Symphony Orchestra 
The New York Symphony Orchestra (4 times) 
The NewYork Philharmonic Orchestra(twice) 
The Chicago Symphony Orchestra 

The St. Louis Symphony Orchestra 

The Philadelphia Symphony Orchestra 


(The dates with the Minneapolis Symphony Orchestra at St. Paul 
and Minneapolis are the only Orchestral dates which could not be 
re-arranged, and many of the leading clubs and societies such as the 
New York Society of the Friends of Music, the Harmony Club, 
Ft. Worth, Texas, ote., ete. 














Mr. Busoni will now remain until the 
late Spring and new dates can be con- 
sidered. 








Please apply sharp to 
CONCERT DIRECTION M. H. HANSON, 437 Fifth Ave., N. Y. 

















their beautiful singing. 
Padula’s studio. 


The clab meets fortnightly at Dr. 


Martha S. Steele Will Sing at Cleveland. 


Tuesday December 8, Martha S. Steele, con- 
tralto, of Pittsburgh, will appear before the Mendelssohn 
Club of Cleveland, Ohio. She will sing the solo part in 
“The Dark,” a chorus for women’s voices, by David Stan- 


evening 


ley Smith, and will give the following groups of songs: 
“Widmung,” “Ich grolle Nicht,” “Frihlingsnacht,” Schu- 
mann; “Die Lorelei,” Liszt; “Von Ewiger Liebe,” Brahms; 
“I Wept, Beloved,” Georges Hiie; “Thy Beaming Eyes,” 
MacDowell; “Lute Song,” Horatio Parker; aria from 
“Nadeschda,” “Ah! My Heart Is Weary,” A. 


Thomas. 


Goring 


Mrs, Steele has also been engaged for Wednesday even- 
ing, December 0, with the New Castle Symphony Orches- 
tra, and on Tuesday, December 15, she will sing the con- 
tralto part in the “Messiah”- before the Oratorio Society of 
the University of Wooster, Wooster, Ohio, 

Some of her recent appearances have been: Schumann 
and Liszt program, before the Pittsburgh Athletic Asso- 
ciation, Sunday evening, October 11; Thursday, October 
20, with Philharmonic Society, Somerset, Pa.; November 
8, 15 and 22, at the Sixth U. P. Church, Pittsburgh, Pa.; 
December 8, at Cleveland, Ohio; December 0, at New Cas- 
tle, Pa. and December 15, at University of Wooster, Ohio. 


Culp and the Philharmonic. 


Julia Culp was the soloist at the New York Philhar- 
monic Society concerts in Carnegie Hall, on November 19 
and 20, and a program was given that was scheduled for 
a week earlier but had to be postponed on account of Miss 
Culp’s nonarrival. As it was Miss Culp only arrived in 
America a few hours before the concert and gained her 
first knowledge of her scheduled appearance from news- 
papers distributed on the steamer at quarantine. 

The limited time allotted to her for preparation and rest 
after her voyage made no noticeable impression, however, 
upon her performance, which showed its accustomed finish 
and charm. Her part of the program consisted of an aria, 
“It lamento d’Arianna,” from one of Monteverdi's operas 
of which only this aria and certain choral fragments re- 
main. It has been arranged for modern orchestra and has, 
in many places, a modern character, although the general 
conception and sequence of harmonies indicate its an- 
tiquity. Its somber and gloomy character of passionate 
grief and despair lend themselves well to the pathetic and 
tender quality of Miss Culp’s voice and her interpretation 
of it was deeply emotional and effective. She sang also from 
Brahms’ songs with piano accompaniment and was strik- 
ingly successful in carrying out the intentions of the com- 
poser and of accommodating herself to his everchanging 
mood. To the great natural beauty of her voice and her 
personal magnetism are added a perfect control of tone- 
color, excellent enunciation and emission, and thorough 
musicianship. She was warmly welcomed by the large 
audience, but refused to give an encore. 

The orchestral part of the concert consisted of Bach’s 
suite in D major and Beethoven's fifth symphony (both 
interpreted with not much more than ordinary understand- 
ing by the conductor, but brilliantly played by the orches- 
tra). Hadley’s new tone poem, “Lucifer,” of which a very 
effective reading was given, and Smetana’s “Bartered 
Bride” overture, wherein the high excellence of the players 
again was exhibited splendidly. 

Hadley’s “Lucifer,” which had its first public perform- 
ance upon this occasion, but was privately performed last 
summer at the Norfolk (Conn.) Festival, is program music 
of the sort that is spoiled by the program. There is much 
agreeable music in this tone poem and it is brilliantly 
scored, but it is ineffective for it produces no thrill, be- 
cause, probably in its slavish fidelity to the programatic 
material upon which it is based, it is fragmentary and 
episodic from beginning to end. The impression left on 
the hearer is that of a series of disappointments of prom- 
ising passages suddenly interrupted. It must be added also 
that the imagination of the composer is guided by too many 
divergent schools. At times it is frankly Teutonic, at 
other times as frankly Gallic, it is individual and original 
only in the impassioned allegro passages which are the 
best the work contains but too brief to lend their charac- 
ter to the tone poem as a whole. 


Sokoloff Plays. 


It is not merely the instrument that is responsible for 
the luscious and full, round tone produced by Nikolai 
Sokoloff at his recital in Aeolian Hall, New York, on Fri- 
day afternoon, November 20. The violin he played is a 
superb Guarnerius, but his handling of the bow was the 
chief reason why the tone of the instrument was so ¢x- 
hilarating and satisfying. A far less perfect violin would 
have sounded musical in Nikolai Sokoloff’s hands. In 
Handel's D major sonata the recitalist was dignified in 
style and kept strictly to the traditional manner of classical 
interpretation. 

Lalo’s “Symphonie Espagnole” was the most brilliant 
and extended composition on the program. It contained 
no difficulties for Nikolai Sokoloff, however, but served 
as an admirable medium for the violinist’s expression of 
feeling. Even the substitution of the piano in place of 
the orchestral accompaniment could not mar the beauty of 
the artist’s performance of the solo part. 

Bach’s sarabande and giga from the sonata in D minor 
for violin alone gave the performer scope to display the 
solidity of his technic and the breadth of his musical cul- 
ture. Ernest Chausson, that inspired and poetic pupil of 
César Franck, was represented by his “Poéme,” op. 25. 
Nikolai Sokoloff deserves the thanks of the public for 
giving this lovely work a hearing and for performing it in 
so masterly a manner. The program ended with a dashing 
performance of Saint-Saéns’ “Havanaise.” 


CoEd Music. 


Something new in college history will be accomplished 
when the Wellesley and Princeton Glee and Banjo Clubs 
give a joint concert, at the Waldorf-Astoria, on the even- 
ing of November 28, for never before has a woman's col- 
lege musical organization divided the platform, for an 
evening of song and tinkling strings, with undergraduates 
from a non-coeducational campus. As a consequence, the 
sale of tickets, for the benefit of Wellesley’s Fire Fund, is 
progressing briskly. 
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CINCINNATI ORCHESTRA AT 


CINCINNATI HEARS 
A WAGNER NOVELTY. 


“Christoph Columbus” Overture Has Initial 
Local Performance—Dr. Kunwald 
Introduces Handel Concerto. 





Cincinnati, Ohio, Nowember 13, tor4 

The third symphony concert took place this afternoon 
in Emery Auditorium, with Edmund Burke, dramatic bari- 
tone, as soloist. A “novelty” by Richard Wagner, written 
before his genius had fully crystallized, while he was Mu- 
sikdirektor of the Magdeburg Theatre in 1835, was played 
for the first time in Cincinnati. This overture “Christoph 
Columbus” has many of the Wagner characteristics, but is 
distinctly a student work and only interesting in so far as 
it shows the trend of the master mind seeking new ave- 
There seems to 
be plenty of good reasons why it has lain dormant these 


nues of musical thought and expression. 


many years. 

Two years ago Dr. Kunwald introduced to the local 
musical public Handel’s concerto grosso, No. 6, furnish- 
ing something of a sensation by presiding at the piano 
and playing a basso continuo the while he directed the or- 
chestra. On today’s program there appeared the Handel 
concerto grosso, No. 7, for strings and piano (basso con- 
tinuo), Dr. Kunwald again appearing in the dual role of 
director and pianist. The No. 7 concerto contains no solo 
passages and treats the piano as part of the orchestra. 
Dr. Kunwald’s virile playing was ably seconded by the 
strings and the concerto was given a spirited rendering. 

The climax of the program was the Brahms symphony, 
No. 1, in C minor, over which much discussion has raged 


in Cincinnati. Whatever may be said about interpretations 


REHEARSAL 


Dr. Kunwald 
rose to heights of unsuspected power in the reading of this 


of the past, and the Cincinnati Orchestra 


stupendous work. rhe symphony has been played here 
before by Dr. Kunwald, but never in the spirit with which 
it was given at this concert. Naturally, the orchestra and 


the conductor have grown into more intimacy since the 


Brahms No. 1 was first played, and this close association 


leads to very fine results The clarity and sturdy vigor 
of the first movement were especially admirable, followed 
by triumph on triumph through the expressive andante 
and the wonderfully beautiful third movement, to the glo- 
rious finale with its suggestion of the finale in Beethoven's 
ninth symphony. The orchestra was superb throughout, 
awakening a feeling of pardonable pride in Cincinnati’s 
musical achievements of which our orchestra is the apex. 
Burke, 


resonant, warmly colored baritone 


Edmund who is the fortunate possessor of a 
with artistic in 
Amour,” 
Perth,” and “Vision Fugi 


“Tl 
Sing the Songs of Araby,” by Clay, showed him to be a 


sang 


sight two arias, “Quand la Flamme de from 


“La Jolie Fille de 


> ’ 
nzets opera, 


tive,” from “Herodiade,” by Massenet His encore, 


balladist par excellence, and not a few members of the 


audience expressed a desire to hear Mr. Burke later on in 
a song recital. Jessie PartLon Tyree 
Werrenrath Engagements. 
Among Reinald Werrenrath’s engagements in the near 
future are appearances with the Arion Society of New 


York, November 29, the Mundell Choral Society of Brook 


lyn, December 2, and the Mozart Society of New York, 
December 16. At this last concert, Deems Taylor’s new 
cantata, “The Highwayman,” will be given, Mr. Werren- 


rath singing the solo part, as he did at its initial per 


formance at the MacDowell Festival, Peterboro, N. H 


last August. 


Boston Welcomes Mrs. Beach. 


of the return of Mrs. H. H 
MacDowell Club, of 


\ demonstration in honor 


Boston 


\. Beach was arranged by the 


recently. The reception and concert arranged by the club 
had attracted an audience of some 900 women to Copley 
Hall, crowding the place to its utmost capacity When 
Mrs. Beach entered the hall the entire audience rose and 


the assembly of women cheered the distinguished composer 
After 
been read, Mrs. Beach was showered with flowers and the 


and pianist for fully five minutes an address had 


Stage and the piano were literally covered with beautiful 
When 


woman, after shaking hands with practically every one 


blossoms at the end of the concert the littl 


the audience, called for her automobile expressing a desir 


to go home and rest after the joyful but trying ordeal, she 


was carried off by the committee of the club to the Copley 
Plaza Hotel, where a repast had been spread for some 
seventy subscribers 


Mrs. Beach 
than three concerts, and has played at 
MacDowell Club recep 


as well as two 


During this first week of her stay in Boston 
has attended no less 
each one; two dinner parties, the 


tion at the Copley-Plaza others, all given in 


her honor, and to bid her welcome hom« 
On December 4, Mrs. Beach will make her first 
the West when she 
Myrtle Irene 
Kansas City, Mo 
Mrs 


appear 
ance in will participate in a « 
Mitchell at the Shubert The 
At this concert as well as at man 


} Marcella 


Beacl 


meert 
arranged by 
atre 
and her friend 


others to follow 


Craft, prima donna soprano of the Royal Court Opera 

Munich, will appear together Mrs. Beach will return t& 
Boston in time for her first public recital, which will be 
given on December 16 under the management of Richard 


Newman. Invitations are from 


Women’s Clubs 
Mrs. Beacl 


coming in 
all over the United States requesting 


ance be fore them 


Composer of “Le Dernier Adieu” Honored. 


Sebastian B. Schlesinger composer rf Le Dernier 
Adieu,” is in receipt of an appreciative lette: 1 Lise 
Landouzy The translation of the letter follow 

; 

For a ont l 1 | 

; ' Le 
Yernier Adis , mania 
Yesterday ev g ¢ I ning 

l eagged 

lep ‘ Le De \ I r Zz 
, which brous , 

n eyeiashe ; 
Kind present rt my : r 
ly a te ’ | 
nK : 
ringing ear I 
Lina Coen Here. 

Lina Coén, for four years the accompanist at the King 
Clark studio in Berlin, now is in New York and intet 
to devote herself to accompanying and coaching She cat 
be reached at 240 West Seventy econd street 
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PUBLICATIONS 
AND REVIEWS 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
MUSIC. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mu- 
sicaL Counter reserves to itself the privilege of rejection. 
lt is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that the Musicac 
Courter assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 





Boston Music Company, Boston. 


fae MrcHANIcS or Prano Tecunic,” a primer of the 
movements and forces used in piano playing, with pre- 
cise analysis in the method of modern physical science. 
By Ethelbert Warren Grabill. 
In the preface the author says: “It is believed that an 
effective technical command of the piano may be acquired 
quickly and surely by means of the scientific pro- 
cedure herein outlined than by commonly accepted methods, 


1 


those having the warrant of high pedagogic author- 


There are about eighty pages in the book, and the sub- 
ts treated are Muscles, levers, dynamic mechanism, 
rearm, rotary motion, passages, scales, staccato, chords, 

tice Felix Fox, the eminent pianist, of Boston, says: 
The book gives food for thought. Carefully studied, it 


will make the student think, look and listen to things prob- 
ly hitherto totally ignored by him, Any book that in 
the smallest measure inculcates and encourages the habit 
of thinking more and playing less during the practice pe- 
| is a welcome addition to musical literature.” 
Lyric Series of Part Songs and Choruses for Women’s 
’ in two volumes, octave, bound in paper boards. 
Representative works of almost every school—Russian, 
German, English, Dutch, Austrian—are to be found 
among these twenty part songs and choruses. Each one 
f them is furnished with a well arranged and moderately 
y piano accompaniment None of the works is to be 


ung without the accompaniment. 


C. W. Thompson & Company, Boston. 
luere Is None Hoty as THe Lorn,” an anthem for church 
use. Words from the book of Samuel; music by H. J. 

Cromart 

This is evidently the work of a practical and experienced 
ist and choirmaster who knows the powers and the 
limitations of the average choir voice, and who is at home 
the organ. In addition, the anthem is musical, full 
contrast and well written for choral effects within the 
moderate compass of the amateurs who usually make up 


urch choi 


Theo. Presser Company, Philadelphia. 
O Be Joyrut in THE Lorp,” an anthem for church use. 
Composed by Clarence C. Robinson. 
N ing could be happier than the way in which the com- 
has caught and expressed the spirit of the biblical 
st lhe music is as spontaneous and unlabored as a folk- 


he part writing, nevertheless, is perfectly smooth 
ictly correct, though there is no attempt at any dis- 
play of contrapuntal learning This anthem deserves a 
wide popularity It is just what the average choir can 
learn with little rehearsal and will thoroughly enjoy. 


Gamble —— Music Company, Chicago. 
First let us cali the attention of our readers to the pat- 
t linen hinge wid does away with any loose leaf in all 


e works published by the Gamble Hinged Music Com 


Some Day, Some Time,” a song, with words by Estelle 


Merryvmon Clark, and music by Jalmer John Clark; a very 





simple, tender and melodious love ballad for medium voice 
of moderate range. 

“The Gipsy,” a song, with words by Ernst Gradolph and 
music by Merle Kirkman; a rollicking ballad with a fine 
rhythmical swing and an effective vocal melody. The 
somewhat extended range of the tune, however, may limit 
the song’s usefulness among amateurs. 

“When Soft Winds Blow,” a song, with words by Jo- 
sephine Jackson and music by Claire Guédy; a pleasing and 
unaffected song, free alike from vulgarity and deep feeling. 
It should have a vogue among teachers. 


Clayton F. Summy Company, Chicago. 

“Tue Steep Taat Frits on Basy’s Eyes,” song, with 
words by Rabindranath Tagore, music by Edith Lob- 
dell; a pretty and melodious song in Siciliano rhythm, 
tripping and light hearted. 

“Fatima,” an Oriental air for the piano, by M. Fultoni; 
well written for the keyboard and useful as a teaching 
piece. It is melodious enough to please the amateur, with- 
out being particularly Oriental in character. 

“Lithuanian Dances,” as danced by the representatives of 
that nationality where they have colonized in Chicago; a 
series of five simple and tuneful dances arranged for the 
piano by Gertrude Madeira Smith. Each dance is preceded 
by a description of the necessary steps and movements. 
These ought to prove of interest to young entertainers. 


Oliver Ditson Company, Boston. 

“Tue HiGHWAYMAN,” a cantata for mixed voices and or- 
chestra; words by Alfred Noyes, music by Deems Tay- 
lor. 

This music is vigorous, dramatic, full of color, and 
sounds as if it had been written at white heat when the 
composer was full of the tingling passion and romance of 
the poem. The choral parts are by no means difficult, and 
the orchestral accompaniment can be learned in one re- 
hearsal by a good orchestra. We can therefore conscien- 
tiously recommend this work to the attention of choir con- 
ductors who are in search of new works with modern har- 
monies and a romantic spirit. Most of the hard work is 
given to the baritone soloist, who of course will be a pro- 
fessional singer capable of singing the difficult but very 
effective solos and recitatives. The work requires about 
half an hour to perform. 

“Tuirty Orrertorigs FOR THE OrGAn,” selected and edited 
by James H. Rogers. 

This very useful and practical volume contains thirty 
short works of a quiet, contemplative character suitable for 
performance in the middle of the church service. The 
composers represented are: Beethoven, Brahms, Debussy, 
Delibes, Dubois, Faulkes, Gluck, Godard, Gounod, d’Indy, 
Maquaire, Malling, Massenet, Renner, Rheinberger, Rubin- 
stein, Saint-Saéns, Schumann, Stojowski, Richard Strauss, 
Tschaikowsky, Wachs, Wagner, Waring. 

The registration is indicated for the average three man- 
ual organ, and there are no demands made on the organ- 
ist’s technical powers. It is a work, therefore, which ought 
to meet with the approval of the many organists through- 
out the country who are sometimes at a loss to find just 
such arrangements and selections as these. Some of the 
transcriptions have been made by famous organists, in- 
cluding Guilmant. 





“Dream of Gerontius,” December 9. 


Sir Edward Elgar’s “Dream of Gerontius” will be sung 
by the Oratorio Society of New York, Louis Koemmenich, 
conductor, Wednesday, December 0. 

This, the society's sixth representation of the work, will 
enlist the services of Gervase Elwes, long identified with 
the name part, which he has now sung nearly one hundred 
times. He comes from England especially for this event. 
The other soloists will be Mildred Potter and Frank Crox- 
ton. The orchestra of the New York Symphony Society 
will assist. 

The customary pair of “Messiah” concerts will be given 
on December 20 and 30. 

Enrico Bossi’s “Joan of Arc,” a novelty of peculiar time- 
liness, will be sung for the first time in America, March 24. 
Although announced six months ago, the officials of the 
Oratorio Society have long feared that they would fail to 
obtain the score and parts of “Joan” because of conditions 
abroad. They have just learned that the music is on its 
way 

Leopold Winkler will be one al the soloists at the St. 
Mark’s Hospital concert here, on November 27, at the 
Waldorf-Astoria. 





Kerr’s Fifth Season in Albany. 


Ulysses S. Kerr, basso-cantante, sang for the fifth suc- 
cessive season, in Albany, N. Y., Tuesday evening, never 
ber 17. : 

The Albany Knickerbocker Press, November 18, referred 
to the recital as follows: 


A large audience greeted U. S. Kerr and A. W. Burgemeister in 
Odd Fellows’ Hall last evening, at their concert under the direction 
of the Woman's League of Grace Episcopal Church. 

The program follows: 





La Calunnia (Barber of Seville). ............cccccneveccee Italian 
PE PONS 2 v6 oc cds Abbr chads denaptcesttcabeends Holmes 
es IE aks obec bs vc ccoach peeb babs nhc kendeEon Schumann 
SS RE Dy BO ee DEE Pe SUNY ee, Korhng 
NS Eas 550s ohn s VERNER PEW e Chde sa La hekavetoan Strauss 
ee Re EN Ede iednds cuko wiveae's dae end vEn Chee «..Sehubert 
be Ee ON OEP DIE ye Brahms 
Pogners Anrede (Die Meistersinger) ...............0++4. Wagner 
Mr. Kerr. . 
RE | Rr: Ape PEP eer pee mo sre Liszt 
Burgemeister. 
Be UE asi eR RFENSS sda Cnet Recs cd teccas ocd sabe akebes Rubinstein 
Oh, for a Breath of the Moorlands.................-e0s005% Fisher 
SE Se Os Pin hie 5 kN5 hes CMs Coca Nctbokencmansied U. S. Kerr 
SOME ENE cd cabin gcees X04 re ebederdcients eekin kevin Ashford 
See A ais bn hc vn ve ds caawsaciecanesbacistas Holbrooke 
Fae OMS COD. os cok 0c ob ce h een cs hudodgaes cegaceanenal Stephens 
Tae: Ca a. Ltd dened cavtbeks ob nedaseae Schumann 
Mr. Kerr 


In the Albany Times Union, November 18, appeared 
the following appreciative review of Mr. Kerr's appear- 
ance: 

Albanians were privileged to hear Ulysses S. Kerr, basso can- 
tante, in song recital last night at Odd Fellows’ Hall, assisted by 
A. W. Burgemeister, pianist, under the auspices of the Women’s 
League of the Grace Episcopal Church. Mr, Kerr's program was 
a splendid one and gave him an opportunity to display his art. He 
has a voice of fine quality, which he uses with discretion, and he 
sings broadly, tastefully and ably. It is rich and resonant in the 
lower register and unusually flexible in the upper tones. Each 
number was delightfully rendered and he was recalled for several 
encores, and his enunciation and pronunciation in the various lan- 
guages were exceptionally musical and pleasing. Among the num- 
bers given were: “La Calunnia,” in Italian; “‘Kypris,” French; 
“Die Lotus Blume,” German; “Kamrot,” Norwegian, and several in 
English, including “Singing to You,” arranged by Mr. Kerr, which 
was one of the best numbers. Mr. Gurgemeister gave rhapsodie 
No. 12, by Liszt, which was a pleasing number on the program, and 
he was recalled for an encore. 


Mr. Kerr will sing in recital at Youngstown, O., Decem- 
ber 1; Warren, Pa., December 18; Wheeling, W. Va., De- 


cember 21. 





Musicale at Oscar Saenger Studios. 


Oscar Saenger and Mrs. Saenger gave their first mu- 
sicale of the season on Tuesday afternoon, November 17, 
at their attractive New York studios, which were pro- 
fusely decorated with chrysanthemums and autumn fo- 
liage. An excellent program presented by Mr. Saenger’s 
artist-pupils was enjoyed by a goodly number of music 
lovers. 

The following program was presented: “Parla,” Ar- 
diti, Miss Beale; “La Boheme,” Puccini, Mr, Barron; 
“Ah! Mon Fils” (“Le Prophete”), Meyerbeer, Mme. 
Fjordé; “Dearest,” Homer, “Mother o’ Mine,” Tours, Mr. 
Remington; “I Wait for Thee” (in Russian), Grodzky; 
“I Saw Thee in My Dreams,” Pregojahs, Mr. Barron; 
Erda’s aria from “Rheingold,” Wagner, “Dass Gott shiitze 
den Herrn” (“Le Prophete”), Meyerbeer, Mme. Fjordé. 

William J. Falk and Emil Polak were the accompanists. 





Bernard Steinberg in Boston. 

Bernard Steinberg, the baritone, paid Boston an artistic 
visit November 15, giving a concert which created much 
interest and won him warm press notices. Two of these 
are as follows: 


Cantor Steinberg sang the famous solo, “It is Enough,” from 
“Elijah,” in good style and with good taste.--Boston Journal, No- 
vember 16, 1or4. 





Bernhard Steinberg displayed resonance of tone and fervid style 
throughout his program.—Boston Evening Record, November 16, 
1914. 





Jenny Dufau’s Second Concert Tour. 


Jenny Dufau's next concert tour, beginning January 10, 
is to include the following cities: Dallas, Birmingham and 
Louisville in January; Philadelphia, New York, Boston, 
Pittsburgh, Cincinnati, Buffalo and Omaha in Februgry 





_ and first half of March. 


Charles Lurvey, who gave excellent support during the 
Southern tour, will be the accompanist. i 


— 
— 
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MacDowell Club Mozart Evening. 





The Mozart Club, of New York, 108 West Fifty-fifth 
street, issued cards of invitation to a Mozart evening, No- 


vember 17, when the following program was given: 


“Bastien et Bastienne’’ in costume with orchestra 


Bastienne Edith Chapman Goold 

Bastien ..... DeLos Becker 

Colas nes ‘ Heinrich Meyn 
Concerto for violin and orchestra, in D major 

WO cAdvallsnas -Andre Polah 


Symphony in A major. 
Conductor William H 
Conductor Humiston that this was the 


formance in New York of the Symphony 


says first 





HEINRICH MEYN, 
The bel 


canto baritone 


composed when Mozart was only eighteen years old. it 
was well performed, albeit in too slow tempo. The re- 
freshing naturalness and charm of the Mozart music was 
evident in every movement. Andre Polah, violinist 
the concerto in D major, also a youthful work 
spirit and considerable finish, 


played 


with much 


Of course, the event of the evening was the 
operetta, “Bastien und Bastienne” in German 
by Mozart in his thirteenth year for a Viennese private 
theatre. Mr. Meyn, attired in a wonderful costume, con- 
sisting of green jacket, fawn-colored knee breeches, and a 
red wig, sang the part of the sorcerer with much distinc- 
tion. 


pastorale 


compost d 


He knew his music thoroughly and brought an evi- 
dent love for interpretation as well as experience in the 


atricals to the part. He was at once lively, graceful, and 


of an altogether winning personality Mrs. Goold, the 
soprano, was a lovely shepherdess; her tasteful singing 
combined with appropriate acting, remain in the recollec 


tion. Mr. Becker, tenor, who has a fine high lyric voice 
looked well and sang well. He is had no 
stage experience, but this would not have been suspected 
A minuet was danced in costume 


said to have 
for- 
mal program, and this, too, gave pleasure to an audience of 
large size and distinguished social quality 

A word of praise is due Mr. Meyn for the stage settings 
and his altogether superior taste in all important details 


at the close of the 


Caroll Badham Preyer Gives Musicale. 


Elizabeth Katzenstein, of Baltimore, was heard in a song 


recital Wednesday afternoon, November 18, in Caroll Bad- 


Humiston 
per- 
in A major, 


















































ham Preyer’s studio, 27 West Sixty-seventh street. The 
program was composed of French, German and Russian 
songs, the latter being a striking feature, calling forth 
much interest and enthusiasm. Mrs. 
pupil of Mrs. Preyer, not only possesses a voice of rare 
beauty, but sings with true musical feeling. A 
of distinguished people were present. 


Katzenstein, artist- 


number 


Pietro A. Yon’s Program. 





Pietro A. Yon, organist at St. Francis Xavier Church, 
New York, will perform the following program at that 
church on Sunday, November 29 
Mass in (¢ 


(a capella) P 


A. You 


Proper of the First Sunday of Advent Gregorian 
Offertory Motet, Panis Angelicus Caseiolini 
Prelude, Pastoral Sonata Rheinberger 
First Vespers of St. Andrew, Apostle Gregorian 
Alma Redemptoris Witt 
Motet, Jerusalem Surge P. A. Yor 
Panis Angelicus Bas 
Tantum Ergo Dubois 
Postlude, Toccata P. A. Yon 

In the mass in C (a capella), by P. A. Yon, the com 
poser follows in a modern way the Palestrina school 


Most of the themes are founded on the Gregorian modes 


and very little chromatics are employed in this work 


thereby maintaining a strict and solemn character 


Helene Koelling Wins Favor. 


New York, on November 9, Heléne Koelling 
well received and earned the 


At Olean, 


was very folowing deserved 
press comments: 
Mme 


irom the 


Koelling’s songs were wisely 


selected, « 





heavy aria to the light ballad She 











FRANK 


GITTELSON 


The Distinguished American 
VIOLINIST 


still a 
finished 
violinists of the 
(ict wi, 1914 


Wolisohn Musical Bureau, 1 W. 34th Si., N.Y. 


“He is 
hows a 


mere youth, but in 
artistry that 
world pos 


his playing h« 
very few of the great 
sess.””"—-Philadelphia Press 




















ties as a coloratura soprano with &@ voce of great range running t 
G above high Olean Evening Herald 

The fame of the artist drew a very large audience, extra « 
being placed in the aisles Mme. Koelling gave “Thou Brillia 
Bird,” by David, a solo of pronounced coloratura style Her voice 
possesses a fine carrying quality, a splendid method which, combined 


Mme 


with fine 


with a charming personality, made 
The florid work 


Koelling will be 


Koelling an instant favorit« 
and clarity Mime 


again by a host of 


was done intonat 





welcomed admirers (Me 


Times 


Paris Pedagogue Opens New York Studio. 


Charles Bowes, the vocal teacher, who has spent six 


years with the Jean de Reszke school in Paris as student 
and assistant teacher, has taken a Madison 


avenue, New York, where he may be found from this time 


studio at 60! 


on Assisted by some of his artist pupils, Mr. Bowes is 
planning to give a number of studio recitals during this 
winter 

Mr. Bowes, as a host in Paris, is pleasantly remembered 
by many of the 


His 


American colony there 


lefinite, clear cut teaching ideas, likewise his seri 











PIANOS IN PARIS 


Weber & Steck Pianos. Pianolas. Pianola-Pianes 
We invite comparison with any and all French 
makes both as regards quality and price. 





Renting for Music Students a Specialty 
THE AEOLIAN CO., 32, AVENUE DE L’OPERA 

















ousness and high ideals in art, recommend him strongly 


o 
thoughiful students 

His special field is production. Mr. Bowes says 
‘Singing songs wi ut some knowledge of the technical 
work is a loss of time, as the voice is soon ruined, for lack 
of understanding of the support of the voice \ singer 
who does no* know his voice is incertain artist, and is 
apt to become what is called an ‘in and outer’ (doing good 
work one day and the reverse the next This can be 
vercome and proper control had all the time.” 


Austin Recital, December 3. 


Florence Austin, violinist, will give her annual recital 

Acolian Hall, New York, on the afternoon of Decen 
3, at three o'clock, Miss Austin has prepared a most inte 
esting program as follows 
Sor tin A a) i 
Suite E t \ ‘ 
{ , n I t Me ss 
K f ) Pag 
I liarvest | ( Bur ® 
The Fiahe e1 ( Bur 
In Harv Fields and T ve S Poet 

‘ 
Ww 
1) 

Cat Val \ 

Miss Austin stands foret t not t} women violin 

ts of the day, and | ‘ le 1 
eceives for he “ } 

On Friday eveni N mber 13, Mi \ in pla " 
the Elliot High School, Newark. N. | fore an audience 
of about fifteen hundre« Si l Faust Fat 
tasia Wieniaw ski; Slumbe > gy.” Weitzel and Vals« 
de Concert,” Musin. Her re numbers included “Sou 
venir,” Weitzel, an ry | erman from Twelve 
Short Poems,” by Cecil Burleig th dedicated to Mi 
Austin. Edna Rothwell accompanied Mi Austin at thi 





RTHA 
Take Bang M 


WILLISTON 


will b 


recital on December 4 


concert, and 


a 


Draper with Boston Symphony Orchestra. 


Paul Draper, who made | New York debut last w 
ha beet engaged by the I t Symp wy tra 
sing the tenor solo in the Reznice DOeTT lem 
iehl n Boston, on November ind 28, and im Ne 

rk on December 3 
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In America Season 1914-15. NOW BOOKING 
GERTRUDE F. COWEN, 1451 Broadway, New York 
iil EHILL =a =" 
With Metropolitan Opere 
Management; The Woil: 
Musical Bureau, | West 34th 
Street, New York. 

The HAMBOURG CONSERVATORY of MUSIC 
PROFESSOR MICHACL HAMBOURG, JAN and BORIS HAMBOURG, Directors 
Unsurpassed faculty of over sixty teachers. Re-opens September 1st 
GIUSEPPE DISTINGUISHED ITALIAN 

PIANIST 
Minneapolis 
LIMA O’BRIEN 
ACCOMPANIST 
ML: POLAK 
ACCOMPANIST AND COACH 
Address: 217 E. 7ist St., New York City Telephone 923 Lenox 
Concert, Recital, Oratorio 
Management, Foster & Foster, 25 West 42nd St., New York 
The Great Dramatic Tenor 
Exclusive Management: 
HAENSEL & JONES, Acolian Hall, 
Hardman Piano Used 
Prima Donna Soprano 
SEASON 1914-16 AMERICAN CONCERT TOUR 
Steinway Piano Used 

1461 BROADWAY - - NEW YORK 

JANE OSBORN-HANNAH 
DRAMATIC SOPRANO 
Orchestral Appearances 
AVAILABLE ENTIRE SEASON 
Pe soeal Management Chas. L. Wagner, 1451 Broadway, New York 
America Entire Season 1914-15 
EDWIN SCHNEIDER, Accompanist 
; Chas. L. Wagner “Nyon” 
“THE PIANIST WITH A MESSAGE" 
Returns to America for 


Exclusive Management 
soba 
VIOLINIST. Management, Wolisohn Bureau, 1 W. 34 St. N. Y. 
TORONTO, CANADA 
21 West 30th St.. New York City 
ANNA BAUGHER torrets: nat 
In America January, February, March and April, 1915 
Fersonsal Management, CHAS. L. WAGNER 
Song Recitals oarel Agpent 
Steinway Piano Used 
Season of 1914-1916 





Exclusive Management, CHARLES L. WAGNER 
1461 Broadway, New York 
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Sinfonia Prize Award. 


Philadelphia, Pa., 
To the Musical Courier: 

The committee on prize competition of the Sinfonia Phi 
Mu Alpha Fraternity announces that the judges have 
awarded the prize of $100 and certificate of merit to Rob- 
ert Henry Prutting, of Hartford, Conn., for the best com- 
position of a male chorus with soli set to the poem of 
Joseph R. Drake, “The American Flag.” 

The presentation will take place at a public concert to 
be held in conjunction with the fourteenth annual conven- 
tion of the Sinfonia Fraternity, on Monday, November 30, 
at Philadelphia. 

May we kindly ask for an announcement of the 
(since it is of national interest) in the coming issue of the 
MusicaL Courrer—and also of the coming convention of 
the Sinfonia Fraternity, of which I am enclosing a brief 
outline : 


November 16, 1914 


above 


of the Sinfonia Phi Mu Alpha 
and 


The fourteenth annual convention 
November 30, 
at Philadelphia, Pa. 
and the 


Fraternity of America will convene on Monday, 


remain in session until Wednesday, December 2, 
the local chapter, 


1331 South Broad street 


rhe convention will be the guest of Beta, 
sessions will be held in their chapter room 
The Hotel Walton will be the headquarters of the delegates. 
Representatives from seventeen universities and conservatories, in 
at the convention. 
brought before the 


which chapters are located, will be in attendance 

Many matters of national importance will be 
body relative to the proposing of legislation dealing with the stand- 
ardization of teaching, the advancement of the American musician 
and the general advancement of music in America. 
address the convention on topics bespeaking of 


advantages of the musical condi 


and music student, 
Prominent men will 
the present day opportunities and 
tions in America 

November 30, a public concert will be given at 
where the prize trio of 1912 and the prize string 


and the 


Monday evening, 
Musical Fund Hall, 
1913 will receive their first public 


quartet of performance, 


winner of the 1914 concert will be presented with $100 in gold and 


a certificate of merit for his composition, a male chorus with soli 


and piano accompaniment. Tuesday the annual convention banquet 
will be held at the Hotel Walton, at which gathering honorary members, 
George Cortelyou (ex-Secretary of State), Henry Schradieck, David 
of New York; Dr. Hugh A. Clarke, Gilbert R. Combs, of 
will make addresses. Wednesday evening 
annual assembly and reception. 


Percy J 


Bispham, 
Philadelphia, 
will be given 

The officers 


and others, 
over to the 
Burrell, 


of the fraternity are supreme presi 


dent; Burleigh E, Jacobs, of Milwaukee, supreme secretary-treasurer ; 
Harry D. Kaiser, of Philadelphia, supreme historian, 
Very truly yours, Harry D. Kaltser, 
Chairman and Supreme Historian. 
Jenny Dufau in the South. 
Jenny Dufau, soprano of the Chicago Grand Opera 
Company, has just left the South, which she toured for 


as a concert singer, and is most enthusiastic 
over the manner in which the Southerners received her in 
North and South Carolina, Mississippi and Alabama. The 
reason for her ardent love of the South may be partly ac- 


as all of her relatives are 


the first time 


credited to an hereditary trait, 


. 
“* 
boot * Ce ere ke ee 








1ENNY DUFAU IN A SOUTH CAROLINA COTTON FIELD 


proprietors of cotton weaving factories in Alsatia, so that she 


has, so to speak, grown up among the cotton; indeed, as 
may be seen from the accompanying snapshot, the first 
thing she did as soon as she found herself in the South, 


was to go to a cottonfield, in order to renew her acquaint- 
ance with the precious plant 

Miss Dufau, now on tour in Kansas, 
November 15, to take together with Mme. 


went to Chicago, 


part, Claussen, 


at Director Campanini’s especial request, in a performance 
in honor of the late and much regretted Maestro Emanuel, 


at the Auditorium Theatre. She left immediately for a 
tour, which will extend to January 5, when she will 
appear in a Chicago recital 


new 


again 


Young Harpist to Play at Waldorf. 


Winnifred Bambrick, the young Canadian harpist, has 
been engaged to appear at the annual benefit concert of 
the New York Polyklinik Hospital, which is to be held at 
the Waldorf-Astoria Hotel, New York, on Tuesday even- 
ing, December 1. Miss Bambrick will play the following 

Prelude, theme and variations, Pinto; “Vision,” 

“Berceuse,” Sodero; prelude No. 1 (B flat 
Loukine; Morceau characteristic (Butterflies), 


program: 
Verdalle ; 
minor), 


Verdalle. 
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Just returned trom Europe. In America Season 1914-15 


N™ MORGANA 


Coloratura Soprano From La Scala in Milan 
Available tor Concerts. Season 1914-15 
Address: AEOLIAN HALL, Rooms 1626-27, N. Y. City 


MARGARET SHIRLEY 


Soprano 
Avaliable for Concerts: Recitals, Musicales 
IRISH BALLADS A SPBCIALTY 
Exolusive Management: ANNIE FRIEDBERG, Metropolitan Opera House Bidg., Hew York 


——— SOPRANO 
FRANCES on ris 
METROPOLITAN 
OPERA CO. 


Assisted by Gutia Cassini, Cellist, and Frank La Forge, Pianist 
SEASON 1914-15 NOW BOOKING 
Exclusive Management for Concerts: &. E. Johnston, (451 Broadway. Sew York City 
Baldwin Piano Used 





























DRAMATIC MEZZO SOPRANO 


SARA HEINEMAN 


Concerts and Recitals, also Southern 
Folk Songs in Costume 
3671 Broadway - New York City 


WITHERSPOON 


BASS 
Available for Concert and Oratorio. —— Ist. to Jan. — 
: Management, Wolfsohn Musical Bureau 
1 West Mth Street, New York 


Mme. KATE ROLLA 


Former Prima-Donn: Imperial Opera 


. 
House, Moscow and Petersburg; ong Carlo, og Hm 3; Metropoli- 
tan, New York, ete, 


PUPIL OF MARCHESI 
Voice Culture, Opera or Concert, Repertoire, Dictien. 
JUST RETURNED FROM EUROPE 
Studio, 251 West Sist Street, N. Y. Phone, Schuyler, 3960 


Baroness Evans 


Von KLEN NER 


America’s Representative of the 
GREAT GARCIA VOCAL METHOD 


Grand Prix—Paris Exposition 1900 
Tradition, Languages, Repertoire, Diction, Special Courses for Teachers 
NEW YORK STUDIO, 952 EIGHTH AVE. 
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Boston Opera Company, Boston. 
Royal Opera Co., Covent Garden, London. 
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Under the management 


Concert Direction M. H. Hanson, 437 Filth Ave., N. Y. 
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Five years Prima Donna Munich Royal Opera 
NOW AVAILABLE FOR CONCERTS AND RECITALS 


SOLOIST 
Maine Festivals, Portland & Bangor, Oct. 1-5, 1914. 
San Francisco Symphony Orchestra, Nov. 6, 1914. 
San ae ow Recital, "Rae. 8, 1014. 
Riverside, Ca Recital, Nov. 10, 1914. 
Los Angeles, Cal. Recital, Nov. 12, 1914. 
San Diego, Cal., Recital, Nov. 13, 1914, ete. 








Sole Management 
CONCERT DIRECTION M. 8H. HANSON 
437 Fifth Avenue 33 F New York 
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From Berlin 
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Voice Culture, Placing and Develop- 
ment, Style, German, French, Italian and 
English Opera, and Concert Repertoire 








Studio: METROPOLITAN OPERA HOUSE 
1425 Broadway - - New York 











More Praise for Helen Ware. 


Herewith are appended two more tributes to the violin 
playing of Helen Ware, the interpreter of Slavic music 
the wonderful recital given 
last night by Rudolph Ganz, the Swiss pianist, and Helen Ware 


Praise was heard on every hand of 


violinist. The artists at once established themselves with the au 
dience and their reception was indeed an enthusiastic one 
Miss Ware’s closing solo was “Carmen, Fantasie Brillante.”’ by 


Hubay. Following this number Miss Ware's admiring hearers in 


sisted upon two encores, which were beautifully played 

Several of the selections played last night by Miss Ware have 
been given by violinists in previous concerts in the city, amd for 
the people who are not trained musicians the real quality of Miss 
Ware's art was shown very plainly in the very superior manner in 


; 


which sl 


e played the numbers which people here are more or less 
familiar with Miss Ware's appearance is very charming, and her 
manner gracious.--Mankato, Minn 
1914. 


Daily Free Press, October 


—— 
Last night proved an ovation for the visiting musicians The 
selections were excellently rendered and provoked a storm of ap 
plause, but were but a beginning of the pleasure in store. The 
first number proved one of the most musical, Dvor&k’s composi 
tions always holding a peculiar charm of their own, which t 
musician interpreted with the finest graduations of musical feeling 
The Hungarian Dances were brilliantly rendered, and were followed 
by the nocturne number, another beautiful and melodious number 
Miss Ware seems to enter wholly into the music as she plays, and 
bends to her violin, forgetful of her surroundings She was insist 
ently recalled, and at last responded with an encore number, playing 
with muted strings 
Miss Ware then gave a selection from Hubay, “Carmen, Fan 
tasie Brillante,” rendering it with keen artistic interpretation It 
easily observable that Miss Ware an inborn understanding 


of the wild and weird in music which gives to her playing 


Hungarian and Slaw music its characteristic charm She gra 
ciously responded to the insistent applause f her audience Mar 
kato (Minn.) Daily Review, October 31 p14 


Dora de Phillippe’s Versatility 


Dora de Phillippe, petite and charming, is rapidly lx 
coming a general favorite with the opera goers, both of 
this country and of Canada, where she appear last seasor 
4s a principal with the Montreal Grand Opera Company 


The beautiful soprano voice of this artist and her intens 





DORA DE PHILLIPPE 


dramatic instinct, combined with a pleasing personality 
make her a justly popular singer. Mme. de Phillippe be- 
came well known by her realistic delineation of the rol 
of Madame Butterfly, but she is heard almost to equal ad 
vantage as Suzanne, as Nedda, or as Musetta, all roles that 
call for dash and verve. This little lady sings in six differ 
ent languages. “Well,” one might say, “there is nothing 
remarkable about that; plenty of artists sing in six lan 
guages.” To be sure, but do they, as does Mme. de Phil 
lippe, converse fluently and intelligently in each of these 
six languages ? 

With such versatility, coupled with her personality and 
musicianship, there should be no reason why Dora d 
Phillippe should not reach a very high pinnacle in the op 
eratic world. 


Mme. Gadski Transplanted. 





A slip of the pen in the Musicat Courter of November 
18 made Mme 
negie Hall As a matter of fact, it was held in Aeolian 


Halt 


Gadski’s recent recital take place at Car 


Bliffkins—I have finished a choral symphony which will 
last two hours.” 
Spiffkins (enigmatically )}—Just about. 















O get the most out 

of your music there 
must be the keenest 
discrimination in the 
choice of its means of 
interpretation. 

In justice to your- 
self and your art you 
must consider the 


Piano 


when you seek a 
worthy interpreter. 

For more than nine- 
ty years leading musi- 
cians have lavished 
their praises on the 
Chickering tone quali- 
ties and musical supe- 
riorities. 

The best of the past 
is retained in the 
Chickering of 1914 
and to it is added the 
enlightened achieve- 
ment of the present. 

The Chickering 
brings to your music 
the most sympathetic 
interpretation. 


Chickering & Sons 


Boston 
Established 1823 Pianos and Players 


Division of American Piano Co. 
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NEW YORK BREVITIES. 


The Boice Studios—Lenox Academy Orchestra 
Plays —- Gilbert’-McLewee Musicale—Noble 
Organ Recitals—Price Pupils—Max Jacobs 
—Bangs Sings at Columbia University— 
Two Nichols in the West—Speke- 
Seeley Pupils — Hamish 
Mackay— Notes 


Mrs. Henry Smock Boice studios’ artistic output of high 
ingers is coming steadily to the fore. Numbers of 
e engaged in musical careers are filling engagements, 
art as follows: Mrs. Otis sang at the Wanamaker audi- 
rium, November 11, Hallet Gilberté at the piano; at 
Ridgewood, N. J., November 13, Miss Mayhall at the 
piano; Brockion, Mass., October 24; for the Baptist Social 
Union, November 12, with many engagements pending. 
jessie Rowe Lockitt sang at a private musicale in Brook- 
lyn, November 12, a reengagement; Katherine Bickford 
Self sang: at an important club meeting on November 
12; Beulah Girard, soprano, sang at a Chautauqua Alumnz 
meeting, Flatbush, where she pleased every one with her 
heautiful voice 
Lenox ACApemMy OrcHESTRA PLAYS 
The orchestra of two dozen players from the Lenox 
Academy of Music, H. H. Reppert, conductor, played a 
| ram of eleven numbers in the series of concerts given 
t Central Baptist Church, November 18. Besides the 
rchestral numbers there were various solos, as follows: 
For lo, violin, cornet, piano and voice: Elsie Lawson 
leser pecial praise as solo pianist, and A. Avvisati won 
much applause for his cornet solo. The same organization 











inded | yr ld Damrosch, 18 


ORATORIO 


SOCIETY OF NEW YORK 


LOUIS KOEMMENICH, Conductor 
Forty-second Season, 1914-1915— CARNEGIE HALL 


“Dream of Gerontius”’ 


/ECEMBER Sw Edward Elgar 
“The Messiah” 
DECEMBER t Haendei 


“Joan of Arc”’ 


M tC Hl t Enrico Bossi 
PIRST TIME IN AMERICA 
Mr. ¢ I Englar Miss Florence Hinkle 
M Mild Potter liss Ma 1¢ Langston 
M | Crextor Mr Ree 1M ilies 
Mr. Frederic Martin 
Concert will be announced) 
Single Seats ase to $2.00 
I t ec at all the [ysen Co.'s Ticket Offiees, (Tele 
e Br t Bry undler-Fhel Music Co., (22a Liv 
BR klyr t t Carnegie Hall 
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KREIDLER 


of the Century Opera 
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Avallable 
and Concerts 


for Spring Festivals 











played three numbers at the evening service in the same 
church, November 15, Mr. Avvisati particularly distin- 
guishing himself in his cornet solo, “Soldiers of the Cross.” 
Mr. Reppert, the conductor and director of the Lenox 
Academy of Music, has many talented students under his 
instruction. 


Giteperté-McLewre MUuSICALE. 


Despite the bad weather of November 15, a throng of 
invited guests listened to an hour of music at the handsome 
residence-studio of Mrs. McLewee, 21 West Sixty-ninth 
street. Those who appeared on the program were: Mme. 
McLewee; Vera Courtenay, soprano; Mme. Gilberté, 
reader; Harold Stanley Fowler, tenor; Almont Hart, bari- 
tone. Miss Courtenay showed distinctive style and a fine 
She made a special hit with three songs by Gil- 
Of these “Minuet la Phillis” was sung with much 
grace, and “Ah, Love But a Day” with dramatic fervor. 
Almont Hart has a fine natural voice and sings as if he 
loved to sing. He sang Tosti’s “Parted” especially well. 
Harold Stanley Fowler has a real tenor voice, high and 
clear, and in Gilberté’s he gave forth a high C 
of real climax. “A Rose and a Dream” many people con- 
sider Gilberté’s best song. It was particularly well sung 
by Mr. Fowler. As to Mrs. McLewee, her singing is alto- 
gcther delightful. Although a contralto, she sang the col- 
oratura soprano aria, “Una Voce Poco Fa” with striking 
effect, reaching the high notes with ease. The lovely music 
of Gilberté’s “Evening Song” was sung and interpreted by 
her with a clearness and depth which brougk* forth pro- 
longed applause. 


voice. 
berté. 


“Serenade” 


Nosre OrGAN REcITALs. 


Under the auspices of the American Guild of Organists, 

Tertius Noble, F. R. C. O., A. R. C. M., gave a recital 
of seven numbers at St. Thomas’ Church, November 23. 
On the program were works by Noble, Karg-Elert, Tschai- 
kowsky, Rea, Jadassohn, Calkin, Harwood and Reubke. 
Mr. Noble’s organ recitals continue on Sunday evenings 
at this church, at 8 o'clock. The festival chorus, under 
Mr. Noble’s direction, now studying Brahms’ “Requiem,” 
is progressing rapidly. A few altos, tenors and 
welcomed. 


more 

basses will be 
PARSON Price Pupi.s. 

Charles Hopkins, basso profundo, manager of the new 

Punch and Judy Theatre, is one of the professional pupils 


Price, teacher of so many dramatic artists. 
David Prector is another Price pupil who knows how to 


of Parson 


sing. Of the many stage favorites who have studied with 
Mr. Price, Julia Marlowe and Maude Adams are the best 
known. 
Jacorns Prays Four Times. 
Max Jacobs, the violinist, appeared as soloist at the 
Bamberger auditorium, Newark, N. J.. November 11. He 


played five compositions by modern composers, including 
his brother, Ira Jacobs’ “Song Without Words.” Novem- 
ber 13 he assisted at a recital in the high school audi- 
torium of Leonia, N. J. November 14, he was soloist for 
the Beethoven Society, Astor Gallery. He was also soloist 
at an organ recital under the auspices of the King’s Daugh- 
ters Circle, Christ Lutheran Church, East Nineteenth 
street, 


Epwrn Orto Banos at Corumata UNrversirty. 


Edwin Orlo Bangs, tenor from the Mehan Studios, ap- 
peared in a recital at Horace Mann Auditorium, Colum- 
bia University, Wednesday afternoon, November 18. His 
program was a varied one, and the material used gave op- 
portunity for displaying a remarkable degree of expres- 
sion and beautiful tonal quatity. 

Mr. Bangs showed a real poetic insight in Schumann's 
“Die Lotus Blume” and Brahms’ “Standchen.” “Als die 
Alte Mutter” was given in fine tonal beauty. The singer 
found great favor with his audience in Cadman’s “I Hear 
1 Thrush at Eve,” while the little song, “Why,” by John 
Barnes Wells, was enthusiastically received. The audience 
was made up of the music student element of Columbia 
University and Teachers’ College. 

Mrs. John Dennis Mehan played very capable accom- 
panists. 


Mr. ANd Mrs. NicHois in tHe Mippte West. 


John W. Nichols and Mrs. Nichols have inaugurated 
their first fall tour, and are having success throughout the 
Middle West, where they are now touring. Last week 
“record breaker”; they filled six joint vocal and 
piano recital engagements in five consecutive days. Their 
itinerary for November is as follows: 4. Nashville, Tenn., 
Ward-Belmont College; 9, Burlington, Iowa, Music Club; 
10, afternoon, Keokuk, Iowa, High School; 10, evening, 
Keokuk, Iowa, Y. W. C. A.; 11, Marshalltown, Towa, 
Twentieth Century Club; 12, Des Moines, Iowa, Drake 
University ; 13, Milwaukee, Wis., Milwaukee-Downer Col- 


was a 








ANNA CASE 


LYRIC SOPRANO of the 


eddrese FRED 0. 
For Con Recitals, 
RENARD More 16 Weet 7eth St. N. Y. City 


lege ; 14, Chicago, Ill, Church Society; 17, Appleton, Wis., 
Lawrence Conservatory; 20, Springfield, N. Y., Griffith 
Institute. 


Henrietta Speke-Seecey Sines. 


Henrietta Speke-Seeley, soprano, was the soloist at the 
November 11 meeting of the New York Browning Society. 
Mrs. Speke-Seeley sang four songs set to Browning’s 
poems by John W. Worth. They were “Meeting at Night,” 
“Parting at Morning,” “Good to Forgive; Best to Forget,” 
and “My Star.” Several of these had to be repeated. 
Alice Campbell, the contralto, pupil of Mrs. Speke-Seeley, 
sang recently at the Linden Country Club, Linden, N. J., 
and at a concert in the Bronx Church House auditorium. 


HAMiIsH MACKAY AT THE Musicians CLus. 


Hamish Mackay, whose recent recital of Scottish songs 
at Aeolian Hall was so successful, appeared privately No- 
vember 15 at the Musicians Club, when he gave a recital 
in costume, entitled “Songs of Scotland.” 


Notes. 


Concerts of the New Assembly have been resumed at the 
Plaza Hotel. November 19 the following artists appeared: 
Grace Northrup, soprano; Mabel Beddoe, alto; Melville 
W. Barton, tenor; R. Norman Jolliffe, baritone; George 
Halprin, pianist; and Harry Oliver Hirt, accompanist. 

Amy Grant’s opera recitals have been resumed at her 
studio, 78 West Fifty-fifth s*reet, Sundays at 3.30 p. m., 
Elmer Zoller at the piano. The schedule for the coming 
six Sundays is as follows: November 22, “Parsifal”’; No- 
vember 29, “L’Amore dei tre Re”; December 6, “Wilhelm 
Tell” ; December 13, “Louise” ; December 20, “Julien”; De- 
cember 27, “Euryanthe.” 

Regina Hassler-Fox, contralto, gave a song recital at 
Bamberger’s auditorium, Newark, November 11, and was 
reengaged for a later recital. November 24 she sang at 
the Community Club, White Plains, N. Y. Other engage- 
ments include appearances with Rudolph Ganz, the Sevcik 
Quartet, and recitals in Oberlin, Ohio, Cleveland, Philadel- 
phia and elsewhere. 

Sarah Core, the soprano, who sang in opera in Coburg 
and returned to America, warmly recommended by the 
Baroness von Horst, is booking several concerts and re- 
citals. Her exceptional voice and personality count much 
in her favor. 

C. I. Valentine, musical director of the Newtown high 
school, Elmhurst, L. 1., introduced Homer N. Bartlett as 
guest of honor, November 10, when a program of vocal 
and instrumental music by Bartlett exclusively, was per- 








MAUD POWELL and LAETA 








HARTLEY, Soloists. Two Ed- 
—y Orch. Concerts, Car- 
ie Hall, Aft., Dec. 20; Eve., 
20. ‘Season Tickets now 
on  eanoks to soc. HALF RATES TO STU- 
DENTS AND WORREAS, ae. Apply People’s 
Sym rey 32 Union Sa. L< Stw 
SECOND CL %* Cc anol CONCERT, 
+ Eve. " Hew. 
Wash. Irvi ‘and 16th St.) 


HARTLEY: HS icing Pang TRIO. 
Brahms Trio for Horn, Violin and Pianoforte. 
Course ticket—five remaining concerts—$:. 
Kaufman — Olive Mead — Tollefsen — St, Cecilia. 
Apply People’s Symphony, 32 Union Square. 








RASCH 


PREMIERE 
DANSEUSE 


Century Opera Co. 
“CARMEN” 


In the last act Miss Albertina Rasch danced 
the ballet artistically-——N. Y. Herald. 


Albertina Rasch contributed a dazzling bit 
of toe-dancing in the last act, ably supported 
by the ballet—The Evening Mail. 

The ballet in the second act with Albertina 
Rasch as soloist was exceptionally good.— 
The Evening Post. 

The innumerable small parts were well 
taken, Albertina Rasch especially —— 
ing herself. In her the Aborns have a 
worthy of any company.—The Evening World. 
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formed. The card of invitation issued by Mr. Valentine 
read as follows: “It is the endeavor of the music depart- 
ment of the Newtown High School to have the boys and 
girls meet our American composers, thus making each one 
a real personage and not a mere name on a program. Will 
you not assist us by giving the project publicity? C. L. 
VALENTINE, Musical Director, Newtown High School.” 

Marta Milinowski, the Buffalo pianist, expects to give 
her postponed recital at Aeolian Hall, December 14. She 
has returned from her alma mater, Vassar College, where, 
with H. Edward Cumpson, of Buffalo, she repeated the 
interesting two-piano recital recently given at the Twen- 
tieth Century Club. The novel program was highly ap- 
preciated by the students at Vassar. 

About two hundred members and guests attended the 
reception given to Felice Lyne at the Musicians Club of 
New York, 62 West Forty-fifth street, Monday afternoon 
November 16. 
Edwards. The dining room was beautifully decorated with 
autumn leaves and yellow chrysanthemums. Tea was 
served by candle light, Mrs. Conrad B. Kimball and Maude 
P. Allen pouring. Among those present Walter 
Damrosch, Alexander Lambert, Anna Ziegler, Homer N. 
Bartlett, Mr. and Mrs. L. T. Field, J. M. Priaul, Mme. von 
Klenner, Marie R. Kenney, Florence Loeb, R. S. Dalenz, 
Mr. and Mrs. W. H. Hogg, Mrs. Chapman, Marie Stap!e- 
ton Murray, Klaire Dowsey, Mrs. J. O. Taylor, Mr. and 
Mrs. John Lloyd Thomas, Mr. King, Mrs. Warren R. 
Hedden, Sadie Harrison, Mary Thomas, Dr. and Mrs. 
J. C. Marks, Joseph Mathews, Walter L. Bogert, Elias 
Caplan, Winthrop Parkhurst, Mrs. Graham, Mme. Brias, 
C. Linn Seiler, Elizabeth Parks, Mr. and Mrs. Thomas H. 
Thomas, Florence F. Jenkins. 


Miss Lyne was presented by Mrs. Julian 


were: 


L. Uribe’s students’ concert occurs Sunday evening, No- 
vember 20, at Berkeley Theatre, when the following artist- 
pupils will appear: Lyla MacNames, Lucilla de Aragon, 
Anita Gilman, Daisy M. Fisher, Frank Oglesby, A. Hitch- 
cock, Warren Rishel, G. Morrell and 
Signor Uribe. 


Ingrassia, Philip 


Baltimore Notes. 


Roland Park, } 
| 


November 6, 1914. 5 


213 Prospect Ave., 
Raltimore, Md.., 


Marguerite Maas, pianis*, 
tone, gave a recital of unusual merit on Thursday night at 
Lehmann Hall. 
sive in its scope, containing music from the time of Bo- 


and Merrill Hopkinson, bari- 
Dr. Hopkinson’s program was comprehen- 
noncini down to eminently modern composers. His voice 
is of brilliant, resonant quality, capable of fine dramatic 
effect, and he has, on the other hand, a wonderfully beau- 
tiful mezza voce. 
his genius for interpretation. It was the first appearance 


His most notable quality, however, is 


of Miss Maas since her year of study and concert work 
in Berlin, 

The first concert of the season by the Boston Sym- 
phony Orchestra attracted a large audience. Bee*hoven’s 
“Eroica” symphony opened the program, which, witt. the 
Strauss “Don Juan” and the “Finlandia” of Sibelius, was 
very enjoyable. 
ing, sang superbly the baritone aria from Saint-Saéns’ 
“Henry VIII,” and “Ombra mai fu,” by Handel 


Pasquale Amato, the soloist of the even- 


Admirers of Ernest Hutchison flocked in large and en- 


thusiastic numbers to hear his recital last Friday, the 
first he has given here in two years. 
Max Landow gave a masterly recital of Schumann com- 


positions at the Florestan Club on Tuesday night 


Later Baltimore Items. 


Baltimore, Md., November 20, 1914 

A house packed to the doors greeted Alma Gluck at 
her recital in Ford’s Theatre, Tuesday afternoon, Noveni- 
ber 10, Not since Schumann-Heink’s recital, a year ago, 
has so large an audience assembled for one singer. And, 
judging by the applause, Mme. Gluck’s popularity has not 
waned. She presented a very interesting program, singing 
the Mozart, Handel and Haydn numbers with especial 
charm. The program unfortunately omitted the name of 
the accompanist, who played with intelligent artistry. 

Much interest was manifested in the recital given by 
Oscar Seagle, baritone, and Harold D. Phillips, organist, 
on Friday, November 6. Mr. Seagle presented some rarely 
heard French songs of unusual beauty, and Cesar Cui’s 
“Enfat, Si Jétais Roi.” He was warmly received. Mr 
Phillips played with unusual poctic insight, notably in the 
“Claire de Lune,” by Sigfried Karge-Elert. 

The Germania Maennerchor gave its first concert Mon- 
day night at Lehmann Hall, with Leonora Koke, soprano 
soloist. Mr. Hemberger, as usual, arranged a delightful 
program, and directed the choruses with his customary 
authority and good taste. F. S. lula, harpist, played beau- 
tifully a concert etude of his own, and “Solitude,” by 
Godard. 

Ossip Gabrilowitsch made his first appearance here for 
five years, last Friday, when he created a furore. The re- 
cital was of great interest, as Gabrilowitsch is an artist 


whatever he plays. 

Nell McFrederick, contralto, has been engaged for the 
performance of Gaul’s cantata “Ruth” at Ca‘onsville next 
week. 

Merr:ll Hopkinson, baritone, has been engaged to sing 
the role of Jairus in Stainer’s “Daughters of Jairus,” at 
Christ Church next Sunday night. 

A featur® of the second concert of the Melamet Opera 
Class, which will take place December 17, will be the sing- 
ing of the quintet from “Meistersinger,” and the Rhine- 
maidens’ trio from “Gétterdammerung.” ms F. 


Sarah Suttle with Minneapolis Orchestra. 


Suttle, artist-pupil of Glenn Dillard Gunn, of 
Chicago, scored brilliantly with the Minneapolis Symphony 
Orchestra in the concert of Sunday afternoon, November 
8 Comments of the Minneapolis reviewers follow: 


Sarah 


The assisting soloist w:s Sarah Suttle, a young Chicago pianist 


who scored a great success in her fine interpretation of MacDow 
ell’s A minor piano concerto Though littl more than a child, 
Miss Suttle proved herself a pianist of intelligence, surety and re 
markable technic Upon her foundation of style, technical assur 


ance and artistic poise she can easily build a superstructure of 
emotional forcefulness which ought to carry her to supreme heights 
as a piano virtuoso Her playing is clean, clear, delicately crys 
talline and amazingly forceful, and she possesses the rare and essen 
tial attribute of conviction so far as a thoughtless audience is con 
cerned, In response to an enthusiastic encore she played as a solo 


Lisat’s “Campanelia.”—-Minneapolis Tribune 


The center of the program was held by a young pianist, Sarah 
Suttle, who played MacDowell’s A minor concerto, not heard since 
Sherwood played it here some years ago Miss Suttle possesses a 
fine technic and true musicianly instincts, which help her to a sym 
pathetically convincing interpretation of the romantic 
of MacDowell’s youth Mr 


neing symphonic background to the whole work 


masterpiece 
Operhoffer let the orchestra weave an 
Enthusi 





SARAH SUTTLE 


stically received, Miss Suttle played with rare delicacy the wel 


known Liszt etude, which is a paraphrase of Paganani’s “La Can 


panella,” without at any time overemphasizing the mechanical part 


Minneapolis Jour: 


of the accomplishment 


How the world moves, too, is shown ! hearing MacDowell’s 


first piano concerto from another Chicagoan, after Sherwood's er 


orable presentation at a Sunday program nearly five years ag This 
time it was a young girl, Sarah Suttle, w gave its many beauties 
nd refinements with lovely grace and remarkable maturity Her 
shyfiess at the spontaneous applause was finally overcome enoug 


for her to give us an extra, Liszt's “Campanella,” with the same 


surprising ability.—Minneapolis News 


Kefer-Goodman Recital, von Ende School. 


von Ende School of Mu- 


Lawrence 


The third artist recital of the 
Paul Kefer and 
piano-violoncello program. Mr 


sic presented Goodman in a 


Kefer has recently been 
added to the faculty of the school. Mr 


ities as a performer insure to him a hearty welcome wher 


Goodman's qual 


As an initial number 
of the program, the two artists played Boellmann’s sonata 


ever he appears before an audience. 


for piano and violoncello, and brought out the interesting 
thematic structure, and the striking modulations with ad 
mirable taste. Mr. Goodman played the Bach-Tausig “Tox 
fugue in 
contrasting 


cata and D minor” with noble dignity and 


effectively with the delicacy and 
warmth of the noc urne in C sharp minor. and the prelude 


breadth, 


He concluded with a brilliant 
performance of the A flat polonaise. 


in B flat minor, by Chopin. 
The second group 
consisted of Sibelius’ charming “Romanza.” Rachmaninoff’s 
delightful “Ponchinello,” and Moszkowski’'s “Caprice Es 
pagnole,” which were played with a verve and a color that 


of such consummate intellectuality as to breathe life into 









THE CALL 
FROM 
OUT OF TOWN 





for The Philadelphia Orchestra has never 
been so widespread as this year, and several! 
offers for the orchestra to visit different cities 
have had to be declined. 

Two new cities never before visited by 
the orchestra will be included this vear in 
the tour from November 30 to December 8: 
Indianapolis and Buffalo. The other cities 
to be visited will include Detroit, Cleveland, 
Ann Arbor, Akron, Oberlin and Erie 

Aside from the excellence of the orchestra 
itself, which makes it so desirable, is the con 

fidence implied in the rule of the Association 
that the orchestra never appears, no matter 
how small may be the town visited, except 
with its full contingent of 85 men. The name 
“The Philadelphia Orchestra’? may never 
be used except at concerts of the entire or- 
chestra and where it is under the conductor- 
ship of Leopold Stokowski. 


THE PHILADELPHIA 


ORCHESTRA ASSOCIATION 
PHILADELPHIA 

















Kefer’s 


melodious “Canzone 


made the audience clamor for an encore. Mr 
first group of solos began with the 
by Bruch, played with exquisite feeling and rich tone. The 
\llegro Appassionat " by 
Gallic 


admirabk 


spirited performance of the 
Saint-Saéns, a product of 


brought into strong relief the 


typical temperament 


musicianly qual 


ities of Mr. Kefer In the second group, Lalo’s “Chant 
Russe” established him in the favor of the critical aud 
ience which attends these recitals After the rhapsody 
Mr Kefer played Faure’s Cradle Song Kathleen M 
Shippen, formerly of Chicago, was the accompanist 


Kasner Heard at Faculty Concert. 


On Thursday evening, November 19, Jacque Kasner 
violinist, was heard at the opening reception of the fax 
ulty of the Fabri Collegium Ihe Home of Music and 
the Fine Arts,” New York. Mr. Kasner, who is the head 
of the violin and string department at this institution 
played with his usual brilliancy and careful regard for 


the spirit of interpretation. His numbers were the “Ser 
I'schaikowsky and Kreisler’s “An 
dantino” and “Tambourin Chinois.” 
Miss Kennedy 


head of the piano and 


enade Melancolique,” by 


Other soloists were pianist, and Giuseppe 


Aldo Randegger rgan department 


Coun‘ess Fabri, who introduced the soloists, was repre 


sented by a number of her pupils 


good diction and commendable exe 


whose singing exhibited 
fine tone production 


cution Of special interest, also, was the excellent sing 


ing of the pupils of Mr. Lee 


Adolf Dahm-Petersen Heard in Recital. 


Adolf Dahm-Petersen, the 


baritone, gave a song recita 
on Thursday even'ng, November | at ‘he studi f Stella 
Harris, in Tuscaloosa, Ala., in which he was also his own 
accompanist 
His program consisted of tour grou ot sor ‘ 
group being devoted to the works of a single cot t 


i. ¢., Johannes Brahms, Franz Liszt, Franz Schubert. and 


Adolf Jensen each of which received able and artistx 
interpretation His excellent baritone was heard to wood 
advantage in Liszt's “Lorelei” and “The King of Thuk 

while “The Linden Tree” and “The Almigh:y” were par 


ticularly effective among his Schubert number Two 
German student song y Jensen completed the progras 
and supplied the finale t a most enjovable evening 


Spooner Sings at Wanamaker Festival. 


On November 17 


Philip Spooner, tenor, opened the four 


days music festival commemorating the anniversary of 


New York. Mr. Spooner was i 


fine voice and was listened to with marked 


Wanamaker Auditorium 
ittention by a 
very large audience. His selections 


Dream,” 


consisted of *Th 
“l Hear You Calling Me.” and “La 


This occasion marked 


from “Manon,” 


donne e¢ mobile.” from “Rigoletto.” 


the second appearance of the young American artist in 


New York within the week sritish 


Theatre. on No 


the other being at th: 
War Fund Benefit given at the Lyceum 


vember 13. 
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Ware, Mrs. C. B. Shepard, Mrs. Starr; lower row—Mar- 
garet Becker, Dr. Bernstein, Anne Shepard. 
Those who heard Miss Ware on this occasion were very 


Slavic Exponent in West. 





wig violinist who is attaining high rank as an 

nt of Slavic music, Helen Ware, has been appearing 
arious States throughout the Middle West. 

her appearances was at Kenosha, Wis., where she 
1 ly Following her concert, Dr. M. A. 
of the medical fraternity, invited a few music 
that city to meet Miss Ware and enjoy a social 





her During the evening the accompanying 
re ¥ taken Those who appear therein are (read- 
left to right) Upper row—Dr. Russahov, Kath- 


cke, H. E, Hill; middle row—Mr. Eisnes, Helen 


HOWARD WELLS 


PIANIST AND TEACHER 


rized representative of 


LESCHETIZKY 

















IMBARK AVE., CHICAGO, ILL . 
Appointments by paca , Blackstone 1620 HELEN WARE ENTERT AINING AT KENOSHA, WIS. 
MAURICE VERA KAPLUN enthusiastic about her artistry and she will probably play 
N oy oO Py, a return engagement there at some future time. 
4 \ : ; O Ethel Leginska’s Program. 
J 
PIANISTE-PEDAGOG CONCERT. PiANISTE Ethel Leginska’s all Chopin recital program attracted a 
BERLIN, W. BOZENER ST. 8 wee big audience at Aeolian Hall, New York, Monday after- 


noon, November 16. 


ELEANOR HAZZARD 


These were her selections: Twelve etudes, op. 10, C 
Pp E O G O major, A minor, E major, C sharp minor, G flat major, E 
‘ 
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| r, KR il Oper Karlsruhe or 
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t Garder Mary Cavan, soprano, Hamburg Opera and Chicago Opera Co. 


Heinricn Henset, Dramatic Tenor, Hamburg, Stadt Theatre. 
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perhaps more spontaneous and prolonged applause, like- 
wise her rendition of the sonate. 

This young English pianist is growing in the favor of 
New York music lovers. Attractive in personality, she 
possesses also a distinctive individuality, which character- 
istic enters into her playing and goes far toward making 
it interesting. 

Technically she is efficient. Her always dependable fin- 
gers, wrists, etc., respond with facility, strength, delicacy, 
according to the demands of the pianist’s interpretations. 
Add to these requisites an exceptional interpretative talent, 
and it is not to be wondered at that she should meet the 
taxing demands of a program of this nature with such dis- 
tinct success. 


Soder-Hueck Pupils Win Applause. 


At a reception given by the Delta Tau Delta Club of 
New York, on November 20, Marie de Calve, dramatic 
mezzo-soprano, and Walter Heckman, operatic tenor, were 
splendidly received, both of them rendering a group of 
songs in their artistic style and manner. 

Mme. de Calve, well known in the musical world as a 
singer of experience, gave the aria, Santuzza’s romance, 
from “Cavalleria Rusticana,” with great warmth of tone 
and temperament. She was obliged to add two encores. 

Walter Heckman gave the well known aria from “Pag- 
liacci,” the ringing tones of his beautiful tenor voice pleas- 
ing his audience, who would not be satisfied until he re- 
sponded with an encore, “For You Alone,” by Gahl. 

Mme. de Calve has sung a great deal in opera and con- 
cert and intends to reenter the operatic field, and more will 
be heard about her in a short time, 

Walter Heckman, who is this season performing in 
vaudeville, is reported to have had several offers, among 
them one from the Dippel Company, but chose this as the 
biggest offer, from a financial standpoint. His robust 
tenor voice certainly would be adapted to an operatic ca- 
reer and he is preparing for this at present. 

Both singers are pupils at the Soder-Hueck vocal studios 
and attribute their success to their esteemed teacher. 


Dr. Carl Gives Second Recital. 

Dr. William C. Carl gave the second recital in the series 
which is being given under the auspices of the American 
Guild of Organists, at the First Presbyterian Church, New 
York, Monday evening, November 16. Dr. Carl played 
an international program, the works thereon representing 
composers from Italy, England, France, Germany, Russia, 
America and Belgium. Two numbers marked “New” were 
“Peace,” by Edwin H. Lemare (England), and “Will o’ the 
Wisp,” by Gordon Balch Nevin (America). 

Dr. Carl was assisted by Margaret Harrison, soprano, 
whose beautiful voice was heard to advantage in “Lo, Hear 
the Gentle Lark,” by Sir Henry Bishop (England), and 
also by Andrea Sarto, baritone, who gave with great ef- 
fectiveness “Confutatis Maledictus,” by Verdi (Italy) and 
“With Joy the Impatient Husbandman,” from “The Sea- 
sons,” by Haydn (Germany). A large audience listened 
attentively and with evident enjoyment to this excellent 
program. 

The third concert of the series was given Monday even- 
ing. November 23, by T. Tertius Noble at St. Thomas’ 
Church, New York. 


Gemunder Announcement. 
A. Gemiinder and Sons, New York, make the following 
atlnouncement : 
“Due to the disorganization of manufacturing in Europe, 
advances had to be made in the prices of imported new 


violins, bows, accessories and strings, but in so doing we 
have graded the advances according to the amount of 


stock we have on hand of any certain articles. 


“Now as regards the prices of genuine old violins, we 
wish to say that we have not advanced the same, because 


before the war we had purchased large collections. 


“Any violinist who contemplates buying an old violin, 
should do so now, because after our present stock is sold, 
we will not be able to offer such values again, as prices 


will advance tremendously. 


“The famous Gemiinder Art Violins made by us sell at 
their usual prices, as also our Gemiinder bows. If any 
reader of the Mustcat Courter has had correspondence 
with us in the past and has not purchased a violin or bow 
to date, we would ask them to write to us again, as we are 
sure to please them thoroughly as violin makers and ex- 


perts. 
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NovVEMBER. 
Wed., 25. Aft.—Seratro. Carnegie Hall. 
Wed., 25. Eve.—Gasrmowrtscn. Aeolian Hall. 
Thur., 26. Aft.—‘“Parsirar.” Metropolitan Opera. 
Fri., 27. Ait-—Eveanok Spencek witH PHILHARMONIC. 
Carnegie Hall. 
Sat., 28. Aft-——Ortca Samaxorr. Carnegie Hall. 
Sun., 29. Aft.—FLonzatey Quarter. Brooklyn. 
Sun., 29. Aft.—FeLice Lyne. Aeolian Hall. 
Sun., 29. Aft.—PumHarmonic. Carnegie Hall. 
DECEMBER 
Tues., 1. Aft-—Frances Autpa. Carnegie Hall. 


Beatrice Gjertsen Gives New York Recital. 
The 


mar is the 





Hirsch Theatrical Agency, of which Ludwig Geis- 


American representative, 


be given at Aeolian Hall, New York, on Thursday even 
ing, December 3, at which the dramatic soprano, Beatrice 
Gjertsen, will appear Mme. Gjertsen is another artist 
who has transferred her fieid of activity from the war 
zone to the United States, and her first appearance in New 
York is looked forward to with much interest Mme 


Gjertsen has been leading soprano at the Ducal Opera 





BEATRICE GIJERTSEN 


and en- 
“Kam- 


a concert on November 10 in 


House, Weimar 
joys the distinction of having received the title of 


for a period of over five years 
mersaengerin.” She gave 


Minneapolis and received the most flattering comments 
from critics and public. 


complimented Mme. 


The German imperial family has 
Gjertsen for her artistic performance 
“Tannhauser” 


of Elizabeth in and Kaiser Wilhelm per- 


sonally presented her with a diamond brooch 


Francis Rogers at the Schools. 


Francis Rogers has a large repertoire of songs especially 
Novem- 
ber 5 he sang a highly varied program at Miss Masters’ 
School fer Girls at Dobbs Ferry, N. Y., and November 11 
a program of English ballads at the Lawrenceville, N. J., 
School for Boys. In January he will be heard at both the 
and St. Mark's School 
November 18 he gave a song recital, 


adapted to the needs of educational institutions 


Phillips Academy in Exeter, N. H 
in Southboro, Mass. 
Salvatore 


assisted by Stefano, the and Bruno 


an enthusiastic public in Maplewood, N. J 


harpist 
Huhn, befor 


William A. Enderlin’s Recital. 


A large and friendly audience 
by William A. Enderlin, pianist, 


attended the recital given 
on Tuesday evening, No- 


vember 17, at Memorial Hall, Brooklyn. Mr. Enderlin 
played Beethoven’s “Sonata Appassionata,” a group of 
five Chopin numbers, “Witches Dance,” MacDowell; 
“Hark, Hark, the Lark,” Schubert-Liszt, and the sixth 


rhapsody, by Liszt. 
violoncellist, 
playing. 


He was assisted by G. O. Hornberger, 
who received much applause for his finished 


announces a recital to 
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In Berlin the Royal Opera is giving performances 
every evening at the same rates of admission as be- 
fore the war. 


Rumors in New York that Franz Lehar has been 
kifled in battle on the Russian frontier are untrue. 
He has not even been at the front. 


Leonard Borwick, the English pianist, has been 
engaged to play with the Philadelphia Orchestra on 
December 11 and 12 in place of Ferruccio Busoni, 


who is detained abroad. 
enue or 


Utterly without foundation is the story printed 
last week in the daily papers regarding a grand 
opera company to be formed by Cleofonte Cam- 
panini for the purpose of giving performances this 
season at the Lexington Avenue (Hammerstein) 
Opera House. 





—> 

It is pleasant to see musical artists of the many 
warring nations side by side in amity making music 
in our orchestras and singing on the stage. War 
and music cannot be friends. If the war has ban- 
ished music in some quarters and inflicted much 
suffering on musicians, it is only right that musi- 
cians should retaliate by being friends among them- 
selves and banishing war. 

sonia 

Vaudeville had its first real experience with con- 
cert pianism of a high order when George Cope- 
land played classics last winter for two a day audi- 
Evidently the vaudeville public liked the 
novelty, for another pianist now has been secured 
to carry on the good work started by Mr. Copeland. 
The newcomer is no less an artist than the well 
known virtuoso Arthur Friedheim, pupil of Liszt. 


He is making his entry into vaudeville this week. 
PREY SOS 





ences. 


An orchestral conductor who cannot lead the 
score from memory is like a concert singer who 
cannot deliver the words of a song without reading 
them from the music. Half the eloquence of the 
delivery is lost when the performer becomes a slave 
to the printed page. Pianists, violinists and cellists 
are required to memorize their numbers; why not 
conductors and singers also? The few who do 
merely serve to expose the laziness or inability of 
the many who do not. 


The leading musicians of Leipsic, including 
Nikisch, Julius Klengel, Hans Winderstein, Otto 
Lohse, Josef Pembaur and Carl Straube, have 
formed an organization for the purpose of giving 
Sunday morning musical entertainments for the 
benefit of their suffering colleagues in art. A well 
known wealthy music lover of Leipsic has placed 
his home at the disposal of the artists and the con- 
certs will begin in his private villa in order to save 
the expensive hall rent. 

After Arrigo Serato’s recent debut in New York, 
one local critic wrote that the player made a “pug- 
nacious attack” on the Beethoven concerto, and that 
his tone was a “detonation, horrendous,” while 
another commentator remarked that Serato was “if 
anything, too calm.” Henry T. Finck comments 
sagely in the New York Evening Post: “Music 
lovers who wish to decide for themselves as to 
whether Signor Serato plays horrendously or calmlv 
will have a chance to do so at the recital he will 


give at Carnegie Hall next Wednesday afternoon.” 
OH - 


“Much dissatisfaction is being expressed in cer- 
tain musical circles over the verdict of the judges 
in the Los Angeles prize opera contest,” says the 
Pittsburgh Sunday Post, and continues: “The dis- 
gruntled ones are loudly proclaiming their belief 
that the composer of ‘Mona’ could not possibly 
write an opera worth $10,000, although ‘Mona’ won 
that much money in the Metropolitan competition. 
The opera was a bleak failure so far as its reception 
by the public was concerned. And now the com- 


poser has earned another $10,000 prize! Let not 
the disgruntled ones take this prize competition too 
seriously. It has little value outside its monetary 
rewards. The music of the past that has endured 
was never written in the hope of winning a prize. 
Bach never won a prize, nor Beethoven, nor 
Brahms, nor Wagner, nor Chopin, nor Schumann, 
nor any other among the great composers.” 


estonia niesinion 

A libel suit against the London Mail by Mark 
Hambourg, the pianist, for calling him a German, 
was won by the plaintiff with a £500 ($2,500) 
award for damages sustained. It appears that pro- 
fessional loss to Mr. Hambourg followed the 
Mail’s mistaken announcement, as the general 
English public could not be expected to know that 


he is a Russian. 
etiam a iemensvinne 


At the Palladium, in London, a new revue en- 
titled “Hullo, Everybody” was presented recently. 
The music of the piece is by—Leoncavallo. Why 
does not the New York Winter Garden secure 
Puccini, Debussy or Richard Strauss to do the score 
of one of our local revues? These are topsy turvy 
days and nobody seems to blame any one else for 
trying every means to catch the quick and easy 
penny. As a matter of fact, New York is soon to 
hear an operetta, “The Swallow,” by Puccini. 


a Scher meant 

From Dresden, Leipsic, Halle, Munich, Bremen, 
Cologne and many other important German towns 
come reports of musical activities, which, consider- 
ing the times, are very remarkable. The question 
as to who is to be the permanent successor of Stein- 
bach at the celebrated Giirzenich concerts at Co- 
logne has not yet been definitely settled. During 
the winter different guest conductors will be heard. 
Wendel, of Bremen, and Abendroth, of Essen, are 
mentioned as two of the most probable candidates 
for the prominent position. 


es See 

A cablegram has been received by Loudon Charl- 
ton from Josef Lhevinne that sets at rest any doubt 
as to the Russian pianist’s American concert tour 
this season. Lhevinne wires from Copenhagen that 
he will sail December ro or earlier if possible. He 
will, therefore, arrive in ample time for his first 
American engagement, which will be a recital in 
New York, December 29. In addition to many im- 
portant orchestral appearances Mr. Lhevinne will be 
heard in recital throughout the entire country, his 
itinerary taking him to California and the North- 
west in February. 

aie 

Bizet’s “L’Arlésienne” suite is to head the Phil- 
harmonic program at Carnegie Hall on Fri- 
day afternoon, November 27. The soloist will 
be Eleanor Spencer, in the solo part of César 
Franck’s “Symphonic Variations” for piano and 
orchestra. Guy Ropartz’s fourth symphony and 
Chabrier’s “Espana” also will be heard. Some 
of the Philharmonic advance notices inadvertent- 
ly announce the Ropartz performance as “the 
first in America,” but that was no doubt a slip of 
the pen, for the work has been played several times 
this winter by the Boston Symphony Orchestra. 

é emalilianci 

In his always interesting Papyrus, Michael Mor:- 
ahan says: “It seems that New York is to have a 
very poor operatic season, owing to the war keep- 
ing at home in their several countries many of the 
long haired artists and tremendous fat women who 
commonly hail with joy the invitation of the Amer- 
ican dollar. Which reminds us that there are good 
things to be said even of this war.” As a matter 
of fact, New York will have its usual opera sea- 
son, and the war is not keeping away more than 
two or three members of the regular company. 
However, the point about the American Dollar is 
well taken. Mr. Monahan must admit, however. 
that the invitation of the A. D. is eagerly sought 
also by some of our best local citizens, musical and 
otherwise. 
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Much ink has been spilled over the subject of the 
neglect of “Carmen” at the Metropolitan during the 
past few years, but now that Bizet’s ever popular 
opera is on the local boards again, it is more to the 
point to examine into its performance than to dis- 
cuss the reasons why it did not take place sooner 
All such political matters can be left safely to the 
writers on the daily press, who with one or two ex- 
ceptions are as much exercised over the inner work 
ings of our opera houses, its administration, its re 
ceipts, intrigues and expenditures for singers, as 
they are over the purely musical matter put forth on 
the stage of that institution. 

In the 
personal gossip about opera 


European papers, 
artists and statements about 


their salaries never appear 
in the dailies—indeed, Euro- 
pean music 
take the trouble to 


themselves in that direction 


critics do not 


inform 


—but American operatic life 
and atmosphere are unique 
phases, and possibly could 
not be duplicated anywhere 
else in any particular. 
se it the 
that the “Carmen” revival at 
the Metropolitan 
every way an admirable one. 
Musically, much was to be 
expected, for Arturo 
canini wielded the 
and the highest expectations 
were fulfilled amply, even if 
at times some of the tempi 
dragged a bit, a 
currence with Toscanini, by 
the way. Perhaps first night 
nervousness was responsible 


said at outset 


was in 


Tos- 


baton, 


rare oc- 


or possibly the conductor 
endeavored to lay dramatic 
emphasis upon certain 
phases hitherto treated with 
less weight. At 
the matter of the tempi was 
not sufficiently glaring to 
need argumentation, except 
on the part of those who go 
to opera with a stopwatch, 
compass and marked charts. 
\ll the beauties 
familiar 


any rate, 


known to 
connoisseurs with 
“Carmen’s’ 
finely by 
His orchestra glowed, and 
dazzled, and stimulated, and 
charmed. The chorus did 
the best singing that body 
ever has vouchsafed us at 
the Metropolitan. The scen 
ery had all the lavishness 
customary at 
edifice of lyric song, and 


score were real 


ized Toscanini 


our famous 
caused especial interest be- 
cause of the fact that most 
of it was built in 
(For patriotic or war 
reasons ?) 


America 


Giulio Gatti-Casazza_ deserves 
praise for every detail of the “Carmen” production 


with which he was associated personally. 


warm 


The selection of the cast was a fortunate one 
Geraldine Farrar splendidly in the 
music of Carmen, which lies well for her voice. 
She has no high soprano tones to deliver and gets 
constant opportunity for the employment of her 
warm and full middle register, the best part of her 
singing organ. She adhered faithfully to the letter 


was suited 





THE “CARMEN” REVIVAL. 


of her music and delivered it musically and with 
the necessary respect for rhythm, a consideration 
not always exhibited by some of the Carmens heard 
here previously. Where piquancy and sensuous 
ness were required, the Farrar voice revealed them 
in ample measure. She was lacking in force, how 
ever, at some of the essentially passionate moments, 
but when she feels more at home in the Carmen 
part, doubtless she will be able to give more of het 
self to it, dynamically as well as temperamentally 

Much fuss and feather usually are made about 


the histrionic interpretation of Carmen and a great 


AFTER CARNEN I! 


eS 


\ 


APTER 


GIULIO GATTI 
Drawn for the Mr at. Cowaren by Enrico ( s 


ASAZZA THE “CARMEN” REVIVAI 


deal of the stuff uttered by way of comment ts 


sheer nonsense, Carmen is not an exceptionally 


difficult role to portray, but for some reason or 
other certain critics and a part of the public attach 
as much were a 


importance to it as though it 


female Hamlet or Faust \lways the Merimée 
novel is dragged in and comparisons are made 
showing that the operatic exponent does not give 
the heroine’s character as re 


Why should she? 


a literal reading of 


vealed in the book The one is 





meant to be the 


read, 


The difference is obvious 


to be seen and heard 
Merimée had 


to say in several hundred pages’ what the operati: 


other 
a chance 
impersonator must convey in a brief 


rew scenes 


hampered by music. We do not expect Marguerite 
in opera to be a faithful reproduction of the Goethe 
figure \ long list of other literary and historical 
hgures might be cited to show how rarely they kee} 
their exact semblance when transplanted into oper: 

Miss 


seductive 


Farrar made a fascinating and sufficiently 


personage of Carmen, and it 


plausible that she 


appeared 
could set afire such susceptibk 
Don 
What 


She looked beau 


gentlemen as lose and 


Escamillo more is 
required ? 


tiful and 


dressed j tur 
esquely \s remarked -be 
tore, her delivery of the 


7) 
il 


music answered to a 


that 


artist 
demands, and 


is the 


ifter all 


thing one demands 
irom a singer before every 
thing else 

Knrico Carusé’s Don Jose 


New 
delivery of the 


novelty in 


, ~*~ York His 


\ part 


ind histrionic 


is not a 
] , 

bespeaks deep teciing 

sincerity He 


skill 


the transition from the naive 


shows with uncommon 


and clean minded soldier to 


the jealous beast torn by 


passion and struggling in the 


tyrannical throes of in 


j escapable moral disintegra 
tion. Caruso’s singing was 
Pi ravishing in the “Flower 
r Song” and the other lIvrical 
episodes and eloquently in 
tensive in the stirring mo 

ments of the last act 
Pasquale Amato, the [Es 
camillo, seemed to be not en 
tirely at ease in the Toreador 
role, but he sang his big aria 
with fire and resonance. His 
make-up and attire were un 

mmonly suggestive 
Frances Alda, a sweet 
toned Micaela, did her num 
bers with appealing senti 
ment and unfailingly refined 
vocal manipulation. In ap 
pearance she carried out the 
traditional idea of weetness 

implicity 
Sophie Braslau, a Mer 
edes; Lenora Sparkes, the 
Frasquita ; Reiss, the Dan 
iire: Bada, the Remendado 
Rothier, the Zunigo, and De 
re Defrere, the Moraies, 
ill contributed bit that 
helped to maintain the mus! 
il balance of the evening 
d must be given a due 
hare of the real triumph 
vhich it established 

“Carmen” should prove to be one of the most 


profitable works in the winter’s repertoire at the 


Metropolitan Opera House 


Musical 


\t Middletown Middl 


\sociation has been formed for the purpose o! 


Conn., the 
‘not 
only arranging for good music for Middletown and 
Middiesex County, but also to educate the peopl 


to a love of better music.” 
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PUBLICITY IN THE ART WORLD. 


When an artist has acquired his technic and com- 
pleted his repertoire, the one thing he most needs 


then is publicity. Without publicity his art is vain. 
He is like a farmer without a market or a man with 
a money order he cannot cash. The sweet instru- 
ments hung up in cases, of which Shakespeare 
writes, are not more useless than the fine artist who 
is unknown and unable to display his art before the 
public. 

lhe finest artist in the world will soon deteriorate 
and lose interest in his art if he does not get before 
in audience often enough to learn how to establish 
that subtle but potent magnetic current between 
himself and his audience which is the distinguishing 
feature of a great artist’s performance. We believe 
that there are many musical artists who have 
naturally all the qualifications necessary to make 
suc essful and famous performers, but who fail to 
make a mark in the world because they do not come 
before the public often enough to learn how to con- 
trol and direct that magnetic current. 

Yet we see clever young artists almost every day, 
who have been spending thousands of dollars and 
years of work to acquire their skill, and who, never- 
theless, hesitate or altogether refuse to spend a very 
few hundred dollars on publicity. We do not set a 
fictitious value on publicity and assert that all a 
student has to do is to advertise. We know per- 
fectly well that a million dollars spent in advertis- 
ing will net give a crow the reputation of a night- 
ingale. But of what value is the mastery of an art 
if no one knows about it? We do not believe that 
in artist can be an artist long or be at his best with 
only himself and his immediate friends as his sole 
audience 

Many of these young artists seem to think that 
ill an artist has to do is get a fine technic and a 
perfect style. “They act as if the great public, of all 
professions and trades under heaven, is going to dis- 
cover by some occult and supernatural means that 
they are splendid artists and worthy of fame and 
fortune [hey utterly ignore the fact that nearly 
everybody is quite indifferent to the progress of art 
and the achievements of artists, and that he would 
never know that such and such an artist existed un- 
less he happened to see the name repeatedly in the 
newspapers. A thousand explorers might travel to 
the Antarctic regions and trample toa solid cake all 
the snow around the pole, and we should never 
know of it at all unless the story got into the news- 
papers. Likewise the artist may soar and dive, and 
explore the shadowy depths and lofty heights of 

h, Beethoven and Brahms for half a century 
vithout receiving the least attention unless his name 
is emblazoned time and again in the newspaper 
temple ot fame 

We are all alike with respect to a name. The 
first few times we meet with a new name we pay 
no attention to it unless it is associated with a re- 
markable achievement or a ghastly crime. A few 
weeks later when we see the name we say: Have I 
een that name before or not? Two or three 
months later we say: I must have seen this name. 
Later still we say: This name is familiar. In time 
we know it well. When enough persons know a 
name well enough to recognize and remember it, the 
name may be called famous. And, until an artist 
has made his name known weil enough to a public 
that is big enough, he is, for all practical purposes, 
a failure as an artist 

We constantly meet two kinds of musicians. One 
kind is of second rate merit as an artist, but is al- 
ways on the lookout for press notices—as if pub- 
licity could ever take the place of art. The other 
kind of musician is thoroughly artistic and _per- 
fectly equipped, but neglectful of publicity—as if 
the busy public could possibly know anything about 
some one who was not advertised. 

Then again, from time to time we meet the world 
famous artist who has managed somehow to bring 


his art before the public. He is the only successful 
artist, for not only is his reputation a source of 
material wealth to him, but his continual appear- 
ances before the public broaden him into a greater 
artist thari he could ever have become in the ob- 
scurity of his room. 

With all the newspaper publicity an artist can 
buy, and with all the incessant work he must give 
in order to back up his paper reputation, the young 
artist will still have enough trouble left to develop 
and strengthen his character. 

“Waking up famous” is a very pretty thing for 
sentimental youth to dream about. But the famous 
artist knows by experience that continual work and 
persistent newspaper publicity must go hand in hand 
for months and even years before a solid reputation 
is established. 


— —-s—- 


VOCAL BENISONS. 


When Mme. Schumann-Heink sings one is 
tempted to paraphrase the Biblical quotation by 
saying that it is blessed indeed to receive. That 
must have been the feeling of the hundreds of per- 
sons who crowded Carnegie Hall on Tuesday after- 
noon, November 17, to hear the artist in a program 
of song, for they showed every proof of being 
supremely happy while the Schumann-Heink voice 
sounded, and they vented audible expressions of 
regret when that glorious organ ceased and the af- 
ternoon’s musical pleasures were over. 

Schumann-Heink’s tonal equipment is as remark- 
able as ever in range, power, color and control. 
Mellow and persuasive when necessary, her voice 
promulgates also the intensely dramatic or the pure- 
ly lyric, as the exigencies of the moment require, 
and always her tone is inspired with that wonderful 
expressiveness which gives the Schumann-Heink 
singing its personal appeal and enables her to direct 
her message straight to the soul of her listener 
she touches the Gemiith, as the Germans put it in 
one of their untranslatable words. 

Aside from the striking tonal and emotional 
aspects of Mme. Schumann-Heink’s art, its signifi- 
cance lies also in its musicianship. Possessed of a 
fine sense of form and proportion, a sensitive ear 
and a keen understanding, the diva masters fully 
the notes and construction of a song as well as its 
spiritual content, and in the union of all those quali- 
ties lies the secret of her capture of the critics and 
the unconditional surrender of her audiences. She 
truly is a song artist who interprets the masters in 
the manner they must have dreamed of when they 
wrote the pieces she performs. 

Schumann’s cycle, “Frauenliebe und Leben,” 
overshadowed the rest of the program, which con- 
tained also Bach’s “My Heart Ever Faithful,” Bee- 
thoven’s “Ich liebe dich,” Schubert’s “Die All- 
macht,” Mozart's Sextus aria from “Titus,” Liszt’s 
“Die drei Zigeuner,” Brahms’ “Sappische Ode,” 
“Therese” and “Standchen,” Rubinstein’s “Die 
Waldhexe,” Foote’s “An Irish Folksong,” Carrie J. 
Bond’s “His Lullaby,” and Rudolph Ganz’s “Love 
in a Cottage.” Amazing interpretative versatility 
was displayed by Mme. Schumann-Heink in her de- 
livery of the foregoing numbers. The Schumann 
cycle in the hands of such an artist becomes a tonal 
autobiography and she revealed in the deeply felt 
measures all the inner life and thought of a wom- 
an’s soul. It was an uplifting reading. The broad 
strophes of Bach, the majesty of the Beethoven 
song, the might of “Die Allmacht,” the purity of 
the Mozart music, the passion of the Liszt, Rubin- 
stein and Brahms lyrics, and the charm and whim- 
sicality of the final three songs on the program 
served further to convince the listeners that in Mme. 
Schumann-Heink they possessed not only a prophet 
who could divine the meaning of any product in 
the singing literature, but also a miracle worker who 
is able to put into beautiful sound what she sees 
and feels. She triumphed brilliantly. 


CENTURY OPERA RESUME. 


Now that the Century Opera Company has left 
New York it will not be without interest to do a 
little stock taking and to venture upon a little criti- 
cism, not of the performances, but of the public. 
The repertoire of the company during this season 
was as follows: 

Romeo and Juliet 


William Tell 
Traviata 
Traviata 


Farewell performance, Saturday night, Noverrber >. 
with acts from “Trovatore” and “Lucia,” and the en ire 
opera of “Pagliacci.” 

In addition to the foregoing there were Hubbard 
Opera Talks on Sunday afternoons and concerts 
on Sunday evenings, but those were not the prime 
object of the Century endeavor and need not detain 
us here. The main object of the organization was 
to give New York good, cheap opera. For years 
some of the worthy people of New York have been 
voicing their dissatisfaction at the fact that this 
city was not provided with first class ensemble 
opera, the pride and the joy of every little town in 
Europe. The critics proclaimed loudly what they 
would do in the way of encouragement if such 
opera were provided for New York. 

And what did those worthy people of New York 
and the critics do, after they had their wish 
granted ? 

Nothing. 

They neglected the house and its offerings all 
last season, passed it by with unseeing eyes, noses 
in the air, on their way to a standing room or a 
seat at the Metropolitan, where they could witness 
their favorite stars scintillating in a firmament 
aglow with golden ducats. 

And so the Century Opera Company wends its 
way elsewhere, and the Musica Courter wishes 
every member of the enterprise godspeed and good 
luck. 

What attitude will other cities take toward this 
attempt to furnish opera for the people? The only 
reason why they get this chance is because New 
York would have none of it. Will other cities prove 
themselves more sensitive and responsive ? 

While on this subject it may not be out of place 
to suggest that greater publicity as to the matter of 
actual paid attendances would prove of inest‘mable 
value to future undertakings of a similar character. 
It is evident that there must always be two factors 
determinative of gate receipts: the star and the 
vehicle. 

This is true in the theatre and must be equally 
so in the opera. Now, when the star is eliminated, 
as it was at the Century, the sole determining ques- 
tion, presuming adequate performances, is the vehi- 
cle. Certain operas did draw. What were they? 
What was the actual comparative proportion of 
drawing power of all the operas given? 

Surely the public has a right to know that. And 
it is the belief of the Mustcat Courter that such 
statistics, if published, would prove that there are 
not sufficient works possessed of any real drawing 
power to render non-star opera possible with the 
present standard of American tastes. 


— ——~6—— --—- 


It is a commentary on the state of music in our 
time that no composer today could complete Schu- 
bert’s “Unfinished” symphony and preserve the 
spirit of that writer and equal his melodies in 
charm and simplicity. 
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SEX OF SONG BIRDS. 





A mistake common to many of the old dramatists 
of England was to make song birds female. Shake- 
speare himself was wrong when he wrote: “I 
think the nightingale, if she should sing by day,” 
etc. 

, Today we know that only the male bird sings. 
Among birds, too, the male has the more decorative 
plumage. 

Shakespeare’s friend and brother dramatist, John 
Ford, has written a poetical description of a con- 
test between a lute player and a female nightin- 
gale. The passage, which we condense, is to be 
found in “The Lover’s Melancholy,” first printed 
in 1629: 


” 


One morning early 
This accident encountered me: I heard 
The sweetest and most ravishing contention 
That art and nature ever were at strife in. 
A sound of music touch’d mine ears, or rather 
Indeed entranc’d my soul; as I stole nearer, 
Invited by the melody, I saw 
This youth, this fair fac’d youth, upon his lute, 
With strains of strange variety and harmony, 
Proclaiming, as it seemed, so bold a challenge 
To the clear choristers of the woods, the birds, 
That, as they flock’d about him, all stood silent. 
Wondering at what they heard. 

A nightingale, 

Nature’s best skill’d musician, undertakes 
The challenge, and for ev'ry several strain 
The well shap’d youth could touch, she sung her down. 
He could not run division with more art 
Upon his quaking instrument, than she, 
The nightingale, did with her various notes 
Reply to 
Some time thus spent, the young man grew at last 
Into a pretty anger, that a bird, 
Whom art had never taught clefs, modes, or notes, 
Should vie with him for mastery, whose study 
Had busied many hours to perfect practice: 
To end the controversy, in a rapture 
Upon his instrument he plays so swiftly, 
So many voluntaries, and so quick, 
That there was curiosity and cunning, 
Concord and discord, lines of diff’ring method 
Meeting in one full center of delight 


Ford goes on to describe how the nightingale 
died of a broken heart and fell on the lute—all very 
pretty, but, of course, quite impossible. 

It will be noted that Ford, like Shakespeare, had 
a fairly good knowledge of music. His references 
to division, voluntaries, clefs, modes, notes, melody, 
indicate a certain familiarity with the music of his 
period. 

John Ford, the dramatist, must not be confound- 
ed with his contemporary, Thomas Ford, the com- 
poser. 


—_——_—_ -—- 


IS RICHTER STILL A DOCTOR? 





The story that Hans Richter has repudiated his 
titles and other honors received in England seems 
to be generally believed and yet the London Daily 
Telegraph throws a different light on the subject. 
That journal says in a recent issue: 

No doubt we have all read the story that has been going 
round that Dr. Richter, who more or less dwelt among us 
for thirty years, had resigned his two English university 
degrees and had sent his English order to be sold for the 
German Red Cross fund. Now, I have no intention of 
arguing the point of the right or wrong of the matter; I 
wish merely to point out what I have discovered for my- 
self. No word, I am assured, has been heard at Man- 
chester from Dr. Richter as to his resignation of his 
Manchester degree, no word whatever. As to Oxford I 
have no information. Letters have recently been received 
in London from Madame Richter (who is in Sweden), 
who steadfastly describes hes husband as Dr. Richter, a 
fact that those who knew the doctor will know could not 
possibly be had he resigned. Further, in the matter of the 
order, first, it was sent with a message that any money it 
might produce would be “used by those angels of the Red 
Cross who minister also to the English wounded.” Sec- 
ondly, it was renounced under duress. The fact is, Dr. 
Richter, who now lives, malgré lui, in Bayreuth, had de- 
posited his savings in the chief bank there. The head of 
that bank, a noteworthy representative of German 

















“Kultur” leading a horde of the Bayreuthian mob, bom- 
barded Dr. Richter with the threat that if he did not 
follow the example of the German university professors, 
he, the banker, would offer Dr. Richter’s balance to the 
Prussian war fund! I surely need say no more on that 
point. 

Of course any one who knows the rigor of Ger- 
man banking laws will read with a smile the Daily 
Telegraph’s vivid account of the happening in Bay- 
reuth and the bank head’s conversion of the money 
of a depositor. 


A POPULAR TENOR. 


John McCormack is a unique artist in many ways 
For one thing, he opened his Carnegie Hall recital 
last Sunday afternoon, November 22, even though 
an assisting violinist was on the program. How 
ever, it really did not matter that Mr. McCormack 
thus boldly violated “star” traditions, for as far as 
the audience was concerned they seemed not to be 
able to hear the popular tenor soon enough or long 
enough. Of a truth, such a feeling on their part was 
readily to be understood, for John McCormack is 
an artist who appears never to fall below the very 
high musical standard of excellence he set for his 
work long ago, and the quality, range and power of 
his voice, instead of becoming impaired through his 
extraordinarily frequent appearances (due to the in 
cessant demand for his services), in reality seem to 
have gained immeasurably. He is a lover of the 
bel canto phrase, and no voice could be adapted 
better to such a style of singing than his velvety, 
smooth and admirably emissioned organ. It is a 
source of keen artistic pleasure to hear him spin a 
vocal phrase with exquisite legato and breath con- 
trol, and quite aside from the beauty of the Me 
Cormack singing the cultured listener is regaled also 
with that artist’s consummate grasp of the sentiment 
of a song and with his fine taste and musical under- 
standing in its delivery. No number shall be desig 
nated on the program of last Sunday as having been 
sung better than any other, for such things often 
are a matter of personal preference. Every song 
had its individual charm and attractiveness in the 
compelling utterance of the concert giver. The au- 
dience selected no single song for a lion’s ‘share of 
the applause, but gave ungrudging tribute of ad- 
miration throughout the afternoon. The vast size 
of the McCormack audiences and their high pitched 
enthusiasm always constitute one of the chief 
features of his recitals here and elsewhere. 

Che tenor’s numbers included a “Rantzau” ( Mas 
cagni) aria, Hugo Wolf’s “Secrecy,” Reger’s “The 
Quiet of the Woods,” Schumann’s “Hidden Tears,” 
a group of Old Irish songs, Haile’s “In the Moon 
light,” Edwin Schneider’s “The Cave,” Coleridge 
Taylor’s “You Lay So Still” and Bizet’s “Agnus 
Dei.” Of course, there were encores galore 

Donald McBeath, the violinist, played acceptably 
Cottenet’s “Meditation,” Kreisler’s “Schon Ros 
marin,” D’Ambrosio’s “Ariette,” a Mozart gavotte 
and menuet, and Bach’s air on the G string. Edwin 
Schneider accompanied 

F 


NO CHAUVINISM. 


‘There is no musical chauvinism in Britain,” says 
Francis Toye in one column of his London By- 
stander article (November 4), and in another col- 
umn of the same screed he remarks, commenting 
on the Queen's Hall Symphony concerts: “Four 
programs have already been announced ; they con- 
tain no French music, no English music at all. 
Russia is represented only by Tschaikowsky and 
Tschaikowsky in his most familiar possible aspect 
Worst of all, the sole living composer honored ts 

who, do you think? Richard Strauss! 
Were the programs not before me as I write, I 
should never have believed that what used to be the 
most enterprising musical organization in England 
could descend to such a level of musical senility.” 


Cannot composers and compositions be left out of 
the war? The spirit of fair play is beginning to 
revolt at this continual mixing of music and war. 
It is being done in America, too, greatly to the 
shame of our intelligence. 


DOES SAINT-SAENS DISLIKE 
WAGNER? 


The following passages, taken from Wagner's 
autobiography, prove what a great admirer Saint- 
Saéns was of Richard Wagner more than fifty years 
ago, and is interesting in view of the French com- 
poser’s recent attack on Richard I. It was in 
March, 1860, that Saint-Saéns was introduced to 
Wagner in Paris. Wagner writes of meeting 
Frédéric \ illot, who was deeply interested in the 
German’s music dramas. Not being a skillful pian 
ist himself, he had the youthful Saint-Saéns play the 
difficult scores for him lo quote Wagner’s own 
words: 

“A very gifted young French musician, Camille 
Saint-Saens, played the scores of my operas for 
Villot as he could not play them himself rhe 
technic and the talent of Saint-Saéns, who seemed 
to be a protege of Villot, caused me the greatest 
astonishment. With a quite unexcelled certainty 
and rapidity he takes in at a glance the most com 
plicated orchestral scores, and he has in addition a 
memory which is no less admirable. He could play 
my scores, among them “Tristan,” by memory, and 
he knew them in such minute details that it seemed 
as if he always had the printed page before him 
He possesses a stupendous receptability in taking 
in all the technical material of music.” 

hus do Wagner’s own words prove the intense 
interest that Saint-Saéns had for the master’s com 
positions in 1860, when the Frenchman was twenty 
five years old. For who but the most rabid en 
thusiast would learn a “Tristan” score from 
memory? No, no, Saint-Saens’s recent much dis 


cussed anti-W 


not carry conviction 


wner article in the Echo de Paris does 


Of imterest in this connection is an answer to 
Saint-Saéns’ attack, which appeared in the German 
press in the form of an open letter, written by the 
Committee of the Society of Music Friends in Dts 
seldorf. This answer reads as follows 
‘To Camille Saint-Saéns, Paris 

“It is with astonishment and indignation that we 
learned that you have not hesitated to join in a most 
hateful manner in the calumnies of German art. 
When we made you an honorary member of our 
society a year ago we did so in sincere admiration of 
your musical ability and mission, which appealed to 
us more particularly since you followed in the foot- 
steps of our German classics Bach and Beethoven 
We admired in your works the rare combination of 
Teutonic contents and Latin form. We realize now 
our error in thinking that we found in the artist 
also an ideal as a man, and our mistake causes us 
the more pain as it is not a young imexperienced 
musician who scorns u Have you forgotten that 
the work that founded your fame, your ‘Samson 
and Delilah,’ had its first performance in the German 
city of Weimar in 1877? Was it not in the maligned 
Germany that the hi *yhest decoration, ‘Pour le 
mérite,” was conferred upon you? Were you not 
received only last year in a most courteous manner 
at the Berlin palace by William the Second, Em 
peror of the Barbarians? Well, then, if you have 
forgotten all this, then we will also erase your 
ture from our memories [he respect fer your 
white hair is gone, and we herewith revoke your 
honorary membership of our society.” 

The writers only mention “Samson and Delilah,’ 
but as a matter of fact, Saint-Saens has for decade 
had at least ten performances of all of his best 
known works in Germany to one in France. His 
always have been very 


compositions popular 


throughout the Fatherland. 
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A Fine Pianist. 


When first heard Olga Samaroff play a concerto 
rchestra at Carnegie Hall, less than a dozen years 
ve remember to have felt a distinct thrill, for she 
much and such evident joy from the music and was 


filled with the sense of her own power over the key 


it she seemed to be entirely different from any 

the old established virtuosi to whom we were listening 
ere at about that time. Later we had the opportunity to 
ime. Samaroff frequently with orchestra in an 




















(From the London Tatler.) 


post d reproductior According to the 

bears the legend: “First of all they grab our 

nd now they turn round and abuse us.” The fig 

pictu ire (trom reader's left to right) Bernard Shaw, 

M Macterlinck, Ruggiero Leoncavallo and Gabriele d’Annunzio 





mazingly comprehensive repertoire, but we never missed 


the same feeling we had at our first public acquaintance 
ith her, that as a player ot concertos she possesses a 
ilar aptitude owing not only to her thorough musi 


| understanding of her own part and that ef the accom 
nying body, but also because of her masterful keyboard 
nipulation in a technical and tonal way, which enables 
to forget Samaroff’s fingers and to let Samaroff’s 
»f tone blending and interpretative imagination soar 

ntrammeled, 
Last Saturday evening, November 21, we attended the 
econd concert of the sixth pair in the series which the 
iladelphia Orchestra is giving this winter at its home 
all, the Academy of Music, and we had the great pleasur« 
ring Mme. Samaroff play the Tschaikowsky con 
to in B flat minor, which she did with a mechanical and 
ical mastery that left open no opportunity for criti 
he pianist has discovered many graphic moments 


h she did not set forth so convincingly 


he work whi 
ays, admirable as her reading seemed then, 
these new phases showed how deeply she has been 


udying and imbibing art during the past few years which 


‘ her temporary retirement from the concert stage. 
First of all, Mme. Samaroff’s tone has taken on added 
richness and she knows how to nuance it so 


express lyrical and dramatic presentments with equal 
potency Glittering brilliancy distinguishes the 
roff scale passages and cadenzas, resonating powet 
aves, and as a climax builder she is especially 
her structure with deliberate art rather 
ugh stress of speed and resounding dynamics. In 
econd movement Mme. Samaroff gave forth soulful 
ixed with piquant rhythmical contrasts. The finale 


vim and uplift in the player’s portrayal 

Cossack dance with its overwhelming 

conclusion Aided by the sympatheti 

larly close accompaniment of the orchestra un 
rection of Mme. Samaroff’s husband, Leopold 
wski, the ¢ ire pertormance was of an incisiveness 


omogeneousness which we do not remember to have 
ced before in like measure in the Tschaikowsky 
The audience seemed to be of our opinion, for 
ipplause rewarded Mme. Samaroff at the end 


ngularly impressive performance She now is a 


ly significant force in the ranks of our best players 

Pine wehestra gave delicately te mpered readings of the 
Lohengrin” prelude, of Mendelssohn's by no means faded 
ltalian” symphony, and Smetana’s “Bartered Bride” 
rverture Stokowski's baton coaxed lovely tongl expe- 


riences from all those romantic and melodious pages. 


Never Heard of Musical Grammar? 
Elizabethtown, N. Y,, 
Adirondack Mountains. | 
Dear Varratrons—the following occurred at a re- 


Vermont, Methodist 


earsal of the choir of the P 











Church. They were working on an anthem for the next 
Sunday, when the director, a man of wealth, who con- 
tributed quite largely to the support of the church, and 
who held his position solely because of this, no one dar- 
ing to risk offending him by even hinting at his resigning, 
halted the choir, called their attention to a certain note 
in the soprano part, which had evidently been misprinted, 
and said, wishing to impress them with his knowledge of 
music: “One moment, please; one moment. That note 
must be changed. It is—er—er—er—grammatically 
wrong.” 
Truly yours, 
E, I:sworta Hinze. 
November 15, 1914. 
Money Back for Bruckner? 

The New York Tribune announces that to any dissatis- 
fied buyer of wares advertised in its columns it will refund 
the purchase money. This principle applied to concert and 
opera tickets will lead to interesting developments. 

The Story We Didn’t Get. 

At the Opera the other night George Hamlin discussed 
the war question with us and suddenly asked whether we 
had heard Mrs, Richard Strauss’ bon mot regarding the 
situation. 

“No,” we replied, in the manner of a minstrel inter- 
locutor; “no, George, we have not heard Mrs. Richard 
S rauss’ bon mot regarding the war situation. What is 
Mrs. Richard Strauss’ bon mot regarding the war situa- 
tion ?” 

Just then Daniel Frohman joined us with a remark 
which started a lively discussion. “Why?” he asked, “did 
‘Carmen’ fail at its early representations in Paris?” When 
various opinions had been advanced, it was time for the 
curtain to go up on the second act. Just as the group of 
lobby sages separated we grasped George Hamlin’s arm. 

What was it,” we inquired, “that Mrs. Richard Strauss 
said regarding the war?” 

“Psst!” cautioned tenor Hamlin; “the curtain’s up.” 

During the next intermission we caught sight of him 
again, and having backed him into a corner, repeated our 
“What was it that Mrs. Richard Strauss said regarding the 
war?” 

“Well, I'll tell you,” he began, and suddenly interrupted 
with: “There goes Herb Witherspoon. Pardon me, but | 
must speak to him.” 

After the third act we got on the Hamlin trail with the 
fall of the curtain and corraled him near the water cooler. 
“What was Mrs. Richard Strauss’ bon mot regarding 

\lexander Lambert shot into view. “Hello, hello, hello,” 
he greeted; “do you think the present conditions really are 
helping the American piano teacher? Of course, person- 
ally, I have no cause for complaint—there’s Oscar Saenger. 
Let’s ask him how the vocal field is affected.” Pedagogue 
Saenger joined. We drew our man aside. “What was 
that bon mot of. Mrs. Richard Strauss regarding the war 
situation?” A lady passed, nodded to George Hamlin and 
he jumped gallantly to her side. We saw him no more that 
evening 

Now, what was that bon mot of Mrs. Richard Strauss 
regarding the war situation? 

What We Did Hear. 

And, by the way, talking of “Carmen,” the lay opinions 
one overheard in the Metropolitan lobby were as over- 
whelmingly agreed as they ordinarily are when profes- 
sional criticism seeks to establish an estimate. They ran 
something like this: 

“Farrar is better than Calvé.” 

“No one ever approached Calvé.” 

“At least Farrar sings the part.” 
“It was Calvé’s vocalism that made her famous.” 

“Calvé’s Carmen was more seductive.” 

“Farrar is much more sensuous than Calvé.” 

“Calvé knew how to make Carmen alluring.” 

“Farrar's conception is wonderful.” 

“Farrar does not understand the part.” 

“1 don’t like Farrar’s costumes.” 

“Her costumes are the very thing a Spanish gir! of the 
people would wear.” 

“Farrar makes it plain that Carmen is immoral.” 

“Pardon me; Carmen is merely unmoral.” 

“Farrar does not walk Spanish.” 

“Spanish girls do not swing on their hips all the time; 
they are extremely modest.” 

“Do you really like Farrar better than Calvé ?” 

“Well, in some things she is better and in others she is 


eis «alien 2 alin eel oo 


not. Calvé wore larger combs in her hair, but Farrar cer- 
tainly has whiter teeth.” 

“Do you suppose that Farrar is a success?” 

“Without a question. I saw one of the ushers applaud- 
ing.” 

“Who wrote the libretto of ‘Carmen’ ?” 

“Eh? Oh, the libretto? Er—ahem. Let's see. I give it 
1p.” 

“So do I. It’s the music after all that counts, isn’t it?” 
“You bet. Take that ‘Toreador’ song, for instance. Ta, 
ti, di-dum dum.” 

“Oh, yes. I know the tune. We've got it on our ma- 
chine at home.” 

“Whom do you like better, Farrar or Didur ?” 

“Didur is a man.” 

“Well, what of it?” 

Limited Repertoire. 

One of Ossip Gabrilowitsch’s most important achieve- 
ments of recent years was a series of concerts given in 
Berlin and other German cities, in which he illustrated the 
development of the concerto from Bach to the present 
time. In a series of four concerts he played no less than 
nineteen concertos. Shortly after this series the pianist 
was engaged for an orchestral appearance in one of the 
smaller German provincial towns, and a request was sent 
him for his orchestral repertoire. To save time Gabrilo- 
witsch submitted the list of concertos he had played at 
Lis Berlin series. He was amused to receive a reply a 
few days later, stating that the conductor regretted there 
was nothing in the pianist’s repertoire to serve the purpose 
of the organization. “In view of the fact that this list 
covered practically the whole range of concerto literature, 
| was rather taken back by the reply,” says Mr. Gabrilo- 
witsch in relating the incident, “but I finally succeeded in 
digging up another work which met the conductor's ap- 
proval.” 

Cyclic Progression. 

Did Debussy really give us anything new in his exotic 
scale progressions and their vague and shadowy at- 
mosphere? He did not, declares Dr. A. Eaglefield Hull 
in his new book, “Modern Harmony.” The author says: 

“Debussy’s sequences of sevenths are but a reverbera- 
tion of the practice of Guillaume de Machault in the four- 
teenth century. Striking examples of tonal chords may 
be found in Purcell, and twelve-note scale wrestlings in 
the Elizabethan pieces for the ‘virginals’ by John Bull.” 

Dr. Hull’s scheme might be carried even further and 
made to show logically that Hucbald, the monk, and Abt 
Vogler, used the self same notes employed centuries later 
by Wagner, Strauss and Brahms. Undoubtedly, too, Huc- 
bald and Vogler wrote with their right hands, and as Wag- 
ner, Strauss and Brahms did likewise, there remains noth- 
ing but to regard them as conscienceless and despicable 
plagiarists. 

Musical Candor at Last. 

From the review in the London Observer (November 1, 
1914) of a recent concert by the London Symphony Or- 
chestra in that city: “The Haydn symphony played, by the 
way, was not that analyzed in the program notes, though 
these seemed to fit very appropriately to the substituted 
work.” 

Lunga Pausa. 

While Harold Bauer was in Australia this past summer 

he visited Adelaide, which is one of the most conservative 


- 








“MUSIC HATH CHARMS TO SOOTHE THE—GERMAN 
SOLDIER.” 
(From the London By der, N ber 4, 1914.) 
A snapshot which shows a German patrol whiling away the time. 








of the Australasian cities. To his surprise he was wel- 
comed by the hotel clerk with the greeting: “I'm glad to 
see you back, Mr. Bauer.” 

“But I never was here before,” said the pianist. 

“That’s odd. I thought you were here last year.” 


in 


Sa 
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“No.” 
in this part of the world since my last incarnation.” 

The clerk looked a bit puzzled. “Well, Mr. Bauer,” he 
said at length, “you'll find Adelaide very little changed.” 
Breadth in 

It would not be gallant to tell which stout singer was 
known in Paris as the Venus de Kilo. 

No Musical Bullets. 

In connection with a letter addressed to the Musica! 
Courier recently by Algernon Ashton, which forced this 
paper to telephone to Kaiser Wilhelm and inquire whether 
he really was melting up leaden music plates for bullets, 
it is timely to quote a paragraph from the Monthly Musical 
Record of London (November 2, 1914): 

“Much unnecessary anxiety and controversy have been 
caused in the musical world by rumors that the German 
Government has requisitioned engraved metal plates for 
ammunition purposes. It is surprising to find that such 
rumors can be treated seriously when every encyclopedia 
will show that Germany produces over 160,000 tons of lead 
a year, while the entire weight of music plates in Ger- 
many can scarcely exceed 2,000 tons.” 
All Roads Blocked. 

Composer—“I feel inspired today. 
phony.” 

Amicus—“What, after Beethoven’s masterpieces in that 
form?” 

Composer—“You're right. 


I shall write a sym- 


I'll do a symphonic poem in- 
stead. 

Amicus—“Do you think you can outwrite Liszt and Ric’ 
ard Strauss?” 
“Well 
but an opera, I'll start one that 
“Don’t you think the operatic field was covered 


Composer said. No symphonic poem for me 
Amicus 

pre ty well by Mozart, Verdi, Rossini, Wagner and the new 

Italians ?” 

I'll write a song.” 


Composer—"“Sufficiently. 


Amicus—“And wrest the laurels from Franz Wolf 
Schubert, Schumann, Brahms?” 

Composer—“How stupid of me. A sonata 

Amicus—“There’s Beethoven.” 

Composer—“I'd quite forgotten. A rhapsody.’ 

Amicus—"“ Liszt.” 

Composer—“Gee! Not for me. How about a nociurne 


a waltz, a ballade, a polonaise, an e‘ude, a mazurka, a fan 


tasie, a———” 
Amicus—“Chopin.” 
Composer—“Well, | 

just practise the piano.” 
Amicus—“Have 

Codowsky, Rosenthal, Bauer, Borwick 
“Aw! Let’s go and play billiards.” 

“Now you're talking.” 


don’t think I'll write today. I'll 


you forgotten Busoni, Gabrilowitsch, 


Lhevinne y 
Composer 
Amicus 


Leonarp LigeLinc 





Soprano and Harpist in Concert. 


Lucy Gates, the young soprano who has created much 
favorable comment in New York, and Annie Louise David, 
harpist, were the soloists at the concert of the National 
City Bank Association on Wednesday evening of last week. 
Miss Gates has been engaged by the Rubinstein Club for 
the evening concert at the Waldorf-Astoria, New York, 
on December 8 She will have several appearances in New 
York this season. 





Annie Louise David’s Appearances. 


Annie Louise David will be the soloist with the Orpheus 
Club of Philadelphia at its concert in the Academy of 
Music, December 5, and on the evening of December 16 
she will make her twenty-fifth appearance in Newark, N. J., 
assisting J. H. Huntington, organist, in recital. On De- 
cember 2 Mrs. David is to be the soloist with the Mundell 
Choral Club at the Hotel Bossert, Brooklyn. 





Pilzer’s Program. 


Maximilian Pilzer, who will give a recital in Aeolian 
Hall, New York, Sunday evening, December 6, will play 
the Bach concerto in E major, the Vieuxtemps grand con- 
certo in D minor, and works of Kolar, Zarsycki, Tschai- 
kowsky and Sarasate. The violinist will also play two 
compositions of his own. Charles Gilbert Spross will as- 
sist at the piano. 


Mme. Fremstad Has Recovered. 


Mme. Fremstad has fully recovered from the attack of 
ptomain poisoning from which she suffered while in 
Tampa, Fla., and will resume her tour in Brooklyn, N. Y., 
December 3. Her New York recital will be given at Car- 
negie Hall on Wednesday afternoon, December 16. 











Mary Jordan with Springfield Choir. 
Mary Jordan will be the soloist with the Schubert Male 


Choir, of Springfield, Mass.. on Sunday, December 6. Ar- 
thur H. Turner is the conductor. 


rejoined the pianist seriously, “I have not been 





GRAND OPERA 





IN NEW YORK. 





“Carmen” Revival Is Event of First Week of Season—Brooklyn Series of Metropolitan Per- 
formances Inaugurated at the Academy of Music. 


METROPOLITAN OPERA HOUSE. 
“Lohengrin,” November 18. 


On Wednesday evening, November 18, Wagner’s “Loh- 
engrin” drew a large but strangely unenthusiastic audi- 
Although nearly all the artists were in fine fettle 
and gave a remarkably good performance, the curtain calls 
for the singers after the acts were neither loud nor long. 


ence. 


josanna Gadski and Jacques Urlus were the superdread- 


nonghts of the evening. Mme. Gadski always has been 
an ideal Elsa, and her thorough grasp of the poetry of 
the part and her finely tempered and musically conceived 
singing were in as grateful evidence as of yore. She is a 
joy ever to the discriminative mind and the cultured ear. 

Urlus’ beautiful upper 


mezzo-forte, authoritative delivery, and convincing acting 


Lohengrin revealed tones in 
Margarete Ober, the Ortrud, was as sincere and satisfying 
as usual and sang superbly. 


Weil 


tunately for the part, which has little to attract unless an 


Hermann was the unfortunate Telramund, for- 


artist like Hermann Weil redeems it. The King was acted 
by the towering Carl Braun, who seems to be able to sing 
high baritone and low bass with equal ease. Arthur Mid 
at the Metropolitan 


dle:on, who made his first 


appearance 





LUCA BOTTA 
New Metropolitan 


Opera tenor 


a musi- 
| 


Opera House on this occasion, is the possessor of 
cal and brilliant baritone voice which was admirably suite 
to the Herald. He distinction and used his 
limited opportunities with skill. It will be interesting to 
watch his achievements in other roles as the season goes 


acted with 


on. 

Julius Bayer, Ludwig Burgstaller, Adolf Fuhrmann, Carl 
Bitterl, Louise Cox, Rosina van Dyck, Minnie Egener, Veni 
Warwick, completed the cast. Alfred Hertz conducted 


“Carmen,” November 19. 


A full report of this performance will be found in the 
editorial section of this paper 


“Rosenkavalier,”” November 20. 


Strauss’ marvelously clever and melodiously fascinating 
opera exerted the same charm it exhibited here last sea- 
son, and at its first performance this winter again inspired 
a houseful of listeners to uncommon outbursts of applau- 
sive enthusiasm. 

The score reveals new beauties at every additional hear- 
ing, and that is not to be wondered at, for Strauss’ con- 
plex system of scoring and his phenomenal mastery of 
counterpoint bewilder the casual listener at first, and it 
is necessary for him to know the “Rosenkavalier” well in 
order to follow faithfully the riches of its orchestration 
and the resourcefulness of the thematic treatment which 
form the web and woof of the composition. “Rosenkava- 
lier” is the modern “Meistersinger” in every sense of the 
word, and the fact that both operas are comic and based 
on the same broad Teutonic humor, but serves to 
strengthen the comparison. Those critics who carp at 
some of the situations in the Strauss opera, accept others 


of downright vulgarity in the newer Italian works, there 
fore their strictures 
difference. Other fault 
“Rosenkavalier.” Is “Meistersinger” not 


must be regarded with amused in 


finders cavil at the length oi 


long? It must 
be admitted that both works could stand a bit of pruning, 
especially as to repetitions of musical material, but who is 


Who 


masterpieces or the form in which their creators fashioned 


to do the pruning? so bold as to tamper with such 
them ? 
An exceptionally strong cast helps the “Rosenkavalier” to 


score very decisively at the Metropolitan. Otto Goritz, who 
finds 


exactly the right key for Baron Ochs in the Strauss opera 


overacts Beckmesser so painfully in “Meistersinger’ 
He keeps the audience amused at all 


formance. 


stages of his per 
Frieda Hempel as the 
He I 
deft as it was charming and her singing never 
in timbre or 
may truthfully be 


halhin 


reflected a 


Feldmarse was a 


veritable delight. histrionism touch as 


has sounded 


more pure more ravishing in quality. She 
said to have surpassed her best pre 


vious efforts here, and the Metropolitan is to be congratu 
lated upon the acquisition of such an artist in its personnel 


figure to 
vocal blandishments 


Margarete Ober made Octavian a adore, what 


with her finished portrayal and her 


which exerted the same appeal to the ear and the musical 
intelligence that caused her singing to be such a joy last 
winter. Her scenes with Ochs and the Feldmarschallin 
were gems. Hermann Weil, always aster of whatever | 
plays, did Faninal with keen appreciation of the possibil 
ties of the part and his singing made an xcellent im 
pression as well. Elizabeth Schumann, a newcomer in the 
role of Sophie, has a fresh, well trained soprano voice 
useful range and routined flexibility Other ¢ wet 
taken by Vera Curtis, Albert Rei Marie Mattfeld, Carl 
Schlegel, and Ruth Weinstein, Alfred Hertz conducted 


“La Boheme,” November 21 (Matinee). 


rhe first matinee of the season at the Metropolitan Op 
era House took place last Saturday, with a production of 
Puccini's “La Bohem« under the conductorship f 
Giorgio Polacco, and the following cast: Rodolf Luca 
Sotta; Schaunard, Riccardo Tegani; Benoit, Paolo Ar 
anian; Mimi, Lucrezia Bori; Parpignol, Pix Audisi 


Marcello, Antonio 
Alcindoro, Paolo 


Scotti; Collin And , 
Ananian; Musetta, Elisabeth S« ma 


Sergente, Vincenzo Reschiglia: conductor, G gio P 
lacco 

here was a large audience present and much int 
was evinced in the debut of the new tenor, Luca Botta 
lutherto unknown to New York 

In an institution like the Metropolitan it not an ea 
task for a tenor to make a debut owing to the fact that the 
central fieure of this ganization is the disting ‘ 
Caruso, and any new tenor there annot fail t ear tl i 
mind. Therefore, when a newcomer achi uch ple 
did success as Luca Botta ¢ last Satur t nust b 
designated as a triump! Rotta i lyric tenor Hi ni 
is best in the upper register, his tone emi n alwa i 
ugreeable and he has full command of all the require 
vocal resources, In making his debut as Rodolfo he s 
lected a fitting medium, for it gave him ampk portunity 
to display his lyric qualities. It was natural for the young 
tenor to be somewhat nervou the first act, but notwitl 
standing, he proved himself an experienced artist and grew 

favor with each succeeding act 

There was another newcome i he { Sha ard 
Riccardo Tegani. He has a vores f 2 1 qualit 
ind in the small role assigned him showed himself to he 
experienced and useful 

As Mimi, Lucrezia Bori made her reappearance t ea 
son and again scored a resounding succes Ste ne wit 

nsideralble irm and acted the role with tast Her 
occasional slight departure from the pitch may have beet 
due to nervousness 

As Musetta, the new singer, Elisabeth 5S mann, d 
not altogether fill the requirements, either vocally dra 
matically 

There was nothing new in the characters represented | 
Messrs. Scotti and De Segurola except i their attire and 
the old coat so much bemoaned by Colline (De Segurola 


looked as if it had 


for the first time 


in the sentimental song in the last act 


just come from the costumer 


Litt 
accustomed ski ur 


Giorgio Polacco conducted with his 
discretion. 
“Aida,” November 21 (Evening). 


A popular priced performance drew a goodly audien 


show its appreciation of the 


which spared no pains to ' 
music and of the singing. Toscanini conducted, and thu 
the fortunate holders of tickets had an ad 
“ Aida” now heads all 


here, and deservedly so, for it combines melody and melo- 


ditic 


nal artistic 


treat other operas in popularit 
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dramatics in ideal quantity and proportion. Also the work 
permits of those spectacular stage and scenic accessories 
which create so much more effect in grand opera (owing 
to the musical obligato) than anywhere else. 

Emmy Destinn gave her familiar fine sensed and im- 
passioned portrayal of the heroine. Giovanni Martinelli 
was conventional but painstaking as Radames. Margarete 
Matzenauer’s Amneris had intense dramatic power and was 
sung with full toned and vocally expert delivery. The 
Amonasro of Amato is one of his best roles, and as usual, 
he gave a splendid account of himself, both as a singer and 
in actor. Adamo Didur did the Ramfis, Giulio Rossi the 
King, Lenora Sparkes the Priestess and Angelo Bada the 
Messenger. The chorus was in especially fine form. 


Metropolitan Sunday Night Concert. 

Frank Gittelson, the young American violinist, was the 
visiting soloist at the initial Sunday night concert of the 
1914-1915 season at the Metropolitan. In the first half of 
the program he played the Bruch concerto in G minor with 
breadth of style and the thorough musicianship of an ar- 

His bowing and double stopping were excellent and 

and brilliancy in delivery, as well as loveliness of 
, won for his performance prolonged and enthusiastic 
At his second appearance he gave a Brahms 
Hungarian dance, D’Ambrosio’s “Canzonetta” and Kreis- 
ler’s “Liebesfrend.” After each selection he was com- 
pelled to add encores, which he did amiably and success- 
fully. He is a violinist who has “arrived” decisively. 

Other soloists on the program were Lucrezia Bori and 
Arthur Middleton. Miss Bori sang an aria from Puccini's 
“Manon Lescaut” instead of Micaela’s song from “Car- 
men,” as scheduled. Her second number was “One Fine 
Day,” from “Madame Butterfly.” Regarding her beauti- 
ful voice and delightful interpretation, no comment is nec- 
essary Arthur Middleton, a newcomer to the ranks of 
the Metropolitan Opera Company, gave “O du mein holder 
“Tannhauser,” and an aria from 
Thomas’ “Le Mr. Middleton has a splendid voice, 
which he uses with discrimination and excellent judgment, 
and it will be more than interesting to follow his further 
career at the Metropolitan, begun so strikingly last week 
in “Lohengrin.” Tomorrow (November 26) Mr. Middle- 
to sing Escamillo in “Carmen.” 

[he orchestra played the “Meistersinger” prelude, the 
ballet suite from Massenet’s “Le Cid,” and the “Marche 
Heroique,” by Saint-Saéns 
\ large and-enthusiastic audience filled the house, and 
arently enjoyed the excellent renderings greatly. 


applau ci 


\bendstern from 


Caid.’ 
ton 15s 


apt 


BROOKLYN ACADEMY. 


“Manon Lescaut,” November 17. 

Brooklyn's grand opera season had a brilliant opening at 
the Academy of Music, on Tuesday evening, November 17, 
Puccini’s “Manon Lescaut.” The cast included Lu- 
Bori, Antonio Scotti, Martinelli, Andrea 
gurola and Albert Reiss, and the opera was con- 
ducted by Giorgi 
Mme. Bori is unusually well suited to the role of Manon 
and lends te it charm and grace as well as pathos in the 
Her singing on this occasion was tasteful 


with 
crezia Giovanni 
s<¢ 


Polacco. 


latter scenes 
| effective 
Martinelli, the Des Grieux, did not, in his acting or 
great height of passion or emotion. 
The Geronte of de Segurola was excellent and Albert 
Reiss was humorous and entertaining as the Maestra di 
Ballo, Antonio Scotti did Lescaut. 

The conducting of Polacco was, as usual, entirely in 
keeping with the composer's intentions, and he succeeded 
idmirably in bringing out the effective parts of the score 
with temperamental impetus and unfailing musicianship. 
He is a true artist of the baton. 

Special commendation must be given to the work of the 
chorus, especially the women’s chorus in the second act. 
Tine auditorium was well filled, and this premiere marked 
vent for Brooklyn’s fashionable world. 


attain any 


Singing 


i gala ‘ 


George Hamlin’s New York Program. 








George Hamlin, the American tenor, will give a recital 
Acolian Hall, New York, Wednesday afternoon, De- 
ember 0 fe will sing several novelties which he secured 


in Germany—songs by Posa, Van Eyken and Fleck; also 
w song which Rudolph Ganz dedicated to Mr. Hamlin 
ind another written for and dedicated to the singer by 
Mrs. H. H. A The song by Rudolph Ganz will be 
ung from manuscript. Mr. Hamlin adds the alliteration 
that. he will sing some seldom sung Schubert and Schu- 


a me 


Beach 


mann songs. 





A Bernstein Musicale. 


Eugene Bernstein and Mrs. Bernstein gave a musicale 
at their home, 785 West End avenue, New York, last Sun- 
day afternoon, which was attended by a large gathering 
The program was presented by the 


of musical people. 





Russian trio and Eileen Castles, soprano. Eugene Bern- 
stein has recently opened his conservatory at the above ad- 
dress. 





Mme. Frank King Clark Is in New York. 


Mme. Frank King Clark, who was to have come to 
Aimerica to begin her tour under the management of M. 
H. Hanson in September, was delayed by various causes 
and arrived only last week from Berlin via Bergen by the 
steamship Bergensfiord, of the Norwegian Line. Except 
for the fact that she had to go as far north as Bergen to 
embark, and that the ship is said to have taken an ex- 
tremely Northern passage so as to avoid the possibilities 
of striking the mines with which the North Sea is said 
to be strewn, the passage was uneventful. 

Mme. King Clark will remain in New York for the 
present and will in the intervals of her public appearances 
during her ‘concert tour, receive pupils. It is understood 
that she already has a number of pupils with her, either 
her own pupils who were with her in Berlin or the pupils 
of her husband, one of the best known of European teach- 
ers, whose untimely death caused a shock to the musical 
world a few weeks ago. 

Mme. King Clark is an American by birth, but is 
strangely enough often taken for a foreigner, possibly be- 
cause of her appearance, possibly because of the fact that 
she lived abroad for a number of years. It will be re- 
called that King Clark and his wife moved to Paris thir- 
teen years ago. They were immediately successful in 
Paris as teachers, and King Clark’s reputation soon be- 
came world wide, Mme, King Clark at the same time be- 
coming known as a singer of brilliant gifts and attain- 
ments. They remained in Paris nine years and then 
moved to Berlin, where they continued their teaching with 
undiminished activity. In the last few years Mme. King 
Clark has appeared frequently in public and has won un- 
failing success in Germany, France and England. Because 
of the flattering comments of the European press, her 
American tour is looked forward to with great interest. A 
singer of whom the London Globe could say “It is not likely 
that the season will bring us many unfamiliar singers who 
will captivate their hearers as quickly and as surely as did 
Mme. King Clark,” is one whom America may be glad to 
welcome. She is spoken of by the London Daily Graphic 
as having “a charming personality and a great power of 
sympathetic interpretation.” The London Morning Post 
speaks of her as possessing “a delicacy of style wholly 
fascinating,” and says that “she is one of the few singers 
of the day who really know the fundamental principles of 
their art.” The London Daily Telegraph says that “her 
mezzo soprano voice is of sympathetic quality and her 
mezzo-voce singing was beautiful,” and speaks of the “per- 
fect smoothness of production.” From the Berlin press, 
Der Tag says that “the concert loomed up considerably 
above the usual run of events of this kind.” The Alle- 
gemeine Musikzeitung speaks of “her soulful, richly col- 
ored contralto,” and so it is with innumerable other papers 
of high standing, whose criticism is worthy of the greatest 
consideration. 

Mme. King Clark will give a recital at Aeolian Hall, 
New York, on the afternoon of Tuesday, December 8. 
She selects her programs from all schools, including the 
American, and says that she is fond of English songs and 
likes to sing in English, but that she finds the composers of 
English songs are often at fault in selecting bad words for 
their settings and leaning too often to sentimentality. Of 
course, it is needless to say that Mme. King Clark is a 
linguist, having lived abroad so many years. She speaks 
all of the European languages with equal ease and facility 
and sings them with the same fluency as her native Eng- 
lish. 

Mme. King Clark will open a studio in New York, but 
has not yet decided upon the location, which will be an- 
nounced at an early date, 





Sundelius with New York Oratorio Society. 





Marie Sundelius, the soprano who is creating such wide- 
spread enthusiasm with her beautiful voice and sincere art, 
has been selected by Conductor Louis Koemmenich, of the 
New York Oratorio Society to create the soprano role in 
Bossi's “Joan of Arc,” a work that will be given its first 
performance in America, March 24, at Carnegie Hall, New 
York. 





MacDermids in the Middle West. 





Sibyl Sammis-MacDermid and James G. MacDermid 
opened their season in Emporia, Kan., at the State Normal 
School, November” 6, repeating their program at Cairo, 
Ill, November 10; Streator, Ill, November 12, and at a 
private musicale at Evanston, Ill., November 14. 

Numerous bookings have been made for these artists 
in the Middle West previous to their departure to the 
Pecific Coast in January. 








Philharmonic Wagner Program. 


A Wagner program always is a strong card everi in these 
troublous times, and if there is any anti-German feeling 
in New York it certainly was not shown at the special 
concert given by the Philharmonic Society on Saturday 
evening, November 21, at Carnegie Hall, this being the first 
of a series of four Saturday evening concerts at popular 
prices and devoted to the music of Wagner. The audi- 
torium was filled to its capacity and the applause for the 
Wagner music and for the playing of the Philharmonic 
Society was prolonged and well deserved. 

The program consisted of the preludes to “Flying Dutch- 
man,” “Tristan und Isolde,” “Meistersinger,” “Parsifal” 
and “Tannhauser,” “Siegfried’s Rhine Journey,” “Traume,” 
the “Good Friday Spell” from “Parsifal” and the “Ride of 
the Valkyries” as a finale. 

The orchestra is very much at home with the music of 
Wagner and the flowing legato and bel canto of the play- 
ers made their readings more than usually broad and in- 
tense. Orchestras are all too prone to forget that Wagner 
is first of all a melodic writer, and exaggerate the com- 
plexity of his scores without succeeding in bringing out 
their wonderful tunefulness. It is this that the Philhar- 
monic members do without ever verging on sentimentality 
or neglecting the necessity of strong rhythms where they 
are called for. This general criticism applies to everything 
on this program, but is particularly applicable to the pre- 
lude to the “Meistersinger,” where the strong opening mar- 
tial tempo is followed almost immediately by a passage 
of delicate and tender legato, which is ail too often taken 
at an excessive tempo. 

This was a fine concert of music finely rendered, the 
one possible criticism being that the opening of the pre- 
lude to “Tristan und Isolde” was not sufficiently deliberate 
in the matter of pauses, which are generally counted out to 
their full value or even lengthened. But where everything 
else was so excellent it will not do to be hypercritical. 








Philharmonic’s Brooklyn Concert. 


Weber’s overture, “Oberon,” Dvorak’s “New World” 
symphony, Tschaikowsky’s “Capriccio Italien,” op. 45, and 
excerpts from “The Damnation of Faust” (Berlioz) were 
the numbers chosen by the Philharmonic Society of New 
York for the first Brooklyn subscription concert, given 
Sunday afternoon, November 22, in the Academy of Music. 

A large audience showed ir no uncertain manner its 
great enjoyment of the orchestra’s splendid reading of 
every number, particularly of the “New World” symphony. 

Julia Culp was unable to appear as advertised because 
of a sudden indisposition. Eleonora de Cisneros substi- 
tuted for Mme. Culp on short notice. She sang three songs 
to piano accompaniment, including the Wagner “Traume” 
and an aria from “Samson and Delilah” (Saint-Saéns) to 
orchestral accompaniment. Mme. de Cisneros’ eleven 
years of operatic experience made this stepping into the 
breach a mere nothing to her. Her singing betokened the 
thorough artist and disclosed to her Brooklyn audience a 
contralto voice of wide range and rare quality. She made 
the most of her songs, bringing out their fine points master- 
fully. Her appearance was a thorough success ih every 
way. 





Death of Russian Musicians. — 


Annette Essipoff, the famous pianist, died in Petrograd 
recently, aged sixty-three. She began her successful Eu- 
ropean concert career in 1874 and in 1876 visited America. 
From 1893 to 1908 she was professor of piano at the St. 
Petersburg Conservatory. Her marriage with Leschetizky 
was not a happy one and the couple were divorced. 

Anatole Liadow, the well known Russian composer, 
passed away a few weeks ago in Petrograd, aged fifty-nine. 
His early studies in composition were with Rimsky-Korsa- 
koff.- Later he became a teacher and’ conductor in the 
Russian capital. His works were nearly all for piano and 
showed melodic fecundity, taste, musicianship and polished 
facture. 








Sara Heineman sang Stephen Foster’s “Old Folks at 
Home” and Nevin’s “Mighty Lak’ a Rose” before members 
of the International Art Society, Hotel Astor, New York, 
Tuesday evening, November 17. Mme. Heineman, who 
makes a specialty of Southern songs in costume, appeared 
in a cotton print gown, poke bonnet and curls. She was 
well received. Grace Anderson is Mme. Heineman’s ac- 
companist. 

Florence Bridges, violinist, and the Ziegler Quartet, fur- 
nished numbers on the same program. 





Teacher—Musically speaking, who is most closely related 
to Schumann? 
Pupil—Schumann-Heink. 
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MAKING BANDAGES 








Paul Draper's New York Debut. 


Paul Draper, the American tenor, made his first ap- 
pearance in his native city at Aeolian Hall, Tuesday af- 
ternoon, November 10, in a program of songs by Schu- 
bert, Schumann and Karol Szymanowski, a young Polish 
composer. 

Mr. Draper had announced himself in advance as a 
singer of lieder, and with his very first number he proved 
that he has an absolute right to that designation. The 
program was carefully chosen, finely balanced and, above 
all, it required only one hour to sing it, which is quite long 
enough for any recital program. He first sang three 
Gesange des Harfners by Schubert, following these with 
Schumann's “Dichterliebe” cycle, and ended with four songs 
of Szymanowski. 

Mr. Draper has a tenor voice of very agreeable quality 
and under very perfect control. One feels always that 
he has it absolutely in hand and knows exactly what he 
is doing and why he is doing it, whether it be in a loud 
passage or in one of the remarkably delicate pianissimos 
which he so often used with telling effect in the course of 
the recital. 

As an interpreter he leaves nothing to be desired. Mr. 
Draper has had the advantage of three years’ work with 
the noted London authority on German lieder, Raimund 
von Zurmiihlen, and what he learned from this coach, to- 
gether with the additional nice details which his own in- 
telligence and taste have suggested, go to make him one 
of the most authoritative interpreters of the German lied 
who has ever appeared in New York. Nobody who 
heard the recital the other day—especially the singing of 
Schumann’s immortal “Dichterliebe”—can doubt that fact. 

With such universal excellence of interpretation it would 
be extremely difficult to select any one number for special 
praise, though it is hard to conceive anything finer than 
“Ich hab’ im Traum geweinet.” Of the Szymanowski 
songs, all of which are extremely hard both for the singer 
and pianist, the first and second, “An Kleine Madchen” 
and “Christkindleins Wiegenlied,” were the most effective, 
though the “Einsiedel” is robust and manly and made a 
very fitting close to the program. 

Mr. Draper may well be thoroughly satisfied with the 
success which he achieved. There was hearty applause af- 
ter the Schubert group and after the “Dichterliebe” he was 
recalled enthusiastically no less than half a dozen times, 
while at the end of the program the audience remained re- 
calling him until he was compelled to add an extra num- 
ber. As a fine artist in his special line—that of inter- 
preting German lieder—Mr. Draper is heartily welcome to 
concert giving circles of New York, and is sure to make 
a distinct place for himself within a very short time. 





American Ambulance Hospital Benefit Concert. 


An interesting concert was given at the Hotel Plaza, 
New York, on November 20, for the benefit of the Amer- 
ican Ambulance Hospital in Paris, distinction being lent 
to the occasion by the appearance of Constance Purdy, 
who was heard both in solos and in concerted numbers. 
Miss Purdy sang first a duct with Mme. Le Fontenay- 
Coudert selected from “Le Roi d’Ys,” of Lalo. Her next 
appearance was in a group of American songs: “Youth 
Comes Dancing O’er the Meadows,” Bauer; “Fog 
Wraiths,” Carpenter, and “Song of the Deathless Voice,” 
Farwell, in the last two of which her fine phrasing and 
breath control and the unusual warmth and beauty of her 
voice were especially noticeable. 

Miss Purdy’s further contributions were a duet from 
“Prince Igor,” Borodine, which she sang with George Har- 
ris, Jr., a duet from “Madame Butterfly,” with Mme. Le 
Fontenay-Coudert, and a group of three Russian songs, 
“Daylight May Reign,” Tschaikowsky; “Vision,” Mous- 
sorgsky; “I Must Have Rejoicing,” Gliére. In these Miss 
Purdy’s breadth of style and sterling musicianship were 


LYCFE PASTEUR, NOW THE AMERICAN AMBULANCE 


HOSPITAL, PARIS 





manifest and she gave particularly a glowing and colorful 
interpretation of Moussorgsky’s “Vision.” 

Other numbers on the program were a group of songs 
by Mr. Coudert, two Debussy songs and “Yesterday and 
Today,” Spross, by Mme. Le Fontenay-Coudert, and a 
group by Mr. Harris. 

The concert was largely attended and the artists enthu 
siastically received. 


Rubinstein Club Musicale. 


Artists who furnished the program at the first musical 
of the twenty-eighth season of the Rubinstein Club (Mrs 
William Rogers Chapman, president), held in the Grand 
Ballroom of the Waldorf-Astoria Hotel, New York, Sat 
urday afternoon, November 21, were: Alice Sovereign, 
contralto; Cuyler Black, tenor, and Albert Spalding, vio 
linist, with André Benoist, E 
Bidkar Leete at the piano. 


Romayne Simmons and 


Albert Spalding, the American violinist, recently re 
turned from a concert tour abroad, which established fam« 
for him wherever he appeared, won by his playing the im 
mediate recognition of the Rubinstein members, as an 
American artist who has achieved marked distinction. His 
superb tone, remarkabie technic and interpretations place 
this artist in high rank among violinists. André Benoist 
was his accompanist. Tschaikowsky, Brahms-Joachim, 
Dvorak, Spalding, Grasse and Paganini-Spalding were the 
composers whose selections he played. 

Alice Sovereign, contralto, appeared in two groups of 
songs. These were: “Lungi Del Caro Bene” (Secchi), 
“Frithlingsglaube” (Schubert), “Hyperions Schicksalslied” 
( Wolff), “Botschaft” (Brahms), which comprised group 
one, and the “Mignon” aria, “Non conosci il bel suol” 
(Thomas), “Before the Crucifix” and “To a Messenger” 
(La Forge), “Komm lass uns spiclen” (Bleichmann) 
E. Romayne Simmons was Miss Sovereign's accompanist 

That the singing of Cuyler Black won the hearty ap 
proval of his listeners showed by the encores demanded 
He was heard in the following: Aria from “I Pagliacci” 
(Leoncavallo), “Love Is Mine” (Gartner), “"Tis Snow 
ing” (Bemberg) and “Come to the Garden, Love” (Salter) 

This was an auspicious opening musicale of the club, an 
unusually large number being present 

The following served on the reception committee: Mrs 
Alfred W. Cochran, chairman; Mrs. Robert H. Rucker, 
assistant; Mrs. Simon Baruch, Jessie Drew Beale, Mrs 
Elmer E. Black, Mrs. Henry Smock Boice, Mrs, Laurence 
B. Braine, Mrs. John J. Brown, Mrs. William Grant 
Brown, Mrs. Frank G. Burke, Mrs. R. F. Cartwright, Mrs 
Walter Gray Crump, Mrs. W. W. Ford, Mrs. Theodore 
P. Gilman, Mrs. Morrison Gilmour, Mrs. Hartwell B 
Grubbs, Florence Guernsey, Mrs. G. B. Howe, Mrs. Ar 
thur H. Leary, Mrs. Junius N. Love, Mrs. Walter H. Mc- 
Ilroy, Mrs. Minor C. Smith, Mrs, Charles E. Sprague, Mrs. 
Thomas Sloane Young, Mrs. Darwin W. Truss, Mrs, Dud 
ley van Holland, Mrs. Edward W. van Wagenen, Mrs. 
J. L. Weinert, Mrs. Minthorne Woolsey. 

Following are the officers and committees of the club. 
President, Mrs. William Rogers Chapman; vice-presidents 
Mrs. Eugene Hoffman Porter, Mrs. Samuel J. Kramer 
Mrs. Samuel Lane Gross; recording secretary, Mrs. Alex 
ander H. Candlish; corresponding secretary and treasurer 
Mary Jordan Baker; directors, Mrs. John Hudson Storer 
Mrs. Charles F. Terhune, Helen Barrett, Mrs. George Wal- 
ter Newton, Mrs. W. H. H. Amerman; musical director, 
William Rogers Chapman; committee for afternoon musi- 
cales, Mrs. Eugene Hoffman Porter. chairman, Mrs. T. P 
Gilman, assistant, Mrs. G. P. Benjamin, Mrs. George T 
Colter, at the door; Mrs. Elias S. Osbon, treasurer; Jean 
S. Taylor, secretary; Belle D. Chambers, Mrs. Stoddard, 
Miss S. S. Boice, assistants ; introduction, Mrs. J. W. Hed- 
den, chairman; hostesses, Mrs. Geo. H. Danforth, Mrs 
Maurice B. Dean, Mrs. L. H. Fechheimer, Mrs. W. Otis 





ONE OF THE MAIN WARDS 





Fredenburg, Mrs. John Gilbert Gulick, Mrs. Gustavus A 
Humphreys, Mrs. Charles R. Jung, Mrs. F. E. Kavanagh, 
Mrs. John W. King, Mrs. Louis E. Manley, Mrs. Otto 
Mattes, Mrs, T. M. O’Connor, Laura E. Ray, Mrs. F. G 
Rendall, Mrs. W. L. Scrymser, Mrs. Upton Slingluff, Mrs 
Carl A, Spilker, Mrs. W. H. Van Tassell, Mrs. W. H. Van 
Winkle, Mrs. Geo. L. Walker; ushers, Mrs. John H 
Storer, chairman, Mrs. Wright B. Haff, Mrs. Whitman 
Haff, assistants, Dorothy Avery, Madeline Clark, Enid 
Clute, Florence O. Demarest, Marion Fitch, Winifred 
Goldsmith, Louie Johnson, Sylvia Mattes, Helen McKin- 
ley, Minette Paine, Evelyn Peck, Dorothy Pirnie, Anita 
Reed, Martha Reed, Lillian Reeve, Emma C. Reichmann 
Ethel Rowe, Amy Schaefer, Helen Schreiber, Edith Spol 
ders, Helen Tower 


Weser, Miss Weser 


Virginia Tyler, Cora Young, Elsie 


A Montclair Recital. 


An attractive recital was given for the benefit of the 


Brookdale Reformed Church of Upper Montclair, N. ]., by 


Edna and Elizabeth Harris, on November 20 The pro 
gram consisted of two readings, “The Lost Word” (H 
Van Dyke), “When Men Propose” (M. Cooke), by Edna 
Harris, and three groups of songs, by Elizabeth Harris 
soprano. Four old English songs were the opening group 
which was followed by three old Irish song The final 
group consisted of five modern American songs by Lohr. 


Lehmann, Bartlett, Ware and Spross 

\ fashionable audience of music lovers heard this pro 
gram with evident appreciation, which was shown by en- 
thusiastic applause 


Annola Florence Wright accompanied 


A German-Catholic Maennerchor Concert. 


The German-Catholic Maennerchor of Brooklyn, under 


e direction of Franz Gross, gave one of its regular cor 


certs on Sunday evening, November 22, at Arion Hall, 


Brooklyn On this occasion the chorus was assisted by the 
recently organized Woman's Chorus, this being the first 
public performance in which it took part. The program 


was made up of five chorus and five orchestral numbers 
played by the assisting orchestra. Both of these choruses 
are well trained and demonstrate that they have some ex 
cellent voices among their ranks \ large audience was 
in attendance and the entire program was enthusiastically 


rec eived 


Katharine Goodson with Scottish Orchestra. 


Owing to the cancellation of numerous dates on the Cor 


tinent, Katharine Goodson was enabled to accept engage 


ments with the Scottish Orchestra to appear on November 
9, in Edinburgh, at the first concert in the Messrs. Pat 
son's seri ind on November 10, in Glasgow, at th t 
cert of the Glasgow Choral and Orchestral Uni on 
both occasions she was heard in two concertos, playing the 
Saint-Saens in G mimor in the first part, and the Liszt in 
FE flat in the second part i the program 


A Flonzaley Concert. 


At its first subscription concert in Aeolian Hall Mon 
day evening, December 7, the Flonzaley Quartet will play 
the Tschaikowsky quartet in E flat op. 30, two move- 


ments from the string quartet of Darius Milhaud, and the 


seethoven quartet in D major, op. 18, No. 6 


Pizzarello Has Returned to New York. 


Joseph Pizzarello, whose vocal studio is at Carnegie Hall, 
New York, has returned from Paris and Nice and reports 
bright prospects for a good season. 
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FRIEDA HEMPEL ENGAGED 
FOR NEWARK FESTIVAL. 
Noted Coloratura Soprano to Sing on “Concert 
Night,” May 6—Local Chorus Growing— 
Jersey City Singers to Hold First 
Rehearsal on December 3 
—Musical Notes. 


Newark, N. J., 
particularly interested in 








November 23, 1914 


ewark music lovers will be 
exclusive 
ipel, col 


any as one 


announcement of the engagement of Frieda 


ratura the Metropolitan 
of the soloists for “Concert Night,” the 
Miss 


most popular sopranos of the 


soprano of Opera 


ram at the coming three-day music festival. 


lempel, who is one of the 


politan company, will appear on May 6 on the same 


with a celebrated instrumentalist to be selected 


and the local girl vocalist who is to be chosen some 


ebruary 


The list of soloists so far chosen is as follows: “Opera 


4~—-Pasquale Amato, baritone; Anna Case, 


tenor. (The contralto soloist has 
“Wagner Night,” May 5— Herbert 


\Ithouse 


wen selected. ) 


bass (The soprano and tenor are to be 

nnounced later, ) Concert Night,” May 6—Frieda Hem- 

|, coloratura soprano, (The instrumentalist and local 
il nave t yet been decided upon, ) 

| Wednesday evening, the Newark chorus held its 

hearsal in the Central High School, the number 


er present 


Next Wednesday 
25, the rehearsal will occupy only half 


being a record one 
en yovember 
ening, the last hour being devoted to a musical 
and all of whom 
Mrs. Mollie Ely, 
rhird Presbyterian Church; Mar 
Arthur 
Millard 
Presbyterian Church, in 


full 


ember 3 


se to at this time, 


ippeal 


nembers of the Newark chorus, are 
miralto soloist of the 


tha B 


Vickenhoefer 


owman, celocutionist ; Klein, pianist; Edwin 


violinist ; Robaud, bass soloist of 


e Third addition to two or three 


cTs \ 
De 


attendance is 
the Jersey 
Newark at 


the 


expected 
On Festival Chorus, which 
fes ival, will hold 

School. Nearly 


have already joined this chorus, and 


City 


unite with the coming 
its first rehearsal in Lincoln High 
hundred singers 


ted the 


| he 


membership will soon reach the five hun- 
Chorus will 


to 


Jersey City meet every 
asked to 
part sung (stating 1! voice 1s high 
Lockhart, 17 Brinkerhoff 


othe association, 503 


Singers desiring jom are 
the nar address 
lessic 


the 


secretary 
ity, or to of the 
Newark. Membership cards will be mailed 


oft appli ations 


McCorMack CONCERT 


John McCor 
\rt ry tomor 


Donald 


« heard at the First Regiment 
November 24. He 


ith, violinist, and Edwin Schneider, 


will 


mack 
row will be 


McBe 


night, as 


OrANGE Benerit CONCERT 


ning of song for the benefit of the Red Cross 


vomen and children) drew a representa- 


the 
last Elinor 


loist and 


Orange Woman's Club, on Friday 
Castle, soprano, was the principal 
her 


delighted hearers with a delightful pro- 


it S] 
in | 


e was ably assisted by Katherine Burritt Deming, 


Music Notes 


\n interesting musicale, under the auspices of the Ladies’ 
of the South Park Presbyterian Church, is 
The program 
be an unusually delightful one, for the soloists 
Newark and the Oranges. Those to 
ecilia Smith, violinist; Catherine Bryce, 
Margaret C, Drake, elo 
Allen, pianist. All but Miss 
the Newark Musicians’ Club. 

ifternoon in the hall of the Woman's Club, of the 
Gabrilowitsch, the Russian pianist, and his 


society 
e given on Friday evening, December 11 
mises t 
well known in 
Ethel ¢ 
Mary Potter, contralto; 


and Mildred Steele 


ear are 


Drake ire members i 


rans Ossip 

ra Clemens Gabrilowitsch, contralto, will give a 
Arthur Russell, a chorus 
of the Schubert Society will give 


¢« direction of Louis 
members 
in the Temple B'nai Jeshurun tonight, Novem- 
he Arion Singing Society will give the first concert of 
Auditorium, on December 


Katherine 


Krueger 


will be 


i's series in 


hie soloists 


Eyman, pianist, and 

Petry, tenor 

interesting announcement has just been made that 

ly all of the subscriptions for the course of two con- 
he Newark Symphony Orchestra, to be held in 


ot the 
The first concert will be held on 


L rt 


Wallace Hall, are now in 
lanuary 18. 


\t the regular meeting of the Music Study Club on 
Chursday morning last, the following soloists were heard: 


Bessie Colt, Jeannette Mulliken, Mary Bradin, Suzanne 
Bowen, Pauline Scarborough, Caroline Seiler, Mme. To- 
zier, and Katherine Eyman, assisted by Mildred Steele Al- 
len. 

Miriam Arndt-Ardini, soprano, will give a recital in Wal- 
lace Hall, on Tuesday night, December 8. 

On December 2, in Wallace Hall, a vocal and piano re- 
cial will be given by Mr. and Mrs. Paul Petri. 

The first concert of the Orpheus Club will be held in 
Wallace Hall on December 10. 

On December 11, the second artist concert will be held 
in the Eliot Street School, 

Ethel Cecilia Smith, violinist, will be one of the soloists 
at a concert to be given in the Lincoln School auditorium, 
Eas: Orange, on Wednesday evening next. 





Aida Dolinsky, a Parsons Artist-Pupil. 
\ida Dolinsky played for Rafael Joseffy when she was 
He advised her to study with Albert 
Ross Parsons, to whom Joseffy warmly commended her 
as showing remarkable talent. After two years with Mr. 
Parsons she began to play in public. Her playing of 


in her fifteenth year. 





AIDA 


A Parsons’ artist-pupil. 


DOLINSKY, 


Clementi’s forgotten sonata, “Didone Abbandonate,” was 
a revelation to a critical audience of the dramatic power 
and beauty of the neglected work. 

In 1912 the Musicat Courter said: “Here is a young girl 
who has extraordinary technical facility, and this technic 
is crystalline. Besides, there is the gift of musical interpre- 
tation, and Mr. Parsons has indicated the path with such 
lucidity that she is working in the light. The playing of 
Bach and Liszt is an excellent basis on which to render 
This is the kind of teaching that requires no 
treatment in Europe.” In April, 1014, the Musicat Cov- 
riER said: “The magnificant Beethoven sonata was played 
with much expression by Aida Dolinsky. This little lady 
will bring great credit to Mr. Parsons. Verve and finish 
are hers, as well as an understanding of tonal values.” 


judgement. 


Klibansky Artist-Pupils Sing. 

Lalla B. Cannon and J. M. Sternhagen have been en- 
gaged for a series of four concerts in December, under 
the direction of the Music League of the People’s Insti- 
tute, New York City. G. A. Lehman, first bass and di- 
rector of the Bluffton College Quartet, has been engaged 
for concerts in Wadsworth, Ohio, Philadelphia, Allentown, 
Boyertown, Bally, Schwenksville, Upper Milford, West 
Swamp, Quakertown and Sonderton, returning to Bluffton 
for a concert at College Chapel on December 7. 

Jean Vincent Cooper is now under the management of 
R. E. Johnston, 

At the new Chickering Hall, Lord & Taylor's, Fifth ave- 
nue, New York, November 16, artist pupils of Mr. Kli- 
bansky united in a concert of nine numbers. The young 
artists, who greatly pleased a large audience, were Lalla B. 
Cannon, Arabel Marfield, Marie L. Wagner, Jean Vincent 
and Mr. Williams. Alice M. Shaw played accompani- 


ments, 





“How many hours a day do you devote to exercises ?” 
“Half an hour to dumbbells, one hour to scales and ar- 
peggios and three minutes to prayers.” 


New York College of Music and New York 
German Conservatory of Music 
Faculty Concert. 


Carnegie Hall, New York, was filled with a fine audience 
Friday evening, November 20, on the occasion of the fac- 
ulty concert given by the various specialists in the facul- 
ties of the affiliated musical institutions, the New York 
College of Music, and the New York German Conserva- 
tory of Music, Carl Hein and August Fraemcke, directors. 
The soloists, instrumental and vocal, were assisted by an 
orchestra of sixty first class players. Under the skilled 
direction of Carl Hein they played the opening “Phedre” 
overture and the closing scene from “Geist der Woi- 
woden,” by Friedmann, receiving considerable applause ; 
the orchestra earned it also for varioug,accompaniments 
the collaboration in the concerted numbers of the evening. 

William Ebann, cellist, was the first solo player, giving 
Davidoff’s concerto in thoroughly musicianly manner. 
Emma Loeffler, soprano, sang the “Tannhauser” aria; her 
lovely voice has a bell-like quality, and she displayed ar- 
tistic interpretation and use of it, winning resounding ap- 
plause. August Fraemcke played the Schytte piano con- 
certo; he is a thorough master of his art, and draws from 
the piano a beautiful singing legato tone, with plenty of 
warmth and brilliancy when demanded. Persistent ap- 
plause followed his playing, but, like the other artists, he 
refrained from giving an encore. Harriet Behnee, mezzo- 
soprano, sang the aria from Beethoven’s only opera, 
“Fidelio,” in a voice of unusual range and power. She 
was presented with a beautiful sheath bouquet of chrysan- 
themums. Theodore Spiering played the Bruch concerto 
in G minor for violin, most admirably, displaying always 
a pure tone and a technic, surmounting all difficulties; es- 
pecially was the closing movement brilliantly performed. 

The two institutions, which are under the artistic and 
business guidance of Messrs. Hein and Fraemcke, rejoic: 
in large patronage, and are continually in the public eye 
through the holding of faculty and students’ concerts. The 
various affairs given by them, both in Carnegie Hall and 
at the hall of the College of Music, 128-30 East Fifty- 
eighth street, are always noted in the columns of the mu- 
sical press. The German Conservatory of Music, at 306 
Madison avenue, occupies quarters specially fitted for it, 
with sound-proof walls. This location, between Forty- 
first and Forty-second streets, is most convenient for sub- 
way patrons, as well as for a large contingent of New 
Jersey people. Regarding the instruction given, the best 
known judges, both native and foreign, are always ready 
to call it superior. Concerning the aims and methods of 
the two institutions, the directors say: 

“Rather more than thirty-seven years have come and 
gone since the institutions were founded. During that time 
they have gone forward, developing musical taste, mould- 
ing musical talent and making such headway, that we feel 
they can stand alone on their merits without any praise or 
eloquence on our part. Both institutions have been aided 
and encouraged in their work by the support of the ever 
widening class which takes an interest in music. In this the 
directors and trustees see much more than the assurance of 
the approval with which their labors and their aims have 
been regarded, they see inducements and incentives to new 
efforts, together with the hope of further success. Every 
care will be taken to maintain the high standard of the 
conservatories and to keep pace with musical progress. 
Being equipped with a corps of trained teachers following 
a thoroughly ‘systematized course of instruction and ad- 
mitting only the highest grade of music, there are no 
agencies doing more excellent work in promoting genuine 
musical culture. 

“Free and partial scholarships for the ensuing year have 
been awarded to talented and deserving pupils who were 
unable to pay the regular tuition rates. In this respect 
much good has been done, and to further this worthy cause 
the proceeds from the sale of reserved seats for the fac- 
ulty concert will be applied toward the fund set aside for 
this purpose.” 








People’s Symphony Club Concert. 


The second chamber concert of the People’s Symphony 
Auxiliary Club, at Washington Irving High School, New 
York, Saturday evening, November 28, will introduce the 
Hartley-Pilzer-Sperandi Trio, a combination of piano, horn 
and violin. They will play the Brahms trio in E fiat. 
Several solo numbers are also included in the program. A 
large audience is assured, as the club membership is nearly 
sold out to the capacity of the hall. 








Zoellner Quartet Plans. 
Due to a Pacific Coast tour, the Zoellner Quartet will 


* give only one New York concert this season, and this will 


take place at Aeolian Hall on Sunday evening, Decem- 
ber 13. 
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Marcella Craft Approved by Home State. 





Marcella Craft, the American soprano, who has been 
winning fame at the Munich Royal Opera House for the 
past five years, is now singing in her native State, Cali- 
fornia. The enthusiasm of the California press is illus- 
trated by the following notices from the Los Angeles news- 
papers: 

Craft last 
through 


Marcella night at Trinity 
fully the most trying ordeal 


task of facing a “home town” audience 


Auditorium passed success 
brilliant career—the 
To be sure, Riverside claims 
the distinction of calling Miss Craft its own, but Los Angeles, in the 


of her 


role of the big brother, usurps the lawful claimant, and what can 
Riverside do about it? 

Since she left Los Angeles, say a dozen years ago, Miss Craft 
that most critical 
music centers, Munich, that one is inclined to expect from her th 


has scored so many triumphs, especially in of 


e 





impossible, and it was a decidedly “show me” audience that gath 
ered last night to greet the little Californian 

If one were writing about musical comedy it would be quite the 
thing to call Miss Craft “the little girl with the big voice,” for her 


physique impresses one as being inadequate for the tremendous num 


bers on her program. Yet it is in the most difficult, most exacting 


selections that she reaches the zenith of her power, causing one to 


marvel at the clarity and volume of voice coming from so apparently 
frail 


a torm, 


It was the real Marcella Craft who took Italy, France and Ger 
many by storm and won the persona! friendship of the Kaiserin, 
in the “Butterfly” suite, for the role is one of her best, and the 


audience unbent in a manner that must have delighted the singer 

It was the “Butterfly” numbers and the pair from “The Secret of 
Suzanne” Miss Craft had been 
Leralded as second to none in them, but her whole program showed 


which were most eagerly awaited, for 


sn admirable taste in selection and contained many unexpected and 
elightful features. 

there were the two numbers, “Exaltation” and “Song of Leve,” 
Mrs. Beach, for example, which took immensely, while the Italian 
numbers, from Gluck, Scarlatti and Giordano, proved quite a bit 
than her four lieder. All, however, were 
applauded, and with which the little Cali 
was showered were only outnumbered by the encores she 


by 


nore popular German 


generously the flowers 
fornian 


was compelled to give in return for the appreciation of probably the 


most unsympathetic and skeptical audience she ever faced.—Los 
Angeles Daily Times, November 13, tors 

Somehow many? Why only a few-—-years ago, Frank Miller, of 
Riverside, headed six other interested men of that city in providing 


means for the musical instruction of a little girl there named Mar 
cella Craft. 

For the past five years Miss Craft has been the leading lyric se 
prano at the Royal Opera House in Munich and Mr. Miller re 
cently heard her sing there to a house bedecked with the nobility of 
family and of intellect of the country 

She sang last night at Trinity Auditorium, opening the Behymer 
Philharmonic season. 


A. song recital is a very medium 
of the great 
accessories of stage settings and emotional operatic surroundings to 
bring out combined greatness of and Miss Craft, 
well afford to rest her standing on a concert, for the 
young woman reeks with dramatic power; she has a quality of per 


for judging a diva; ballads 


poor 


have their charm beauty, but singer should have the 


drama voice; 
tnough, can 


sonal detachment, gracious lack of consciousness of herself, and in 
the simplest songs she implants a throbbing sense of proportion that 
places drama in every tone 
Her first Italian 


group was tour 
but 


ancient songs, all tender, simple 
all 


of expression; 


in effect, tremendously intricate voice requirements; were 


sung with marked beauty and momentary delight 
Flerindo « 


two 


were particularly effective, “Se Fedele” and “Caro Mi 


Ben.” 


Miss Craft was so applauded that she responded with a little song 


that had all the careless lilt and emotion of a Neapolitan street song 
which quite enchanted the audience; not alone by the charm of tone 
fd expression, but as well by the spontaneous acting that accon 
panied the singing 

\ couple of American songs and four German lieder were all 
delightful, though not comparable to what followed when she gave 
two arias from “The Secret of Suzanne” (Wolf-Ferrari), and four 


from “Madame Butterfly.” 

Then we understood her great vogue in Europe 
of song 
Cratt 
and thereby 
Butterfly 


cherry Blossoms, no Japanese atmosphere of scene 


for she was then 
of 
of 


her 


and there 
that 


to 


artist 
Miss 
mentally 


the action; was nothing operatic acting 


but has incomparable faculty merging herself 


singing; 


no a 


a degree, physically, ix there 


she was herself, with no kimono costume, 


oma ot 


no mise en scene 


This is bewildering, for her voice is indubitably purely lyrical and 


he domination of her power must rest on her temperamental vigor 


Reviewers elsewhere have compared her t Eames 
Patti; of them; she is herself; no diva ever h 
great « by like 


in 


Sembrich and 


and she ts not any as 


will 
Patti 


been w ever 


to 


be being any predecessor; but still 


that Miss 
the 


the comparison can be made Craft 


of 
combined thought and sound that made 
old to 


real 


possesses 


the same inmate vivacity comprehension, same brilliancy of 


Patti incomparable; those of 
us unfortunately be 
the 


we ¢ 


enough 
Patti 
enjoy 


fortunate enough to recall Patt: 


feel there will be anothe 


Miss 


of the same thrills that were formerly aroused by 


when she was 
! ke 
omplete 


the 


fure never 


voice, but n Craft quite as much with her 


reviving 


great voice that now is not.—-Los Angeles Examiner, November 


13, 1014. (Advertisement.) 





Anna Baugher to Tour. 


Among the younger American contraltos, Anna Baugher 
is destined to win a high place, for not only has she been 
trained thoroughly for recital, oratorio, and concert work 
by so accomplished a teacher as David Melamet, of Balti- 
more, but also Miss Baugher’s public career has resulted so 
far in an unbroken list of successes, as testified to by the 
applause of her audiences, the praise of the newspaper 
the 
under whose auspices her appearances were made. 


critics, and reengagements from local managements 

Miss Baugher made some of her most striking hits in 
New York, Philadelphia and Baltimore. In the last named 
city she took part last year in the “Faust” performance of 
the Melamet opera class and sang the part of Martha with 


notable results. The Musicat Courter wrote of her at the 





ANNA BAUGHER. 


time: “She evinced unusual command of stage routine 
and her rich contralto sounded to great advantage.” 

In New York, Miss Baugher made a decided impression 
at the New Assembly concerts in the Plaza Hotel. “Hand- 


some of person and possessing luscious tones and animated 
interpretation she sang so well that she might have given 
was written of her on that occasion. As 
a member of the Philadelphia Quartet, Miss Baugher won 


several encores” 


this tribute on one occasion: “She was most artistic in her 
rendering of the alto part.. Her voice is a rich, warm 
contralto of good range, her upper tones being particularly 
sweet and beautiful. Her charming stage presence, also, 


is no mean asset toward her success.” 


Other newspaper 


encomiums refer to the singer’s “organlike tone,” “fine 


voice,” “real authority and delightful. spirit,” “distinctive 
art,” “beautiful renditions,” “grand success,” “expressive 
timbre,” etc. 

Miss Baugher has a large collection of explicitly flatter 
ing press notices, some of which will be published in full 
in the Musicat Courter shortly. 
of 
degree of temperament besides being gifted with voice and 
singing 
fame neither a long nor a difficult one, especially as she has 


Possessed magnetic personality and an exceptional 


art, Anna Baugher should find her road to wick 


placed herself under the able direction of Foster & Foster 


who now are booking an extensive tour for her 


Dufault’s Australian Notices. 





Appended appears the prelude to a series of press no 
tices contained in a folder issued by Paul Dufault, refer 
ring to his trip to Australia and published by him 


There is the greatest pleasure ir 


recording the extraordinary suc 
cesses of Paul Dufault in the Southern hemisphere, since they grew 
iron 


purest merin, and without advance proclamations. It can safely 


be said that no male singer, who has visited this country, has been 
so immediately recognized and so universally appreciated as this great 
Coming bere year with Mme 
Dufault achieved a sensational success, which has been even eclipsed 
with Mme. Nordica, 
been so unequalled and he has won such tremendous acclaim from 
' that all 
is to make a 


dramatic tenor last de Cisneros 


on his recent tour where his triumphs have 





lovers will welcome the 


of 


th press and public, 
that 


music an 


nouncement he tour Australasia at the head of 


is OWN company 
Dufault 


known 


distinctively 


of 


Paul eceupies a niche his own among t 


and Al 
for refused many 
tempting offers, preferring to devote his life to the more interesting 
of 


with b 


€ 


well concert operatic singers this generation 


though admirably fitted an operatic career, he has 


work of the concert platiorm. His voice is a pure tenor superb 


quality, and even the most captious critic fails to find fault is 


method and 
Dufault's 


art, while his stage presence and manner are wholly fine 


is the acme of vocal and he with 
His of 
dramatic atmosphere, and convert his songs into a vivid tone paint- 
ing 


run, 


work art, sings 


dramatic fervor fine impassioned utterances create a sort 


No matter how widely divergent the moods of his progress may 
Dufault 
vincingly, hence his audiences are held in the hollow of his hand, 
and tears and smiles are brought at will. 


is yet able always to present the work in hand con- 





Elise Kutcherra in New York. 


Elise Kutcherra well known as an operatic soprano, who 
some years ago sang in America, has arrived in New York. 





Jean Verd, the young Parisian pianist and teacher, is 
shown in the accompanying picture in his hospital uniform 
busily engaged in knitting woolen neck muffiers for the 
French soldiers M Verd is ineligible tor active service 
with the army in the fiek uit, anxious to serve his coun 
try, voluntered for the Red Cross and was assigned t 
the Hopital Militaire, Buffon, at Paris, one of the French 


IEAN VERD DOING HOSPITAL DUTY IN PARI 
official military hospitals, where he is on duty every nigl 
and where his intimate knowledge of the English language 
has enabled him to be of great assistance To while away 
the tedium of the long hour ef dawn, he learned knit 
ting, and his fingers are now nearly as « ert with th 
needles as on the keyboar« 

Martha S. Steele Appreciated. 

On Thursday evening, October 29, Martha S. Stecle, th 
contralto, gave a varied and interesting program befor: 
the Philharmonic Society f Somerset, Pa. Her progran 
was made up of five selections by American composers 
two groups of songs in Germat ne in English and the 
aria from Goring Thomas’ “Nadeschda Oh, My Heart 
is Weary,” completed her program. She held the attention 
of her audience from the first song and admiration for her 
singing increased with each number Mrs. Steele is con 
tinually meeting with success, as may be seen from the 
following press notices, which refer to her appearance at 
Somerset, Pa. 

Mrs. Stecle has a ¥ power and flexibility, 1 
singer was at her best Oh, My Heart Is Weas 
by Goring Thoma ~ et (Pa.) Herald 

Martha Steele, the Pitt rg eased rf peot 
most thoroughly A re engag ‘ ew 
concert goers Somerse P St 

Martha S. Steele's Lg? ent t em led 
beautifully to the wide ange f r rog He 
terpretation, ranging f the r Lung ! Car Rene 
by Secchi, to the a «le ng ‘ Kose 
by Reichardt, was bey r KB pe ention ld he 
nade of her singing, “Die I ‘ i w was ds 
matically and artistica sung, a . ‘ f ag 
“Ich grolle nicht,” was giver flect woe af 
despair Her Ger n enur t 

Somerset (Pa.) Det rat 

Bauer to Play Chopin. 

Harold Bauer’s all-Chopin program will take place at 
Acolian Hall, New ‘York, Saturday afternoon, Decembe: 
5s. The list of selections is as follows 

Etude in nor, op. 2 
Three Posthur Etudes 
Fantasia, op. 49 

>onata, Op. 35 

Ballade in F minor 
Ballade in A flat 
Barcarolle 

Nocturne in © minor 
Scherze in B flat minor 





New Work for a Pianist’s Fingers. 
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Chicago Is Proud of Bloomfield Zeisler. 


Attached are 


some press 


notices relative to Fannie 


Bloomfield Zeisler’s recent Chicago recital: 


Mrs. Bloomfield Zeisle 


\ en 


whic 


tre yesterday 


clearly is the most popular pianist in Chi- 
uttended her first recital of the season 


that exhil- 
ot only by packing the building with 
ould be stuffed into it, but by ap- 
ny other pianist had been applaud- 


demonstrated 


on the program, which won much applause of the listeners.—Chicago 
Examiner, November 16, 1914. 


Fannie Bloomfield Zeisler did what was expected of her yester- 
day afternoon by giving a popular recital without making inartistic 
concessions to popular taste. Most of the numbers on the pro- 
gram at that are the same which have been hacked at by music stu- 
dents for years; a fact which added to the pleasure of the recital. 
Il is always a joy to hear familiar things played extremely well. 

One is always hearing about Mme. Zeisler’s lack of emotionalism. 
It has become a kind of habit to say that she is an intellectual, that 
The saying would not have been valid 
sonata. 


she does riot develop fire. 
, 


fetched big prices as souvenirs. One Samuel Hordern 
paid as high as £10 ($50) for one of those glittering 
quarter pennies. 

The Royal Choral Society are to sing Coleridge- 
Taylor’s cantata, “A Tale of Old Japan,” next month. We 
are keen on the late negro composer out here, but his 
“Tale” is not to be mentioned in the same breath as his 
“Song of Hiawatha,” where music is wedded to words in 
perfection. 

Following the policy of America we are to have a big 


for the “Appassionata’ 

Six Chopin numbers quite disposed of it. Five were on the pro- 
gram The sixth, the “minute” waltz, was played as an encore. 
The seventh etude, op. to, she was compelled to repeat.--Chicago 
(Advertisement. ) 


stood well within the border line 
manifestations of art. 


set fortl 


revival of the Gilbert-Sullivan operas, possibly at Christ- 
mas, by a specially organized English company imported 
by Williamson, Ltd. Among its members, as leading con- 
tralto, is a Wellington girl, Ethel Morrison (formerly 
Ettie Maginnity), who originally played most of the parts 
here with the amateurs. Harcus PLIMMER. 


toward the newer 


s to be judged by her tastes as they were dis- 


! f her apparently a reactionist. 
cellent Mr. Debussy molded strange creations 
d Not for her 
Erik Satie 


did not 


pieces is 


Tribune, November 16, 1914. 





the curious experiments 
The pianist’s most courage 
further than a 


A Cadman Tribute to Donaldson. 


carry her 


the 


public 


© Select 


Mrs, Zeisler 


und Frederi 


orm of 
called 


calculation as to the 


arrive at Mrs 


frst of the 
the familiar ¢ 


Beautiful, too, 


more 


laying 


by Mr Paderewski, and for the 
intrenched herself behind 
Chopin 

the liter Beethoven the sec- 
, written by that master for piano, has 
in arrangement for violin, and she 
Appassionata.” Having 
amount of time 
two other concerts of 


ature of 


“Sonata 


to spend at the 
Zeisler’s performance after 
hackneyed composi- 
for the pianist’s admirable art to 
goon Mrs, Zeisler 
ted message of the sonata; she had 


Beethoven’s most 
was still en- 


han the slow movement of it. 
of the 
sler’s playing of the notes was ad 
to the em 


work by Beethoven also 


not carry the listener 
a group of 


was the performance of 


wveliness of tone and poetry of feeling 
charm A more 
7, of two 


valse could 


one rf fascinating 
five mazurkas, op 
sharp minor 


was the playing of the F 


ch too long has been neglected by pian 


iations was well worth performing as 
med it Not 
d brilliantly written for 
layed it with the re 
cution that was put into it by Mrs. 
execution of the paraphrase of the 


a great masterpiece, 
the instru 
here, but not 


by Schulz-Evler; but that composi- 
Chicago Herald, November 16, 1914. 


Fannie 
il appearances here The 


the great pianist, 
; the second will not come 


if it is at all comparable to that of 


f the notable musical events of the season. 


seasons this superwoman of the 


more fire she puts into her perform- 


esterday was inspiring, some of it 
hearer breathless. Her program 
entirely of the conservative, safe 
vast difference between these familiar 
n and as other pianists play them. 

i by Beethoven could not be heard; 
ideally 

ity for its own sake, and a constant 


lovely For a conclu 


paraphrase of the “Blue Danube” 


lliantly that one could almost forget its 


sic Following the program there 


st lies not in the number of false 
w yesterday—but in what he has to 
Ze big things in a big way. 
numbers which have 


sler say 
susibility to the 
ikeup In many cases she makes 


re Chicago Journal, November 16, 


Bloomfield Zeisler, 
with a program 
She dis 


a composition as 


ianist, Fannie 
heatre 
most prominent, 
is to read 
rtheless compel her audience to 
conception and execution are 
tlar piece, that all other per 
mposer and instead have bor 

jor was thus played, with a lofty 
n which lesser artists are wont to 
n exaggeration of feeling that actu 


tread the dance A wonderfully 


sonata followed the menuet, 
in Mme, Zeisler’s com 
it is intelligent. As en- 

ve,” and the “Marche 


16, 1914. 


und technical mastery were some 
Bloomfield Zeisier’s piano re 
ois Theatre before a large and 
hicago is justly proud, has 
message to deliver at her 

an added power, a stronger 
faithful interpretation in the 
he master works of piano lit 
sonata of Beetho 
1 the C major and C minor etudes 
rangement of Strauss’ “Blue Dan 


with the 


“Appassionata” 


musical value of these 
presentment which they receive at 


rendered with a great variety of 


Nade of Chopin was made not only 
n 


ramatically signihcant 


ns by Schubert, Paderewski and Schleezer 


Gay Donaldson, baritone, whose work at the Euclid Ave- 
nue Baptist Church, Cleveland, Ohio, is well known to 
readers of the Musicat Courter, justly deserves the trib- 
ute which was given him by Charles Wakefield Cadman. 
That musician and composer said: “The work of Gay 
Donaldson is thoroughly artistic and of high calibre. In 
addition to his vividly interpretative powers, Mr. Donald- 
son is endowed with a broad musicianship which is an 
important reinforcement to his vocal equipment. He is a 
singer that any critical body can rely upon and his work 
should take him into the best musical circles of the land.” 

Press opinions are herewith presented : 


Gay Donaldson has won himself an enviable place here as a 
He has a resonant baritone voice which somehow, 
somewhere, he has learned to use in a masterly manner. And 
ringing volume, as in his “Invictus,” in variety of 
1s in the “Pagliacci” prologue, or in tender pathos, as in 
Homer’s “Uncle Remus,” he seems equally at home.—Youngstown 
(Ohio) 


worthy singer. 


whether in 


nood 
Indicator. 


Mr. Donaldson, who has a good voice, knows how to use it and 
sings with rare expression. He is most convincing and sings with 
In climaxes and the more powerful passages 
Pittsburgh Leader. 


splendid vocal effect. 
his voice is compelling. 
Mr. Donaldson is a baritone of rare qualities. His voice is 
vibrant and possessed of unusual power, but yet capable of sub- 
dued tones of charming timbre.—Canton (Ohio) Repository. 
Mr. Donaldson has two valuable assets to a musical career, a 
voice of luscious quality and richness and great volume, and a very 
easy and charming stage presence.—Akron (Ohio) Times. 

Mr. Donaldson possesses a rare and beautiful voice.—Warren 
(Ohio) Chronicle. 


Mr. Donaldson is the possessor of a splendid, highly cultivated 
veice, which he uses at all times with artistic discrimination. His 
easy grace and fine appearance on the stage and delivery show him 
to be an artist of real merit.—Steubenville (Ohio) Gazette. 

(Advertisement. ) 





Zoe Fulton’s Nicklausse. 


Zoe Fulton, the Pittsburgh contralto, was accorded these 
encomiums by the press of her home city following her ap- 
pearance as Nicklausse in “The Tales of Hoffmann,” per- 
formed there by the Aborn Opera Company: 


Zoe Fulton in the role of Nicklausse maintained the standard of 


singing which prevailed during the night.—Pittsburgh Chronicle 
Telegraph. 

Zoe Fulton as Nicklausse, the poet's friend, quite outshone him. 
1 satisfaction to the eye and sang the role in a smooth, 
rich voice well suited to the part. Her acting was free from self 
Miss was formerly with the Aborn 
Company, hut is at present a resident of Pittsburgh, is filling a num- 
ber of engagements with the company during this local season.— 


Pittsburgh Post. 


She was 


consciousness. Fulton, who 


One of the features of the performance was the singing and act- 
Nicklausse, Hoffmann’s friend, interpreted by Zoe Fulton, 
Miss Fulton's voice is of beautiful quality, 
She enacted 


ing of 
contralto, of Pittsburgh. 
her tones full and round and her singing always sure. 
her part with spirit and a fine poise.—Pittsburgh Sun. 


Zoe Fulton made a fine impression by her singing of Nicklausse, 
Hoffmann's companion.—Pittsburgh Dispatch. (Advertisement.) 


From Wellington, New Zealand. 


Wellington, N. Z., October 12, 1914 

The many American artists who have visited in New 
Zealand in recent years will be interested to learn what a 
change has come over the capital city of New Zealand as 
the result of the Armageddon in Europe. The air is full 
of music here, but it is mostly “It's a Long Way to Tip- 
perary,” which is most popular with the troopers, “God 
Save” and the inflammatory “Marseillaise.” This week 
we are to hear Walter Kirby, who gives us a personal as- 
surance that he is one of the greatest tenors, and really 
believes it. When he whispers “Aren't my top notes love- 
ly?” you have to agree with him. If you did not he would 
burst out crying. Still Kirby, who is a well known “at 
home” singer in London, has a very beautiful lyric tenor 
voice, of singularly pure and limpid quality. Melba is 
still piping up for the empire in Australia and raising 
thousands like the dear old witch she is. At a recent con- 
cert in Sydney she sold by anction a number of bright 
new farthings—a rare coin in these parts—and they 








Stanley and Harrison in Pittsburgh. 
Pittsburgh, Pa., November 21, 1914. 

Last evening the Art Society of Pittsburgh gave its sec- 
ond concert of the season at Carnegie Music Hall, and 
an audience that completely filled the hall heard Helen 
Stanley, soprano, and Theodore Harrison, baritone, sing 
a well arranged and most exacting program. 

Harold Osborn Smith accompanied. 

Miss Stanley is probably just as great a favorite in con- 
cert as in opera, and her success on this occasion was 
shown by the applause and the demand for numerous 
encores. Miss Stanley’s flexibility of voice and her inter- 
pretative ability showed to the best advantage. She was 
especially enjoyed in her lieder group. Harold Osborn 
Smith’s “The Place of Dreams” was well received and 
necessitated the composer’s acknowledgment of the ap- 
plause and 4 repetition of the song was demanded of Miss 
Stanley. Charles Wakefield Cadman’s “Call Me No More” 
was finely sung and, of course, particularly well received, 
as Pittsburgh was formerly Cadman’s home. 

Theodore Harrison is gifted with a baritone voice, which 
has good resonant quality. He was enjoyed mostly in his 
Italian songs and as an encore following this group he 
sang Schumann’s “Friihlingsnacht,” which brought forth 
much applause; in fact, following each group it was neces- 
sary for Mr. Harrison to add encores. His program was 
well arranged, showing careful thought, and the audience 
plainly showed that he will be sure of a welcome when he 
again sings here. 

Mr. Smith, as usual, accompanied with excellence. 

The program was as follows: “Lungi” (Gallone), “O 
Cessate di piagarmi” (Scarlatti), “Che Fiero Costume” 
(Legrenzi), Mr. Harrison; aria de Lia from “L’Enfant 
Prodigue” (Debussy), Miss Stanley; “Der Neugierige” 
(Schubert), “Biterolf” (Wolf), “Am Sonntag Morgen” 
(Brahms), “Botschaft” (Brahms), Mr. Harrison; “Nach- 
tigall” (Brahms), “Wie Melodien” (Brahms), “Standchen” 
(Brahms), “Nacht” (Strauss), “Cecile” (Strauss), Miss 
Stanley; “Wind and Lyre” (Harriet Ware), “A Winter 
Song” (Rogers), “When the Roses Bloom” (Louise 
Reichardt), “A Birthday” (Cowen), Mr. Harrison; “The 
Hour Glass” (Burleigh), “Down in the Forest” (by re- 
quest) (Ronald), “The Place of Dreams” (dedicated to 
Miss Stanley) (Smith), “Call Me No More” (Cadman) 
Miss Stanley; duet from “Pagliacci” (Silvio and Nedda) 
(Leoncavallo), Miss Stanley and Mr. Harrison. 

J. Avpert Riker. 





Jonas’ Work Here. 
There is no doubt but that the European war will benefit 


the standard of music in this country permanently. Al- 
ready many important musical people have come to this 


country, some of whom will be sure to remain. Among 
those who have arrived is Alberto Jonas, the piano peda- 
gogue, who, however, intends to be here only temporarily, 
but during that time he will personally conduct a special 
normal class for piano teachers, in which the principles and 
the system of his teaching will be imparted theoretically 
and practically, and the successful students will receive 
certificates at the end of the course. 

Mr. Jonas has brought out a number of successful piano 
virtuosos and his pupils during his stay in Berlin have 
come from all parts of the globe, some of whom have now 
followed him to New York. Under ordinary circumstances 
Mr. Jonas would not have been here during the season 
unless he had been engaged for a tour of concerts. That 
is how the war benefits us musically. 





Marguerite Dunlap Bookings. 
Marguerite Dunlap, the contralto, who is under the man- 
agement of Gertrude F. Cowen, will make her next ap- 
pearance at Yonkers, N. Y., on November 29. Other in- 
teresting announcements regarding Miss Dunlap’s bookings 
this season will be made in next week’s issue of the 
Musicat Courter, 
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Victor Wittgenstein’s Recital. 


There was a manliness and a sincerity of purpose in the 
playing of Victor Wittgenstein, who gave his second New 
York recital at Aeolian Hall on Friday evening, November 
20. He gave a program made up of works by standard 
composers, opening with a group by Brahms, including 
ballade, op. 10; rhapsodie, op. 79, and cappiccio, op. 76. 
His second group included Scarlatti’s “Presto,” played 














VICTOR WITTGENSTEIN 


with dash and verve, and Beethoven's third sonata, from 
op. 31. Of this sonata he gave an interpretation vibrant 
with delicate passion, which was especially marked in the 
second movement. Cesar Franck’s prelude, aria and finale, 
which formed his third group, was played with a breadth 
of dignity and a maturity of conception quite unusual in 
so young an artist. His fourth group consisted of works 
by Chopin, including two etudes, the scherzo in B minor 
and the Liszt arrangement of the “Chante Polonais,” while 
two works of Goldmark and MacDowell’s “Etude de Con 
cert” marked the finale of a splendid program splendidly 
rendered. 

It is almost impossible to select any particular number 
and designate it as the best, for the artist seemed at his 
best in each selection until the next one was played, when 
that assumed the first position Mr. Wittgenstein pos 
sesses adequate technic, which, combined with a thorough- 
ly grounded musicianship, makes him an artist who is sure 
to maintain a high position among the brighter lights of 
the pianistic world. 

His audience was large and very enthusiastic. 





Bispham in Sunday Evening Concert. 


David Bispham was heard at the Belasco Theatre, New 
York, Sunday evening, November 22. His selections con- 
sisted of two groups to piano accompaniment. Group one 
was made up of excerpts from the Forest Festival Plays, 
California, the prologue from “The Atonement of Pan” 
(Hadley), and the “Flint Song,” from the “Cave Man” 
(McCoy); the second group of Woodman's “I Am Thy 
Harp,” Homer’s “The Patiper’s Drive,” Elbel’s “Calm Be 
Thy Sleep,” Gilbert’s “The Pirate Song.” Ward Ste- 
phen’s new work “Ecstasy” was sung by the baritone to 
accompaniment of the Barrére ensemble, with the composer 
at the piano. 

Mr. Bispham’s numerous recalls again substantiated his 
popularity with a New York audience 

The Barrére ensemble furnished the remaining num 
bers: “Suite in the Olden Style” (new), Hill: “Two Pieces” 
(new), Chadwick; “Eclogue,” Brockway; “Solitude,” 
“Humoresque,” Herbert, conducted by the composer. 


Mme. Melville-Liszniewska Arrives. 


Marguerite Melville-Liszniewska, the Viennese-American 
pianist and Leschetizky exponent, arrived in New York 
a week ago from Rotterdam and will make New York her 
home, spending her time teaching here and (one day each 
week) in Boston. Mme. Liszniewska has a considerable 
class of pupils in both cities In addition to her musical 
work, the pianist also is interested in Red Cross Relief 


work and has been empowered by Princess Montenuova to 
accept contributions, especially for the succor of Polish- 
Galicia. The Princess gave Mme. Liszniewska an official 
book in which all contributions are to be recorded and 
donors will receive a formal acknowledgment from the 
committee in charge 

Mme. Liszniewska has. taken a studio in Carnegie Hall, 
where she teaches twice a week. 


CINCINNATI ORCHESTRA 
PLAYS IN COLUMBUS. 


Dr. Kunwald and His Musicians Score Heavily in Ohio 
Capital City—Marcian Thalberg Makes His First 
Appearance in This Country as Soloist 
with Orchestra. 





Columbus, Ohio, Newember 18, ro14 

\ splendid program was presented to a large audience 
in Memorial Hall, Tuesday evening, November 17, on the 
occasion of the first concert of the season here by the Cin- 
cinnati Orchestra, Dr. Ernst Kunwald, conductor, Seldom 
does a season pass without at least one visit from this or- 
ganization, which always has something interesting and 
pleasing to offer, and it is to be doubted if the work of 
Dr. Kunwald and his player was ever more crowned with 
success than on this brilliant occasion 

Dr. Kunwald was particularly fortunate in his choice of 
numbers, the first being “Variations On An Old Norwe 
gian Romance,” by Grieg. An interludio by Pierre Tirindelli 
proved to be a most melodic composition, written mainly 
for the strings and woodwinds. Mr. Tirindelli is head of 
the violin department of the Cincinnati Conservatory of 
Music, and has written many beautiful things, this inter 
ludio being one of his best works 

he symphony chosen was Beethoven's “Eroica,” which 
was given a masterly and sympathetic interpretation. Dr 
Kunwald is a great Beethoven exponent, and one can al 
ways expect novel and beautiful effects in his treatment of 
that composer Especially inspiring was the second move 
ment, “Marche Funebre.” 

Deep interest was manifested in the appearance of Mar 
This was Mr 
rhalberg’s first appearance with orchestra in America, al 


cian Thalberg, the Swiss pianist, as soloist 


though he has been a resident of this country for two 
years, being head of the piano department of the Cincin 
nati Conservatory of Music By special request he per 
formed the Saint-Saéns G minor concerto, which happens 
to be a favorite here, and scored an instant success \ 
clean, clear cut technic, prodigious strength and great bril 
liancy are the chief characteristics of his playing Mr 
Thalberg was tendered quite an ovation and responded by 


playing a barcarolle by Rubinstein _ G2 


Mme. de Pasquali’s New York Concert. 


An exceedingly attractive and pleasing presence and a 
wealth of personal magnetism do much to enhance the 
pleasure of Bernice de Pasquali’s singing. The Metropoli 
tan Opera soprano was greeted by a burst of applause 
from the large and fashionable audience at her appearance 
on the stage at her recital at Aeolian Hall, New York, on 
Sunday afternoon, November 22. Genuine enthusiasm was 
aroused by her first aria, a brilliant selection from Thomas’ 
“Hamlet,” with much coloratura, which this gifted artist 
executed with virtuosity and ease. This was followed by 
a group of classics of the fifteenth, sixteenth and seven- 
teenth centuries, selected with a good taste that indicates 
a wide knowledge of the song literature of that early 
period and a genuine musicianship. They were charming 
selections and were rendered with delicacy and finesse and 
with tone color as well as facial expression closely adhet 
ing to the musical and poetic contents. These songs may 
be said to be novelties in New York and were greeted with 
much enthusiasm both as compositions and as exhibiting 
the high quality of the singer’s inspiration and skill 

The program contained several numbers with flute ob 
ligato, these being “O’Dolce Contento,” from the “Magic 
Flute,” and the waltz song by Kohler. But it would be 
an error to compare the quality of Mme. de Pasquali’s 
voice with the flute, for although she accomplishes all of 
the customary feats of vocal technic with unexcelled mas- 
tery, her voice possesses a wealth and depth which no flute 
can equal. In the coloratura passages with the flute, the 
beautiful clarity of the singer's vocal technic was shown 

But her most valuable musical contributions from an 
artistic standpoint were not these coloratura arias, but the 
two sets of song selected from modern European and 
American composers. Of these, particularly worthy of 
mention were “Rispetto No. 111” (Wolf-Ferrari), “Le 
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Papillon,” an exquisite selection of extremely modern ten- 
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dency by the well known French operatic composer, Felix 








Fourdrain, and “War ich nicht ein Helm auf frischem 
Wiesengrund” (Tschaikowsky), of which Mme. de Pas 
juali gave a singularly effective and emotional interpreta 
tion Ihe group of American songs opened with Camp 
bell-Tipton’s lovely “Spirit Flower which is one of t 
most beautiful songs by any American composer and also 
ne ot the best ki wi This was followed by The La 
Dance,” by whicl Va ‘ me 
that it had the Persia by 
am, * « 4 
ae me 3 











J. Francis-Cooke, with a brilliant and difficult cadenza 
pecially written for Mme. de Pasquali, and MacFadyer 


Spring Singing.” 


The singer was the recipient of magnificent floral tribute 
at the end of almost every er up mie f these « sting 

f a tall, tastefully decorated stand, supporting a gil 
rustic cage in which was a live canary ymbohical 
doubt, of Mme. de Pasquali’s ow: sutiful vocaliza 


Kreisler Arrives in New York. 
Fritz Kreisler, the violinist, arrived in New York Tux 
day, November 24, on the steamship Rotterdam, and i 


good health and spirits 
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CHICAGO. 
(Continued from page 6.) 
Wight Neumann at the Illinois Theatre, Sunday afternoon, 
December 13 
and Mrs, Theodore S. Bergey presented twenty 


| and piano pupils in recital at the studios of the 


Bergey ( School, Sunday evening, Novem- 


ucago Opera 


Phe Chicago Symphony Orchestra will give another con- 


next Tuesday afternoon, November 24, under the 


es of the University of Chicago, at Leon Mandel 
Assembly Hall 
e Spry-Kortschak-Steindel Trio, assisted by Mrs. 
( é Eddy, contralto, and Clarence Eddy, accompanist, 
] 1 program at the Fine Arts Theatre, on Sunday 
December 13 
\ima Gluck will make her only Chicago recital appear- 
Irchest Hall next Sunday afternoon, November 
ler the direction of F. Wight Neumann. 
\ rmal reception to the non-resident pupils of the 


Conservatory was tendered by the president and 


it the Conservatory Assembly Hall, Wednesday 

November 18. Readings by Walton Pyre and 

cal selections by Marie S. Zendt contributed much to. the 
yment of the afternoon 

Nikolai Sokoloff, the young Russian violinist, will make 

} first urance in Chicago in recital at the [mois 

é Sunday afternoon, December 6, under the dirce 
of F. Wight Neumann 

New Musical Association. 
This year has marked the organization of the Middle 
Musical Association, which purposes to give a series 


ide musical offerings during the season at Mid- 


dietown, Conn., and “to educate the people to a love of 
in music.” The officers of this association 
Meech, Kent Hubbard, 
Edward G. Camp, vice-president ; 
Harold M. Meech, 
Williams, treasurer, 
These officers, 
ixteen other music lovers, make up the gov- 


t there 1s 
Elisworth 
president; 
Philbrook 


ecre\ary 


president; E 
\ Mrs 
Laura | 


ponding 


secretary ; corre- 


Harold A 


assistant treasurer 


and 


yeph I. Lawton to- 
rether with 
ning board 


4 choru 


P. Harrington, which 


direction of Karl 
some time in 


the 
concert 


has been formed under 
will 


three 


give a 


ussisted by soloists and an orchestra. 
auspices of the association 
rk Symphony Orchestra 


on Monday evening, No 


under the 


New Ye 


rst concert 
given by the with 
soprano, as soloist, 
The program was made up of selections from 


vork of Weber 
Meverbeer 


Schumann, Verdi, Liszt, Grainger, 
Goldmark. The 

is announced for January 14, 
oloists will be Reinald Werrenrath 
1 Frank la Forge 


chorus 


second con 
when the 
Valentina 
In addition 


and 
Thursday 
baritone, 


inist, an pianist 


rt by a fourth concert 
Thursday, March 


April concert 


in February, 
ve given by the Kneisel Quartet on 
while the series will be completed by an 


label Garrison, soprano, and Eleanor Spencer, pianist. 
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Eightieth Birthday of Distinguished Music Patron Fittingly Observed—An Active Week of 
Concerts and Recitals in the “Hub”—Harvard’s New Concert Hall Dedicated. 


11 Boylston Road, Fenway, } 
Boston, Mass., November 20, 1914 


The eightieth birthday of Major Henry Lee Higginson 
was paid elaborate tribute on Wednesday evening, Novem- 
ber 18, in a banquet tendered him at the Copley-Plaza 
Hotel. Among the guests and speakers present were: 
Senator Henry Cabot Lodge, who acted as toastmaster ; 
srooks Adams, William S. Bigelow, George W. Chadwick, 
H. A. Garfield, George C. Lee, Justice W. C. Loring, Col. 
Charles F. Morse, Dr. Karl Muck, Gen. Morris Schaff, 
Hon. John W. Weeks and over three score others. Guests 
unable to attend were former President Taft, Presidents 
Eliot and Lowell, of Harvard University; Justice Holmes 
of the United States Supreme Court; former Mayor Seth 
Low, of New York, and Charles Francis Adams. A mu- 
sical program was furnished by more than half of the 
Boston Symphony Orchestra, and twenty-five members of 
the Appollo Club added vocal selections throughout the 
celebration. 

SAMAROFF-WERRENRATH JOINT RECITAL. 

Olga Samaroff, pianist, and Reinald Werrenrath, bari- 
tone, appeared in a joint recital at Symphony Hall, last 
Sunday afternoon, November 15, and, needless to say, i 
was a most interesting event. These two fine artists at- 
tracted a capacity house and enthusiasm ran high through- 
out the afternoon. Mr. Werrenrath was in the best of 
form and his opening group of German songs represent- 
ing Brahms, Grieg, Weingartner and Sinding served to 
reveal the richness of his vocal equipment. The baritone’s 
second group contained Italian selections, followed by the 
concluding group of English songs, splendidly delivered. 

The MacDowell “Eroica” sonata was brilliantly per- 
formed by Mme. Samaroff. The pianist’s other program 
offerings comprised two Polish songs by Chopin-Liszt, an 
A minor mazurka and an A minor prelude by Chopin, 
“Soirees de Vienne, No. 6,” and the fifteenth rhapsodie by 
Liszt. Both artists were obliged to respond to many en- 
cores and shared equally in the honors of the afternoon. 


Laeta HartLey with Boston SyMPHONY ORCHESTRA. 


Laeta Hartley was the soloist with the Boston Sym- 
phony Orchestra in Sanders Theatre, Thursday evening, 
November 12, when the second of the Cambridge series of 
concerts was given. Dr. Muck’s program included the 
MacDowell D minor piano concerto, played by Miss Hart- 
ley, also the Ropartz C major symphony and symphonic 
sketches by Chadwick. Both of these compositons have 
heen played this season at the symphony concerts in Bos- 
Much interest centered in the appearance of Miss 
the Boston Symphony Orchestra, as her 
is one of this city’s prominent piano 
pedagogues. The MacDowell concerto served as an idcal 
setting for the voung artist’s pianistic and musicianly a‘- 
tainments. This pianist possesses an extraordinary talent 
if Mr. Stasny has any more such gifted pupils, he should 
certainly lose no time in bringing them before the Boston 


ton. 


Hartley with 


public. 
Harvarn’s New Concert HAL. 


Harvard's new building, the “John Knowles Paine Con- 
cert Hall,” was dedicated last Friday evening, November 
13, when Hans Ebell, the German-Russian pianist, gave the 
initial recital before a large and enthusiastic audience. Mr. 
Ebell is new to this country, but judging from his work on 
this occasion, he promises to create a brilliant career for 
himself here. He is well known abroad, having appeared 
throughout Europe in recital and concert. He is only 
twenty-seven years of age. Mr. Ebell’s program on this 
evening represented selections by six composers. Begin- 
ning with Brahms’ sonata in F minor, he next played the 
“Kinderscenen,” by Schumann. Four Chopin numbers fol- 
lowed and then in bold contrast, two preludes by Rachman- 
inoff. The Rosenthal “Papillons” came before the conclud- 
ing number, which was Liszt's tarantella, “Venezia Na- 
poli.” Mr. Ebell played throughout his program in mas- 
terly manner. He is a disciple of the modern school of 
players and, naturally enough, since he at one time studied 
with Rachmaninoff. During the past several years Mr. 


cow Conservatory, but the war necessitated his coming to 
America. He is making Boston his headquarters at present 
and will soon give a recital at Steinert Hall. 


A New York Cantor Hearp tn Concert. 


Bernhard Steinberg, the baritone cantor of Temple 
Beth-El, New York, was heard for the first time in Bos- 
ton when he appeared in concert at Symphony Hall, Sun- 
day evening, November 15. The cantor was assisted by a 
choir of twelve singers from Temple Israel, Boston, a 
quartet of soloists, and Carl Webster, cellist. The pro- 
gram was rather long and confusing, but it was not with- 
out interesting points. Bernhard Steinberg has a marvelous 
voice, and one could but wonder why a baritone with such 
brilliant dramatic qualities has not sought operatic fields. 
His musical gift is truly rare, and presumably the great 
service he renders the Jewish community is appreciated. 
The assisting artists performed their individual parts sat- 
isfactorily, and especially interesting was the group of 
Jewish folksongs, sung by a double quartet from the choir. 
Here life, joy, pathos and sparkling individuality all came 
forth in the youthful effervesence of Jewish temperament. 
The quality of voice displayed by these singers was sur- 
prising in its clearness and charm. 


Sousa anp His Banp Appear. 


Sousa and his Band formed the powerful attraction at 
the pair of benefit concerts given in Symphony Hall on 
Tuesday afternoon and evening of this week in aid of the 
restoration and endowment fund of Wellesley College. 
The Sousa programs are filled with variety, spontaneity 
and delight, and the great bandmaster certainly never fails 
to cater to the desires of the public. A Sousa concert 
means that all those who hear it are sure to be satisfied 
to their heart’s content, experience a good many thrills 
and go home feeling that the entertainment was complete 
and satisfying in every way. The “March King” is a 
veritable genius in his line, and his superb band responds 
to his every desire. Sousa’s capable assisting solo artists 
were: Virginia Root, soprano; Margel Gluck, violinist, 
and Herbert L. Clarke, cornetist. 

Last Sunday evening Sousa and his Band gave their 
own concert to an audience that packed the Colonial The- 
atre. 


Rutu Deyo’s Piano Recrrat. 


Ruth Deyo, a local pianist, gave a recital at Jordan Hall, 
Thursday afternoon, November 19. The young artist is 
well liked in Boston, and deservedly so, for her playing 
on this oceasion proved to be that of a finished performer. 
The pregram comprised the MacDowell “Eroica” sonata, 
the D major toccata by Bach, two intermezzi by Brahms, 
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the Chopin fantasie in F minor, and a final group contain- 
ing Albeniz’s “El Albaicin,” “Clair Lune” and the 
“Danseuses Delphes” by Debussy, and “Islamey” by 
Balakirew. A good sized audience was present and much 
enthusiasm was aroused by the splendid work of the young 


lady. 


de 
de 


Ramon Biancnart Is TEACHING. 


Ramon Blanchart, the Spanish baritone, who for the 
past five years has been a member of the Boston Opera 
Company, is rapidly becoming prominent in the Boston 
teaching world. In consequence of the absence of our 
opera this season this splendid art is now at liberty to ac- 
cept the 
years could not be considered. 


many requests for his tutelage which in past 
Mr. Blanchart’s wide ex- 
perience in the operatic field, both here in America and in 
all parts of valuable as a 


coach, and in this particular line I found him engrossed 


Europe, makes him especially 


when enjoying the pleasure of visiting him at his charm 
ing home in Brookline last week. Mr 
identified with the vocal faculty at the New 


Music 


Blanchart is now 
England Con- 
servatory of where his services are already in de- 


mand. 
Boston SympHONY CONCERTS. 


At the fifth pair of concerts of the 


Orchestra on Friday afternoon, November 20, and Sa‘ur- 


Boston Symphony 


day night, November 21, Dr. Muck outlined a program sur- 
rrisingly light, that is, light in comparison with the usual 
symphony programs heard. There was quite a little com- 
ment among the learned ones as to his purpose in con- 


structing a scheme of the Strauss symphonic fantasia “Aus 
Italien,” Ravel’s “Espagnole” rhapsody, and the Schein- 
but be that 
as it may, the program certainly was interesting, and the 
The Ra- 
vel number was unconventional, and I am afraid that his 
message reached only a few of the listeners at these con- 


plug “Overture to a Comedy of Shakespeare,” 


orchestra performed in its usual excellent s‘yle. 


certs. Heinrich Warnke, first cellist of the orchestra, ap- 
peared as soloist playing two Dvorak pieces, the “Waldes- 
ruhe” and a “Rondo.” An impressive fea*ure of the Sat- 
urday evening concert was the impromptu greeting ex- 
tended to Major Higginson in*honor of his cightieth birth 
day, which occurred on Wednesday of Just 


this week 


before the concert began a short address was made outlin 
ing Boston's appreciation for the assistance the major has 
given to the orchestra, afd as the players sounded a fan 


fare the audience applauded for several minutes 


Nores 


Boston 


At the concert for the people next Sunday afternoon in 
the Boston Theatre, Tina Lerner, the Russian pianist, will 


play short pieces by Mozart, Bach, Weber, Chopin and 


The other feature of the program will be the ap 
the 


Liszt 


pearance of resident Swedish (Gustaf 


folk 


which 


singing society 


Sundelius, conductor) in a series of Swedish tunes 


The second of the series of artists’ recitals are 


being given at Wellesley College took place this Friday 
evening, with Dorothy, Rosalind and Cynthia Fuller, of 


Dorset, England, appearing in their recital of old English 





Nielsen-Martin Press Tributes. 


fashionable audience greeed 


Nielsen and 


\ large and capital city 
Alice Martin 
siasm, when these two artists appeared in joint recital in 
Albany, N. Y., recently. 
press had to say regarding this joint recital: 


Riccardo with marked enthu- 


Here is what the members of the 


Mr. Martin was in fine voice, and here is an artist of unques 
tioned ability He uses his powerf tenor with a high degree of 
skill and has the power to meet the requirements of the music well 
nd with many great points of beauty His notes are true and he 
not only sings well, but acts with rked success. In his number 





Pagliacci” he was 
the the house with him 
Moreover, -he has the fullest sympathy with the great parts, and last 
night His 
interpretation tn “Carmen” ex 


from “TI exceedingly vigorous and _ dramatic, 


forcible and possessing power to carry 


there was a gratifying and frequent 


“Madame 


magnetic in 


tribute to his 


Butterfly” and 


art 
both the 


erpts was strongly appeal, and he has won many ad 





ALICE NIELSEN 





rers here Mr Martin sang tw groups ! songs, t s proving 
heyond a doubt his versatility as the great American tenor, the first 
to be signed for leading roles at the Metropolitan Opera House 

Miss Nielsen came forward like the gracious person that she is, 
and before the program was won all hearts with her 
English songs. She might be creature full of spirit and impu 
dence; or a naive, sweet gir! bubbling ower with delicate tenderness. 
so wistful and sure voiced is she im ber artistic trend She has a 
pleasing personality that grows surely as she progresses with the 





advance of her numbers, and her numbers both in groups and 
excerpts from the exquisite Butterfly were charmingly sung. Ab 
most abowe her ability to sing, shines her power, to act and interest 


© imitates—always is she natural—and when she 


She poses 
sang “When Love Is Kind 
won all hearts instantly with 

Her singing of Arensky’s Russian tone poem, “Lately in Dance 


never 





and Brewer's “The Fairy Pipers” she 


her simplicity 








folksongs Victor WINTON 
1 Embrace! Her 1dded great to the enjoyment of the evening 
Albany Evening Journal 

The program, ranging from Butterfly’s soul searing sobs and Pag 
liacci’s terrible laugh through Sigmund’s searing love notes to that 
elfin confection, “The Fairy Pipers,” of which Miss Nielsen's del 
ate artistry was alone enough to convince the skeptic, gave bot! 
Miss Nielsen and Mr. Martin the opportunity to display all the 
varied aspects of their abilities And not only were they able, but 
they were agreeable Mr. Martin forever brands as a base calumny 
that definition of a quartet which speaks of “three men and a tenor.” 
His voice carries with it all the fire and higher character that the 
register demands, yet his personality is refreshingly masculine and 
robust And he and Miss Nielsen worked together in an atmosphere 
of bon camaraderie only too rare among those who dwell with the 
stars and singing spheres 

Miss Nielsen beautifully exemplifies the truism that genius con 
ists not in doing what no one else can do, but in doing supremely 
weil what others do but indifferently In aria or in chanson her 
singing was perfect The audience smiled as one over her pretty 
tricks and sat silent and tense through her more serious efforts 
Delicate and fine as were the little silver brush strokes of the voice 


with which she gave new beauty to familiar themes, again and again 


a rich broad slash of tone color showed that same voice to possess 
the power requisite to work om a grander scale.—-Albany Times 
Union (Advertisement 
° . ° 
Praise for David Dubinsky. 
Regarding the violin recital of David Dubinsky, in Grif 


Hall, Philadelphia, Pa., 


lished in last weck’s issue of the Musicat 


a review was pub 
What 


the members of the local press had to say concerning this 


fith recently 


COURIER 


event may be seen from the appended critiques 





David Dubinsky violinist of the Philadelphia Orchestra 
recital given in Griffith Hall last night observed the spirit of strict 
est neutrality, at least, in his selections from composers The 
sonata in G major of Brahms (German) was followed by concerte 
in A minor by Vieuxtemps (French Russia was represented by 
» melody from Tschaikowsky, Italy by Tartini’s sonata in G minor 
and Spain by one of Sarasate’s ime parable Spanish dances 
Philadelphia Evening Bulletin 

The work of Brahms was set forth with painstaking sincerity and 
clear enunciation f ite meaning on the part f hoth artists Mr 
Dubinsky draws from his instrument a satisfy ng quality and quar 
tity of tone He appears to better advantage in long drawn canta 
bile passages, but he plays m tune und generally carefully, and 
any player who puts Brahms foremost instead of serving “sugar 
water” and musical delicatessen to capture an easy popularity earns 
the gratitude of the discerning. He draws his bow straight across 
the strings—a thing some players are too lazy to dk Philadelphia 
Public Ledger 

Mr. Dubinsky was he at his best, perhaps, in tw works 
which few violinie's are able to place upon their programs They 
were the Vieuxtemps A minor concerto and the G mimor sonata 
f Tartini The soloist gave a striking demonstration of his con 
mand of his imet nent hen his E string snapped just as be began 
the first movement of the Vicuxtemps number Notwithstanding 
this, he finished the ovement on three strings 

Three short and very attractive selections in which he was 
beard to great advantage were Kreisler’s arrangements of Martini'» 
ndantino, Couperin’s “La Precieuse and Boccherini’s allegrette 
Philadelpt Evening Telegrapt 

Mr binsky was obviously careful in his first number, but i 
© exquiste old world pieces he threw off undue restraint, and 
played Martini, Couperin and Boccherini with the easy indifference 
they demanded A clear tone, straight forward and clean drawing 
of the bow, and no trace of sentiment were the excellent character 
stics of his work. The adagios of beth sonata and concerto were 
hest played, and indicated both Mr. Dubineky’s strength and 


‘imitations. —Pbiladelphia Evening Ledger (Advertisement. ) 


‘Schumann-Heink sings with the soul as well as the 
throat and brings the classics as near to the people as ‘Old 
Folks at Home’ or a patriotic song.”"—New York Evening 


Post. 





Forsyth and a Pupil. 


Arthur Singer is an extremely gifted young pianist, who 





has received his entire musical training from W. O. For 
syth, of Toronto, Canada, with the exception of one year 
with Prof. Xaver Scharwenka in Germany. Mr. Singer 


was to have given a concert with the assistance of the Ber 


lin Philharmonic Orchestra, under Professor Scharwenka's 


baton, this month, and also a recital in January, but owing 


o the war he has returned to Toronto, and is again pur 


Forsyth 


suing his studies with Mr who has brought out 


so many fine pianists 
Mr 


Singer probably will appear in recital several times 





FORSYTH 
At Lake I sc, in Canad 


He 


Rocke 


during the season is a player of authority and has a 


very large repertoire 
Mr 
was taken last 


Mountains 


The accompanying characteristic picture of Forsyt! 
posed with an admirable eye for the artistic 
July at Lake Louise in the Canadian Rocky 





On October 26, Evan Williams was heard by a lara 
audience at Jacksonville, Fla.. and on November 8 musi 
lovers of Portland, Ore., had an opportunity to listen 1 


this Welsh-American's beautiful tenor voice 














Herewith is an opinion of his work from a daily paper 
of each of these cities 
Tackson ville ers ef yed t ' kv WwW 
the great tenor singe t ght It eon ag 
any und perhaps never before 1 singer of Mr. W 
artis i presented entire prog Englis the 
These who know of his extraordinary ty t ne Ww the nave 
nm appreciate s special effort to ¢ ‘ ¢ : ght, 
nly beautiful songs but w t ew t 
inderstand 
Mr. Williams sings as t at € enjoyed x 
wonderful interpreting powers r wit r val ' 
f tone production, make s efforts that of a true artist He 
seeees a ¥ € f mus | ‘ ‘ f ellowness mi w 
which appeals in peakahle ca ‘ hience iH 
gram was 60 varied that cw give wile nae im w 
how the various qualitic f ¥ ‘ 
The singer had as an a panist Vere “ 
Jacksonville Daily Jour 
Tremendous is the power is . w 
nger 
Evan Williams, the Welsh-Ame ‘ 
right to be acclaimed ‘great’ when he ope th is P 
He was the soloist at ert in w peare esterd 
delighted the ue ence t t j ‘ 
Evan W sw © reme ‘ \ 
sa first es cor ae 
He sang, yeste Hamde 4 - te 
tior and “A Perfect , A M ! t | 
ovely tendernes« | renderit ( dee « Gate 
(Knapp), Williams’ voice was gr ent 1, wit “ 
mack, he sang the last note, in t @ fas p to high B 
, al above the staff 
If With All Your Hear Mer nal \ I P 
Nig were me wit ¢ M f ‘ x 
were re ¥ . ns guise Ww sw Z ! 
ever prodig with is encore ers 1 wor war pra 
t g it H sor Vernon Will mn ad 
panist The Morning Oregonian 
“You can't go to the concert in that hat.” said et 


hand 

The wife. agreeably surprised, answered with 
joyful expectancy in her voice, “H 
of it!” 


yw good of you to thint 


“T thought of it so much,” 
only one seat!” 


continued he, “that | hooked 


Tasmanian Mail 
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KANSAS CITY EVENTS. 


Local Orchestra Enters Upon Fourth Season—Prominent 
Artists Heard in Recent Concerts. 


Kansas City, Mo., October 30, 1914. 

The Fritschy concert series of nine concerts opened 
auspiciously Tuesday afternoon, when Johanna Gadski 
and Clarence Whitehill appeared in joint recital. Prac- 
tically the entire house was sold to subscribers for the en- 
tire series, a compliment to the unabated fairness with 
which Mr. Fritschy has dealt with this public from the 
beginning of his managerial activities here. The pro- 
gram was of special interest, being practically a Wag- 
nerian one. Mme. Gadski gave Elsa’s admonition to Or- 
trud from “Lohengrin,” Sieglinde’s song from “Walkiire” 
and the call of the Valkyrie. 

Mr. Whitehill endeared himself to this public last Easter 
Sunday as Parsifal. He sang Wotan’s “Abschied” and 
Hamlet’s soliloquy from “Hamlet”; also Sidney Homer’s 
song, “Uncle Rome,” which was so heartily enjoyed that 
Mr. Whitehill was obliged to repeat it. The program 
ended with the duo from “The Flying Dutchman.” 

Notes. 

William A. Bunsen presented his violin pupil, Norma 
Troje, in recital at the Temple on Wednesday evening. 
Mr. Bunsen is setting a new pace for student players of 
the violin. Miss Troje’s best work was done in the sec- 
ond Bach concerto, though she played the Schubert-Wil- 
helmj “Ave Marie” very well. 

Among the newcomers in the musical colony is Made- 
line Belle Prosser, pianist, who has just returned from 
eight years’ study and teaching in Paris. At the begin- 
ning of the war Miss Prosser decided to return to Kan- 
sas City, where years of teaching had endeared her to a 
host of pupils and friends. In Paris she was associated 
with Thuel Burnham as pupil and assistant teacher. 

Geneve LICHTENWALTER. 





Michael Posner Returns to New York. 


Michael Posner, the young American violinist, who was 
compelled to return to the United States owing to the war, 
has for the past few years been active as violinist and 
teacher in Berlin. where he enjoyed a large following. Mr. 


MICHAEL POSNER. 


Posner studied with such celebrities as Alexander Fiede- 
man, Andreas Moser (professor at the HochSchule fir 
Musik in Berlin), and later with Franz Wilczek. During 
the past season Mr. Posner appeared at a number of public 
and private concerts in Berlin and Dresden, where his 
playing won instantaneous recognition. 

Mr. Posner is available as teacher and concert violinist, 
and has opened a New York studio at 25 East 112th street. 





Stevenson Artist-Pupil Sings. 


Helen Meseritz, soprano, pupil of Anna Stevenson, made 
a fine impression by her rendition of “Una Voce Poco Fa,” 
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MARIE MORRISEY 
CONTRALTO 


The following pap pint 


prove her success at New York—recital Nov. 9, 1914: 





» voice of unusually pleasing and sym 
re, mellow, vibrant, 


anh 


tones were full and rith.—New York 


sey’s interpretation was delightful, 
om a musical standpoint and im the mat- 
r of diction.—New York American 
All these numbers were delivered by the singer 
in an artistic manner.—-New York World. 


Management: LOUDON CHARLTON, Carnegie Hall, New York 


sweet.—New usual beauty, possesses a voice of considerable 


Miss Morrisey, besides being a woman of un- 


power and richness.—New York Tribune. 

Her voice is agreeable.—New York Evening 
World. 

Her voice, powerful and clear.—New York 
Evening Sun. 

The soloist made a pleasing impression.—Brook- 
lyn Daily Eagle. 








from “Il Barbiere di Seviglia,” at the annual benefit con- 
cert given November 14 by the Ladies’ Aid Society of the 
German Hospital, at Hotel Biltmore, New York. A velvet 
tone, perfect execution, exquisitely clear diction and a 
charming personality are Miss Meseritz’s assets, and a 
brilliant career is predicted for her. She was compelled 
to respond to two encores and sang with lovely grace Hallet 
Gilberté’s “Minuet la Phyllis” and Hammond’s “Cupid’s 
Wings.” 





England’s Music Revives. 
{From the London Monthly Musical Record.] 

Despite the trying times, it is encouraging and cheering 
to hear from day to day of the increased resumption of 
musical activity. Choral executives and musical commit- 
tees are restoring their fixtures, in many cases only slightly 
modified, and the public are becoming more sensitive to the 
needs of the artists, who cannot be expected to give their 
services gratuitously very often, and this only in the lo- 
calities where they are personally known, and desirous of 
doing their share in lightening national burdens in this 
way. While many musical educational centers have lost 
on the male side, most of them report an increase in the 
number of students. This is as it ought to be. It would 
be a poor return to our men on active service if we un- 
trained, and over-age homesters, were to let things artistic 
slide. For to an ever increasing number of people now, 
the value of music is far other than that of the old Vic- 
torian theologian who regarded it as “a mere tapping of 
keys, a blowing of pipes, and a scraping of catgut with the 
hair of a horse’s tail.” 





Frances Alda’s Recital Program. 


Frances Alda has arranged an interesting. and attrac- 
tive program for her New York recital, to be given in 
Carnegie Hall, Tuesday afternoon, December 1. The 
starred numbers indicate the novelties in the songs of the 
following list which the popular Metropolitan Opera soprano 
will sing on that occasion: “Venez, agréable printemps,” 
Old French; “The Plague of Love,” Dr. Arne; “Polly 
Willis,” Dr. Arne; “Nel Cor Pii,” Paisiello; “M’ha preso 
alla sua ragna,” Paradies; “Liebeslied,” Dvorak; “Haste 
to Silv’ry Moonbeams,”"* Dohnanyi; “Tausend Sterne.” 
Blech; “Schlaflied,” Moszkowski; “Spinnlied,” Moniuszko; 
“Les Cloches,” Debussy; “A des Oiseaux,” Hiie; “J'ai 
pleuré en réve,” Hite; “Mélodie Arabe,”* Borodine ; “Fleur 
Jeée,” Fauré; “O, Bocca Dolorosa,”* Sibella; “Impres- 
sione,”* Sibella; “Bimba, Bimbetta,”* Sibella; “I Came 
with a Song,”* La Forge; “In Pride of May,”* La Forge. 

Frank la Forge will accompany Mme. Alda. 





Portland Symphony Orchestra Program. 


The Portland (Ore.) Symphony Orchestra, with Harold 
C. Bayley conducting, gave its first concert of the season 
at the Heilig Theatre, that city, on November 1. The 
following program was rendered: Symphony No. 7 in C 
major, Schubert; “Mignon” overture, Ambroise Thomas; 
“Evening in the Mountains” (for oboe, horn and strings), 
Grieg; Moorish fantasie and “Malaguena,” Moszkowski, 
and “Wotan’s Farewell” and “Magic Fire,” Wagner. 

In response to numerous requests the audience was 
asked to join in singing “America.” 

The next concert will be held on December 6, with Carl 
Denton conducting. The following program will be ren- 
dered on this occasion: Overture, “Ruy Blas,” Mendels- 
sohn; symphony No. 1, B flat, Schumann; “Der Schwan 
von Tunuola,” Sibelius; “To a Wild Rose” (string or- 
chestra), MacDowell, and ballet divertissement, Henry 
VIII, Saint-Saéns. 


Mile. Verlet’s Program. 


The following program has been arranged for the forth- 
coming recital tour of Alice Verlet, the Belgian coloratura 
soprano: 





Chanson de Solveige... chose e OO 
Chanson Grise 

Ce: TNE soa as ek cd So ckceccasivasiaunsc 

Li aD ik TNO bie cok 0c kre cic aiend'n cache wes eeebcesies 
GCepeeine Cha): seca sccsbestewdanes Chabrier 
EY oe ain vannse cccub ee nes caudis ccnu uoeevecn sta aneeeeae 
TW Te OE ca Raith ene kes cceed cats a cbees ac ....L. Ronald 
At Sunrise weyers 
I ox cS eidvs cicvadenencecees ctbek uss Oe 
Vous Dormez, Chez Sylvester 

Nos réves sont des oiseaux bleus 

Le Voile du Bonheur 

Le Nil (with cello) 

Les Filles de Cadix 

Tarantella (La Damza)...........-..065 


Regina de Sales is Teaching in New York. 


Regina de Sales; the Parisian vocal teacher, who, as has 
already been announced, is now located in New York, in- 
forms the Musrcat Courier that she is busy with her 
teaching. Most of her Parisian pupils have come with her 
and her class has been reinforced by a number of new 
pupils, who are taking advantage of her presence in this 
country. 
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Beethoven Society First Musicale. 


American artists are to be the feature of the recently 
organized New York Beethoven Society's programs. In 
accordance with this purpose the following program was 
furnished by Katherine Galloway, soprano; Gwilym Miles, 
baritone, and Max Jacobs, violinist, at the first musicale 
given by the society in the Astor Gallery, Waldorf-As- 
toria, New York, Saturday afternoon, November 14: 

These were the numbers in the order given: “Pilgrim's 
Song,” Tschaikowsky, “Ich grolle nicht,” Schumann, “The 
Two Grenadiers,” Schumann, Gwilym Miles; “Romance,” 
Beethoven; “Aus der Heimat,” Smetana, Max Jacobs; 
“Ombra leggere,” from “Dinorah,” Meyerbeer, Katherine 
Galloway; “My Native Land,” Kaun, “Invictus,” Huhn, 
“Exhortation” (a negro sermon), W. Marion Cook, 
Gwilym Miles; “Walter’s Prize Song,” Wagner-Wilhelmj 
“Polonaise,” Wieniawski, Max Jacobs; “Hayfields and 
Butterflies,” Del Riego; “Beware of the Hawk” (“Na- 
toma”), Herbert, “Spring Song” (“Morning of the Year” 
cycle), Cadman, Katherine Galloway 

Harry M. Gilbert was the accompanist. 

These are the officers of the organization: President, 
Mrs. James Daniel Mortimer; honorary president, Mrs. 
Charles G. Braxmar; vice-presidents, Mrs. Simon Baruch, 
Mrs. Arlanden C. Bridges, Mrs. J. Christopher Marks, 
Mrs. J. Edward Mastin, Mrs. John Lloyd Thomas, Mrs 
Joseph S. Wood; recording secretary, Grace .Osborne; 
corresponding secretary, Mrs. Louis E. Manley; 
Ella Louise Henderson; directors, Mrs. Andrew G. Cobe 
Mrs. Wilmer O. Davis, Mrs. Julian Edwards, Mrs. Robert 
J. Ehlers, Mrs. Charles A. Flammer, Mrs. Edson B. Fuller, 
Mrs. Hamilton Higgins, Mrs. James Edward Kelly, Mrs 
John Kurrus, Katherine Lurch, Mrs. Thomas J. Moran, 
Mrs. John H. Parker, Mrs. Harry Raphael, Mrs, George 
W. Reynard, Mrs. George F. Ruppert, Mrs. Carl A. Spil 
ker, Mrs. John Morton Taylor, Mrs. Mirabeau L. Towns, 
Mrs. Cyrus V. Washburne, Mrs. Albert A. Wigand; r« 
ception committee, Ella Louise Henderson, chairman; Mrs. 
Harry Raphael, vice-chairman; Mrs. William H. Baker 
Mrs. Chas. Bartholomae, Mrs. Harry C. Birch, Mrs. Hall 
Brown, Mrs. George W. Butts, Mrs. Charles A. Clinton 
Mrs. Frederick S. Dickinson, Mrs. M. Frank Dennis, Mrs 
Robert Hilliard, Mrs. James E. Kelly, Julia C. R. Kearney 
Mrs. C. Delano Knapp, Mrs. I. Collier Lampman, M. Eliza 
beth Lester, Mrs. Charles K. Lipman, Mrs. J. Edward Mas 
tin, Mrs. C. A. Phillips, Pauline Roeder, Minnie E. 
Mrs. Upton Slingluff, Mrs. Carl A. Spilker, Mrs. Dudley Van 
Holland, Mrs. H. S. Van Keuren, Mrs. F. L. Wickersham, 
Mrs. Edward Burton Williams; ushers, Evelyn Beavers, 
Gladys Beddoe, Adele De Witt Stella Cloyd, 
Blanche Ehrlich, Victoria Forrest, Haulenbeek, 
Marguerite Haulenbeek, Dorothy Hopper, Dorothy Howell, 
Miss L. B. Killough, Florence May, Lyla McNames, Cather 
ine Reed, Amy Schneider, Bonnie Schneider, Anna Smith 
Mary Thomas, Frances Wright, Mary Wright; committee 
of arrangements, Mrs. John H 
bership committee, Mrs. John Kurrus, chairman; printing 
committee, Mrs. John Lloyd Thomas, chairman; breakfast 
committee, Mrs. George F. Ruppert, chairman; Mrs. John 
H. Parker, vice-chairman; press committee, Mrs. Edson B 
Fuller, chairman; auditing committee, Mrs. Hamilton Hig- 
gins, chairman. 


treasurer, 


Ross, 


Clinton, 


Frances 


Parker, chairman; mem- 


Bispham Before University Audiences. 
David Bispham gave a song 
Course at Columbia University, New York, recently. In- 


recital in the Extension 
asmuch as the baritone has set for himself a propaganda 
for singing in the English language he gave his program 
in English much to the delight of all present. An audi- 
ence which filled the Horace Mann Auditorium to the 
doors listened to and applauded heartily not only his beau 
tiful singing but the sparkle and the humor of the remarks 
which accompanied his offerings 
“From Hell Gate to Golden Gate 
popular artists than Mme. Schumann-Heink and David 
Bispham” has been written of these This was 
obviously true at his Columbia University appearance, as 
one could feel the warmth and the 
betwen the great artist and his audienc« 
In his group of modern songs by 
Mr. Bispham sang selections from Henry Hadley’s “The 
Atonement of Pan” and “The Flint Song” from “The Cave 
Man,” by William J. McCoy. Both works were written 
for the High Jinks of the Bohemian Club of San Fran 
cisco, and both chief roles were created by Mr. Bispham 
He also sang numbers by Louis Elbel and H. H. Wetzier 
During the same week Mr. Bispham gave a program in 
the Extension Course of the University of Pennsylvania 
and one at Wilson College, Chambersburg, in “both of 
which he appeared before houses filled to the utmost ca- 
Notwithstanding the fact 


there are no more 
singers 


cordiality that existed 


American c mmposers 


pacity, as he did at Columbia 


that he had sung three recitals during the week, he was in 
his best voice on Sunday evening. when he sang at one of 
a series of sacred concerts at the Baptist Temple in Phila 

This is the church of the celebrated Russel Con 
His numbers were “It Is Enough.” from Mendels- 


delphia. 
well. 





sohn’s “Elijah”; “Omnipotence,” by Schubert; “Let Us  citals include Topeka, Omaha, St. Louis, Kansas City, St. 


Have Peace,” by Ball, and “A Perfect Day,” by Carrie Ja Paul, Minneapolis and Chicago. While in Omaha, Mme 
cobs Bond. The last two songs were dedicated to Mr Gerville-Réache was -invited to sing at the mass in the 
Bispham. chapel of the Sisterhood of the Perpetual Adoration. The 

contralto sang “Panis Angelicus,” by Cesar Franck, and 


Agnus Dei,” by Bizet. Mme. Gerville-Réache is said to be 


Mme. Gerville-Reache Sings for Nuns. 


the first outsider ever allowed to visit the convent, and 


Jeanne Gerville-Réache, the French contralto, is singing after the mass many of 


in the Middle West. The 


telling her 


nuns spoke to her 


cities in which she gives re how they enjoyed the unique privilege of hearing her sing 
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Florence Macbeth | Praised by Press. 


Florence Macbeth made her bow to a New York audi- 
ence at the Century Opera House recently as the Doll in 
“Tales of Hoffmann.” That she met New York press ap- 
proval is convincingly shown in the following excerpts: 

Florence Macbeth made her debut with the Century Opera Com- 
pany last night as Olympia, the Doll, in Offenbach’s “Teles of Hoff- 
mann.” She made a decidedly pleasing impression and disclosed a 
voice of beauty.—New York World (morning), November 4, 1914. 


Florence Macbeth, latest new member of the Century Opera Com- 
pany, made her debut last evening as Olympia in Offenbach’s “Tales 
of Hoffmann.” While the election crowd was celebrating nearby the 
coloratura soprano, who found much favor in London, was winning 
a popular success. 

By far the comeliest Doll this city has seen, and with a most 
engaging personality, Miss Macbeth found herself accepted be- 
fore she concluded the one air of importance which Miss Macbeth 
sang last night, and which she was obliged to repeat on the in- 
sistent demand of a large audience. The voice she disclosed, while 
light, has a charm of quality, a freedom and a flexibility that sound 
promising.—New York World (evening), November 4, 1914. 

As the Century Opera season draws to a regretted close the per 
formances seem to gain in brilliancy. Last night Offenbach’s “Tales 
of Hoffmann” was presented. 

The feature of the performance, however, was the debut of a new 
coloratura soprano, Florence Macbeth, who made a sensational suc- 
cess as the Doll.—New York Evening Telegram, November 4, 1914. 

Florence Macbeth, who is winning new laurels by her singing as 
Olympia at the Century, is hardly out of her ‘teens. 

As her name indicates, Miss Macbeth is of Scotch ancestry, al- 
though her parents were born in America. She attended the public 
schools in Mankato, Minn., and when she was eleven years of age 
began the study of music, 

After her voice had been placed, Miss Macheth went abroad and 
was thoroughly coached in acting and stage deportment. She studied 











FLORENCE MACBETH. 


interpretation in Paris, and finally came to the notice of Daniel 
Mayer, the famous London impresario, under whose auspices she 
made her memorable debut in London. During this past summer 
she made a concert tour of Engiand.—New York Evening Telegram, 
November 5, 1914. 


In one respect it was more than excellent; so far as it was in the 
power of a single singer to do, so Florence Macbeth made it ad- 
mirable. It was this singer's first appearance in New York, and 
she introduced herself most successfully, Winsome in appearance, 
clever and gracious in action, exhibiting as much originality and 
ingenuity as the imitation of an automaton would permit, she dis- 
closed a bright, fresh voice, true in intonation, and a considerable 
skill and finish in vocalization. She won the audience from the 
start, and invited something more than curiosity as to ability in 
operatic singing of a different order New York Tribune, November 
#, 1914 

Florence Macbeth, formerly of the Chicago Opera Company, had 
the part of the mechanical doll, in which she did clever work and 
received liberal applause.—Brooklyn Standard Union, November 5, 
1014 


Another new soprano was presented last evening. Florence Mac- 
beth, who sang the part of the doll, Olympia, made her first appear- 
nce, and was a decided success. She was quite the prettiest Olympia 
New York has seen for some time.—-New York American, November 


An election night throng witnessed the triumph of a new Ameri- 
can star, Florence Macbeth. No Doll in all the years of the gayest 
little grand opera known has ever captured a New York house like 
that. Her birdlike singing was a delight, and her acting of the odd 
mechanical creation kept everybody in ripples of laughter that grew 
toa roar. The funniest thing of all was the surprised Doll’s puppet- 
like bow..-New York Times, November 4, 1014. 


Florence Macbeth made her debut here in the role of the moving 
and singing Doll. Though Miss Macbeth comes hither primarily as 
a coloratura singer of such accomplishment that nothing less than 
the Lucias, the Aminas, and the Gildas are worthy of her mettle. 
it was still as an actress that she made the strongest impression 
last night. To sing the doll is an exacting and not too grate- 
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Globe and Commercial Advertiser, 


Miss Macbeth displayed some lovely tones last evening 
November 4, ror. 
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A soprano new to this city, Florence Macbeth, formerly of the 
Chicago Opera Company, was heard in the first act as Olympia, the 
doll. She kept the pitch always; her coloratura work was smooth 
and true, and the quality and range of her voice were excellent 


She presented a charming appearance and acted acceptably, and after 

















the curtain had dropped received many recalls and flowers.—New 
York Herald, Facts 4, 1914. TENOR Semmereneran OPERA HOUSE 
ment: 
a Haensel & Jones, ieoen Gee New York City 

Florence Macbeth carried off the honors at the Century Opera 
House concert last night by her singing of “Caro Nome,” from WILLIAM TENOR 
Rigoletto,” and, later, by her part in the quartet from the same Soloist 
opera.—New York Evening World, November 9, 1914 Viceaaater 

A debut in the part of per the mechanical doll, is hardly a ‘ersonal Address: 61 Hamilton Place - - New York 
fair test of the voice of a coloratura soprano. Florence Macbeth, . 
who has won some extravagant praise both here and abroad, seemed PIANIST 
to deserve all of the good things that have been said of her Her 
voice is light, but very true and flexible Certainly a more con 
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Address: JOSEPH JOINER, 439 Filth Avenue, New York 


vincing portrayal of the marvelous doll has never been seen in New 








York.—New York Evening Mail, November 4, tors 
—_—— * NCIS RO Also a few Pupile 
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Morgan Kingston in “Traviata. nineasement: 
eS : BARITONE DON CHARLTON 
Ever since the beginning of his career as an opera Recital, Oratorio, ea py vosdir Hall 
singer Morgan Kingston has won high praise for the 
beauty of his voice and the excellence of his enunciation. Sy Soprano 
0 A : , Management, 
He has scored no failures. He has shown no inequality L Q Iris Pendleton, 
Rs , , . : 4 s Phitharmony Hall, 
or capriciousness. In the New York Century Opera he EE Wiehite - Kansas 


has appeared in many roles, a partial list of which shows 
the following “ Aida,” 
“Samson and Delilah,” 
“La Boheme,” 
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MORGAN KINGSTON Present address: Hotel Wellington, 66th St.. and 7th Ave.. Hew York 

leria Rusticana,” Canio in “Pagliacci,” Alfred in “Tra Soanantnomennienses ——___ — 
viata.” 

This last was one of his most recent efforts, and his 
success is shown by recent comments culled from the 
daily press of New York: Voice Culture : Repertoire 

Morgan Kingston's efforts as Alfred rose above the pervading level! Opera Concert Oratorio 
of ineffectiveness.——-New York Press ERR Ae 

STUDIO: 327 CENTRAL PARK WEST 

Mr. Kingston gave a creditable performance of Alfred.—-New York Phone. Riverside 3170 

American. pmaemens ie 
; MME. 
“Traviata” has had worse tenors than Morgan Kingston, even at 


three times the price charged last night The young Welshman was 


New York Evening World 
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H | 
the character of the gentle Al 


Kingston used his beautiful voice with sureness 


modest demeanor consorts well with 
fredo.—New York Globe 


Morgan 





Morgan Kingston was the Alfr His voice is a good one and 

he sang the music very well New York Commercial a 
VIE RIA 

As the young lover Alfred, Mr. Kingston did some of the most 
satisfactory singing since making his New York debut fle sang 
with freedom and with a warmth of tone and quality that made a 
favorable impression on the audience As usual, his enunciat 
was intelligible, even though the text teemed with difficult and 
poetic expressions.New York Journ nal of Commerce 

As Alfred, Morgan Kingston lid some good singing.—New York NOTED VIOLINIST 
Times (Advertisement. ) Management: M. H. HANSON 








The Millers Buy a Bale of Cotton. 


Reed Miller, tenor, is one of the first of the prominent 
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Haarlem Philharmonic First Musicale. 

At its opening musicale of the season, the Haarlem Phil- 
harmonic Society of New York, listened to an especially 
well presented and entertaining program furnished by 
George Dostal, tenor, and the Trio de Lutéce. 

George Dostal, formerly of the Theatres Bellini and San 
Carlo of Naples, possesses a voice of excellent timbre. 
sympathetic and vibrant. His personality is pleasing and 
he succeeds in arousing keen interest in his singing without 
apparent effort. The insistent demands for encores 
showed that the Philharmonic members approved and en- 
joyed the singing of this comparatively new comer to 
New York musical circles. 

The musicale was given in the usual place, the Astor 
Gallery, Waldorf-Astoria, New York, Thursday morning, 
November 19. 

This was the program in full: 

Piéces en concert: “La Pantomine,” “La Timide,” “L’In- 
“Tambourine,” J. Ph. Rameau, Trio de Lutéce; 

Hasselmans, “La Danse des Sylphes,” Gode- 
Stefano; “Sicilienne” from “Caval- 
“Bella Siccome un Angelo,” 
Comare,” Ricci, George Dostal; 
“Chants Russes,” Lalo, “Allegro Appassionnata,” Saint 
Paul Kéfer; “Danse Sacree,” Massenet, “Serenade,” 
Trio de Lutéce; “If Thou Wert Blind,” Noel 
I have Won You and Held You,” Landon 
Oley Speaks, “Until,” Sanderson, George 
Wormser, “Scherzo,” Widor, George 
Barrére; Petite suite: “En Bateau,” “Cortege,” “Menuet,” 
“Ballet,” Debussy, Trio de Lutéce. 

The artists for the December musicale are to be Henri- 
ette Bach, violinist, and Oscar Seagle, baritone. 

Below is given a list of the board of directors and the 
various committees of the Haarlem Philnarmonic Society 
of New York: 


joard of directors: 


discrete,” 

Jallade,” 
Salvatore de 
Rusticana,” Mascagni, 


freid, 
leria 
from “Crespino e¢ la 
Saéns, 
Saint-Saéns, 
Johnson, “Love, 
Ronald, “Life,” 
Dostal; “Madrigal,” 


Mrs. Rastus Seneca Ransom, presi- 
dent; Mrs. William H. Laird, first vice-president; Mrs. 
Henry Winter Davis, second vice-president; Mrs. Her- 
man W. Booth, treasurer; Mrs. Warren Aymar Leonard, 
recording secretary; Mrs. Julian Nunes Henriques, cor- 
responding secretary; Mrs. Frank Littlefield, Mrs. Hamil- 
ton Higgins, Mrs. Frank Deacon, Mrs. Merrick Tennent 
Conover, Mrs. William Palmer Horton, Mrs. Jacob Eu- 
gene McMichael, Mrs. George D. Hamlin, Mrs. John Bus- 
sing Haskin, Mrs. C. Victor Twiss, Mrs. John R. Shoaff, 
Mrs. J. Clarence Sharp, Mrs. Henry Behning, Mrs. Philip 
Sevan La Roche, Mrs. David Provost, Mrs. J. S. Carvalho, 
Mrs. Frederick A. Duneka, Mrs. J. Jarrett Blodgett, Mrs. 
Orison B. Smith, Mrs. Arthur A. Stilwell, Mrs. Thomas 
Jacka, Mrs. Robert MacLaren, Mrs. William W. Clendin- 
ning, Mrs, Judson G. Wells, Mrs. Warren Van Kleeck; 
music committee, Mrs. Frederick Atherton Duneka, chair- 
Mrs. J. Jarrett Blodgett, Mrs. Orison Blunt Smith, 
Mrs. Arthur A. Stilwell, Mrs. Thomas Jacka; membership 
committee, Mrs. Robert MacLaren, chairman; Mrs. Oliver 
W. Beals, Mrs. Richard M. Bent, Mrs. Frank P. Blood- 
good, Mrs. Frederick Albert Cole, Mrs. B. E. J. Eils, Mrs. 
William Garretson Gaston, Mrs. Joseph Knight, Mrs. Da- 
vid E. Morris, Mrs. Edward MacDougal, Mrs. Edmund 
Janes Palmer, Mrs. Henry W. Phelps, Mrs. Alexander 
Reed, Mrs. Grace Swords Sloane, Mrs. Elwin Kane Stew- 
art, Mrs. John Sulzer; committee of arrangements, Mrs. 
William Wallace Clendinning, chairman; Mrs. Charles 
French Bliss, Mrs. John Henry Connell, Mrs, Frederick 
Starr Crowthers, Miss Carrie M. Flemming, Miss Ella 
Louise Henderson, Mrs. John P. Ogden, Mrs. George 
Walter Ruddell, Mrs. George Edwin Steel, Mrs. C. 
Frederick Steil, Mrs. Daniel de Woif Wever; en- 
tertainment committee, Mrs. Judson Grenoud Wells, 
chairman; Mrs. Whitney Conant, Mrs. Frederick E. 
Hamlin, Mrs. A. C. Kluge, Mrs. William Luckett, 
Mrs. William Douglas May, Mrs. Edgar Wheaton 
Moseman, Mrs. Forrest H. Parker, Mrs. Everett Menzies 
Raynor, Mrs. Joseph Slevin, Jr.. Mrs. Henry E. Stevens, 
Jr., Mrs. William Wallace White, Mrs. William L. Young- 
printing committee, Mrs. Warren Van Kleeck, chair- 
Mrs. Frederick William Dau, Mrs. Macdougald 
Haman, Mrs. Charles G. Koss, Mrs. Charles Carroll Lin- 
ton, Mrs. Hugh Mackenzie, Mrs. Walter C. Nichols, Mrs. 
Clarence Shubael Shumway, Mrs. J. Gardner Smith, Mrs. 
Frederick Tench, Mrs. Harry Thompson. 


man, 


man; 
man; 


Frederic Martin’s Engagements. 
Frederic Martin, the American concert and oratorio 
basso, whose popularity is steadily increasing, has recently 
returned from a tour in Virginia, where he had appear- 
ances at the Normal School in Harrisonburg; Washington 
and Lee University, in Lexington; the Normal School at 
Farmville, and at Intermont College, in Bristol. In the 
near future he is to appear at the University of Wiscon- 
sin, im Madison; with the Philharmonic Club, of Minneap- 
olis; the Oratorio Society, of Worcester, and with the 
New York Oratorio Society, Those who were so for- 
tunate as to hear this artist in the “Messiah” with the 
latter society last season will be pleased to know of his 


re-engagement. He has also been engaged to sing for the 
Handel and Haydn Society, of Boston, in their spring 
centennial festival, his eighth appearance with this organi- 
zation. Mr. Martin’s thorough knowledge of the “Mes- 
siah” is evidenced by the fact that he sings it equally as 
well in German as in English. He is engaged to sing this 
work in German with the Music Verein, of Milwaukge. 
Below are given some press comments of his recital ap- 
pearances : 

Mr. Martin’s contributions were distinguished by much tonal 
beauty and their admirable style. His voice is rich and warm in 
timbre and used with commanding and telling power. Of wide 
scope were his selections, ranging from the fine “Son and Stranger” 
of Felix Mendelssohn and the lovely aria of Massenet down to the 
quaint songs of his encores. All were treated with rare insight 
and artistic skill, the MacDowell song being among the most ef- 
fective, sung as it was with a dramatic breadth and pathos that 
made it a thing of intense vocal beauty. His stage presence and 
fine manner added much to the impressive delivery of his numbers. 

-Daily Press, Portland, Me. 











Mr. Martin is a real as whol in his music as he 
is as a man. It is his bigness of heart and his breadth of mind 
which are truly reflected in his musical messages, and which make 
his singing always so satisfactory. His voice is an adequate me- 
dium of expression, too, for as one who known said, “‘Martin’s 
voice is the most musical bass voice almost ever heard.” What is 
more, it is exceptionally flexible. His genuine artistry is always 
evident. He is one of the few artists who sings uniformly well at 
all times,—Herald-Courier, Bristol, Va. 


It is not often that a bass singer is heard who can be called 
“really great,” but this characteristic can surely be found in the 
singing of Frederic Martin. His voice is well pitched over a wide 
and finely developed range, while the clearness and richness of his 
tones are most pleasing. He has perfect command of himself, and 
his easy and natural way of singing make it especially delightful. 
His enunciation is excellent and he maintains through his singing 
a distinctive dignity, while at the same time he imparts a certain 
atmosphere and dramatic power of interpretation that appeal in a 
way that is seldom possible with a bass voice.—Daily Press, Utica, 
N. Y. (Advertisement.) 





“Samanatha, what’s thet chune the orchestry’s a-playin’ 
now ?” 

“The program says it’s Choppin,’ Hiram.” 

“Waal—mebbe—but ter me it sounds a deal more like 
sawin’.”—Winnipeg Town Topics. 
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LIVERPOOL CONCERT NOTES. 


22 Fern Grove, } 
Liverpool, October 31, 1014 


Owing to the war the prospective programs of our pre- 
mier society have been interfered with, but not very mate- 
rially, and the season opened brilliantly with a fine list of 
works, the most striking being Rachmaninoff’s second 
symphony, which was heard here two seasons ago under 
the composer’s direction. On this latter occasion Landon 
Ronald was in charge, and he obtained an excellent per- 
formance. He was not, however, so happy in his treat- 
ment of Elgar’s “Pomp and Circumstance,” which was 
taken at unusual speed. Other items of importance were 
Grieg’s “Lyric Suite” (op. 54) and Balfour Gardiner’s 
engaging “Shepherd Fennel’s Dance.” It is a pity that a 
more helpful title could not have been chosen for this 
brightly scored specimen, as (although I regret to say it) 
not too many people are acquainted with Thomas Hardy's 
“Wessex Tales.” 

The second concert was under the conductorship of 
Safonoff. Brahms’ Variation on Haydn's Chorale, “St. 
Anthony,” Mozart's delightful serenade in G for strings, 
and Beethoven's second symphony showed the close af- 
finity of conductor and orchestra. The choir sang the 
Russian anthem and Pierson’s “Ye Mariners of England,” 
and Herbert Brown offered versions of Schumann’s “Two 
Grenadiers,” “Pilgrim's (Tschaikowsky), “Sword 
Song” (Elgar) and Hatton’s “To Anthea,” the last one 
accompanied by Helena McCullagh, one of our best local 
pianists. I must also add that the post of choral con- 
ductor, vacated by the lamented death of Harry Evans, 
has been accepted by R. H. Wilson, of Manchester, whose 
experience and capacity in connection with the Hallé and 
other Manchester choirs should make him a fitting man 
for the post. H. A. the 
of organist. 


Song” 


Branscombe still retains post 


Ropewatp Concert Cus. 


Owing to the detention of Dr. Adolf Brodsky and Carl 
Fuchs in Germany (the one being a Russian subject and 
the other a naturalized Englishman), the personnel of the 
Brodsky String Quartet, that had been engaged by the 
committee to inaugurate the fourth season of this so- 
ciety, was somewhat interfered with by the absence of its 
leader and cellist. This was, however, atoned for by the 
presence of the Rawdon Briggs Quartet, which combina- 
tion gave satisfactory renderings of works by Mozart, 
Debussy and Brahms. Mr. Briggs was assisted by his 
wife (viola), S. Speelman (viola), the second violin and 
cello being respectively held by John Bridge and Walter” 
Hatton. 

The program of the second meeting was entrusted to 
the Henkel Piano Quartet, a party led by Lily Henkel 
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(piano), the other components being Arthur Beckwith 
(violin), Raymond Jeremy (viola) and John Mundy 
(cello). Chausson’s quartet in A minor was the initial 
item, followed by William Y. Hullstone’s quartet in E 
minor, and Beethoven's in E flat (op. 16). There is prac- 
tically no alteration in the constitution of the committee, 
of which Ernest Bryson is chairman and H. E. Roberts, 
honorary secretary. 
Hace OrcHestra. 

The absence of Michael Balling has induced the com- 
mittee to imitate the action of the London Symphony Or- 
chestra and other metropolitan concerns, to say nothing 
of the Liverpool Philharmonic Society, and adopt the 
“guest conductor” principle. The following have been 
engaged: Sir Edward Elgar, Sir Frederic Cowen, Gran- 
ville Bantock, Thomas Beecham, Hamilton Harty, Lan- 
don Ronald, H. Verbrugghen and R. H. Wilson, the latter 
a choral conductor. 

Thanks to the initiative of Rushworth & Dreaper, whose 
palatial establishments in Islington and Basnett streets are 
depots for the New York Musicat Courier, Liverpool 
amateurs were afforded an opportunity on October 24 of 
hearing this famous band, under the direction of Beecham, 
who is without doubt one of the elite, especially where 
modern music is concerned. The program contained De- 
bussy’s “Spring Suite,” Balakirev’s “Thamar,” Granville 
Bantock’s “Fifine at the Fair,” d’Indy’s “A Day on a Moun- 
tain,” and Berlioz’s “Hungarian March.” The audience 
might have been larger, but, of course, the European sit 
uation overshadows everything. W. J. Bowpen 





BUFFALO EVENTS. 


telephone, North ig4s J, 
Sig Kichmond Avenue, j 


buffalo, N. ¥., Nowember 2, 1914 


The annual series of subscription concerts under the 
direction of Mai Davis Smith was inaugurated on Tuesday 
evening, October 27, with Felice Lyne, the young American 
prima donna, and Edmund Burke, the baritone, as partici- 


pating soloists. 


Newcomsp-Hampourc Trio 


The Newcomb-Hambourg Trio, consisting of Ethel 
Newcomb, pianist; Jan Hambourg, violinist, and Boris 
Harabourg, cellist, gave a concert at the home of Mrs 


Porter Norton, on Gates Circle, Tuesday afternoon, Octo 
ber 20, a large audience being present. Breadth of inter- 
pretation, well marked rhythms and delicate tone shadings 
characterized their playing. The next concert in the series 
will take place at the home of Mrs. Walter H. Schoellkopf, 
864 Delaware avenue, on Tuesday, November 17. 


Sousa’s Banp Concert. 


Sousa and His Band gave two delightful concerts on 
Sunday, the Teck 


soloists were 


November 1, at Theatre, attracting 
The Herbert L. Clarke, 
cornetist; Virginia Root, soprano, and Margel Gluck, vio- 
linist. 


large audiences. 


Curomatic Crus SEASON. 


Following is an outline of the program announced by 
the Chromatic Club for the Saturday afternoon meetings 
this season: November 7, Boris Hambourg, assisted by a 
club soloist; November 21, program by club members, 
arranged by Jane Showerman McLeod; December 5, Oscar 
Seagle, baritone ; December 19, program by student mem- 
bers of the club; January 9, chamber music program by 
Mme. Blaauw and string quartet or trio, assisted by a club 
soloist ; January 23, Heinrich Gebhard, pianist ; February 6, 
exchange program by Syracuse Morning Musicale; Febru- 
ary 20, Chromatic Club Orchestra, assisted by a club solo 
ist; March 6, program by 
Evelyn Choate; March 20, Bach cantata, with small chorus 
soloists and orchestra, directed by Dr. J. Fred Wolle, 
conductor of the Bach festivals at Bethlehem, Pa. Dr. 
Wolle will give a short talk on Bach and Mrs. Wilhelm 
Oncken will play a Bach-Busoni piano concerto with the 


club members, arranged by 





orchestra. Cora Jutsa Tayior. 
Morristown Notes. 
Morristown, N. J., Nowember 1914 
The second concert of the Warford School of Musi 


Artists’ concerts was given last night by Harold Bauer, 
pianist, and Caroline Hudson-Alexander, soprano, to a 
capacity house. Mr. Bauer was enthusiastically greeted, 
and after each group was accorded tremendous applause. 
His numbers included Beethoven's “Sonata Appassionata,” 
Schumann's “Papillons,” and familiar pieces by 
and Schubert. He closed the concert with Saint-Saéns’ 
“Etude en forme de Valse.” 

Mme. Alexander was in excellent voice and sang de- 
lightfully the aria from Mozart's “Idomeneus,” and a 
group of songs by Rogers, Chadwick, Foote and Hen- 
schel. As an encore she sang a song which was written 
for and dedicated to her by Mr. Warford. It is amazing 
to see this busy man get so much work done in Morris- 
town, with three days each week devoted to his classes in 


Chopin 





New York. Beside the concerts of the Artist Course, a 


: 
special concert is also given each month at the school. 


The Warford School Concert Bureau has booked the 
following artists for Morristown functions during the 
month of November; Mabel Beddoe, contralto; Mildred 


Dilling, harpist, and Leo Troostwyk, cellist. 

The third concert of the artist series will be given Fri- 
day evening, January 29, by Beatrice Harrison, cellist, and 
Reinald Werrenrath, baritone. 





DETROIT CONCERTS. 


Mich., October 31, 1914 
October 24, the DeVoe-Kelsey man 
Anna Case im a 


Detroit, 

Saturday evening 
agement presented Pasquale Amato and 
joint recital at the Light Guard Armory. It was the first 
concert of the Philharmonic Course, and if the rest of the 
series measures up to the standard set by the opening one, 
management Detroit a noteworthy 


Neither artist had been heard in Detroit, but that 


the will have given 


season, 


Amato’s splendid work in the Ann Arbor Festivals was 
remembered was apparent from the reception accorded 
him upon his appearance No singer has ever aroused 
greater enthusiasm here Recalls, encores and double 


encores were the order of the evening. In addition to the 
the 


the 


numbers well known aria 
the 


“Carmen,” 


on program he 
“Barber of Seville” 
Edward Falck accompanied Mr 


the 


the sang 
Toreador” 


Amato 


from and song 
from 

Anna audience 
and her numbers were most satisfactorily rendered. The 
Will o’ the Wisp.” by Charles Gilbert Spross, who acted 
Che 


on the program was so well sung that it was a matter of 


Case found immediate favor with 


as her accompanist, was an exquisite gem one duet 


regret that it was the only one 


Hitpecarpe Branpecee tn Recoral 


Thursday evening, October 22, the Ganapol School of 
Musical 


degee, im 


Art presented its new violinist, Hildegarde Bran 
Much had Miss 
Brandegee, but even the most critical felt before the even 
ing that all I fulfilled. Her 


had 
tone possesses clarity and warmth, and her interpretations . 


recital been promised for 


was over promises been 


are marked by imagination and intelligence. Mrs. Boris | 
Ganapol, at the piano, ably assisted Miss Brandege« She 
is always heard with pleasure, but her work of that even 


Phe 


Paganini-Kreisler ; 


ing is especially worthy of mention 


follows 
“Sicilienne,” 


program 


Preludium and _ allegro, 
Bach-Auer ; 
Francouer-Kreisler ; 
Maria,” Schubert-Wilhelmj ; “Tambourin Chinois,” 


ler; “En 


rigaudon, 
Ave 
reis 


Brahms 


introduction and 


Symphone Espagnole,” Lal 


Bateau,” Debussy; Hungarian dance 


Facutty Concert or Derrorr INstirutt 


Tuesday evening, October 20, the Detroit Institute of 
Musical Art presented William Wrigley, 
Avenue M. I Mrs 

The program was a most taxing one, including the 
Chopin- Wilhelm) ; 
Randegger; polonaise \ 


I'schaikowsky 


violinist, at the 


Cass Church, with Wrigley at the 
piano 
“Kreutzer” 


Pierrot's 


sonata, Beethoven; nocturne 
Serenade,” major 


Wieniawski; concerto, D major 


Vera Porpre in Recrrat 
Friday evening, October 30, Vera Poppe, the Australian 
cellist, who has been engaged on the faculty of the Gana 
pol School, gave a recital in the Ganapol School Hall 
Adelaide street. Miss Poppe has been heard in recital 


before in Detroit, and her work on Friday evening served 


to confirm opinions as to her high rank among artists 
Mrs. Boris L. Ganapol assisted at the piano 
Nores 
Mrs. Maurice Macfarlane, contralto, has returned from 
a successful concert tour in the East, where she gave 


several recitals for women’s clubs 


Victor Benham, the pianist, opened the series of Sunday 








afternoon concerts at the Art Museum Auditorium 
The various choral societies of the city have begun 
rehearsals and all announce the prospects of a successful 
season. There are three large choral bodies at work at 
present, Jennie M. Stropparp 
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Meestro di Bel Canto Italia 
Prepares Singers tor Opera and Concert int Italian, 
French, German and English 





Alberta Carina Liked in Europe. 


Alberta Carina, a high soprano, who has been singing in 
Germany, Holland and France, recently arrived in the 
United States. Mme. Carina will be heard in concert dur- 
ing the season. 

Below are some of her European press criticisms: 





Alberta Carina was the star of the performance. Her interpre- 
tation of the role of Susanne (“Marriage of Figaro”) was a charm- 
Graceful and vivacious she 
rendered the character to perfection. She revealed in an incom- 
parable manner the exquisite grace and poetry of the Mozart music. 
Her fine voice production was greatly admired.—Tageblatt, Amster- 


ing portrait of the attractive maid. 


dam. 

In the role of Susanne, admirably suited to fully reveal her per- 
onality, Alberta Carina approved herself as an artist of first rank. 
Her voice is of rare quality and very well trained.-Westphalisches 
lageblatt 

Alberta Carina sang the role of Gilda (‘‘Rigoletto’’) with su 
That which distinguishes her voice from other sopranos 
is her wonderfully pure intonation. One is impressed with her un- 
usual fine voice production and her artistic delivery. Her singing 
offers a true sample of the often spoken of, but seldom heard, old 


perior art, 


, 


Italian “bel canto.” Her fine musical phrasing and marked rhyth- 
mic feeling reveal a superior musicianship..—-Volksblatt, Rotterdam. 

Alberta Carina’s Gilda was charming. Her excellent tone pro- 
duction enables her to bring out the various shades of coloring and 
In the lyric parts one can enjoy 
the beauty and rich quality of her high soprano voice, while the 
dramatic scenes afford her ample chance to manifest her strong dra- 


ri 


contrasts of this interesting role 
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who will sing to his own ac- 
companiment is now available 
for recitals. 

First Chicago 
December 14. 
New York Studio, No. 100 Carnegie Hall 


A Few Pupils Received 


Concert Direction M. H. Hanson, 437 Fifth Ave., New York 





appearance 
































2 
es 





ALBERTA 
As Violetta in 


CARINA, 

“Traviata.” 
matic tendency. Her coloratura passages were song with wonderful 
facility and perfect case Westdeutsche Volkszeitung. 

Her conception of the role of Marztha and her exquisite rendi- 
tion of the “Last Rose of Summer” stamped Alberta Carina as an 
artist of rare poetic feeling.-General Anzeiger, Elberfeld. 

Alberta Carina’s interpretation of the Doll in the “Tales of Hoff- 
mann” proved her to be not only a very fine coloratura soprano, 
but an unusual actress as well liglicher Anzeiger, Elberfeld. 





Alberta Carina was very pleasing as Philine and fortified our 
former impression of her marked ability as an actress. Vivacious 
and charming, she sang the florid music with great ease. Her 
interpretation of the light and frivolous coquette produced a strong 
contrast to the sad and melancholy Mignon. Great applause greeted 
her after the brilliant rendition of the polonaise.—Hagener Zeitung, 
Hagen 

For the end—the place of honor—I reserve my praise for the 
fascinating and charming young artist, Alberta Carina, who sang 


the Page from the “Huguenots” with delicious freshness and bril 
liancy, revealing her exquisite art in the difficult aria, “Nobles 
seigneurs.” She received a veritable ovation which she certainly 
merited.—-L’ Echo, Bordeaux 

Alberta Carina introduced herself very favorably in her joint 
recital with Edouard Clement, the favorite tenor of the Opera 
Comique, Paris. In the “Bell Song” of “Lakme” she fascinated 
her audience by the pure silvery quality of her voice and her mar- 
velous technical facility. The second part of the program 
contained ducts of “Lakme” and “Manon,” sung by Alberta Carina 
and Edouard Clement. These numbers seemed especially well suited 
to the temperament of these two artists who rendered the music 
with such dash and brilliancy as to bring forth a salvo of cheers 
and applause as is but rarely heard.—Covrrier, Bruxelles. 





Alice Verlet Receives Good News. 


Alice Verlet, the coloratura soprano, was relieved the 
other day of grief that has weighed heavily upon her since 
her arrival in the United States. Mlle. Verlet is a Belgian 





and has for some weeks been in absolute ignorance of the 
fate of here property and of her brother, who is an officer 
in the army. Last week the prima donna received a letter 
from an officer of her acquaintance who had been trans- 
ported to England to recover from his wounds. It con- 
tained the cheering information that her home in Uccle, 
near Brussels, had not been injured in the least, that her 
mother, who lives there, is well, and that her brother had 
sustained no injury in battle. 





Elsa Lyon Praised in Opera Abroad. 


One of the many artists whose operatic career was in- 
terrupted by the war, is Elsa Lyon, recently returned to 
America from Berlin. She has a deep, rich contralto voice 
and her appearances in Germany have met with excellent 
favor. In speaking of her work in the role of Azucena, 
one of the Bromber newspapers calls it a “performance of 
lasting impression,” while another speaks of her delineation 
of the Witch in Humperdinck’s “K6énigskinder,” as “a 
splendid performance, dramatically and vocally.” Other 
roles in which she has been successful include Fricka in 
“Walkiire,” Carmen in the opera of that name, the For- 
tune Teller in “The Masked Ball,” Brangaene in “Tristan 
and Isolde,” ete. 

Various German papers have spoken thus of her work in 
various operas: 

“CARMEN” (BIZET). 

The title role that Bizet has written with variations for soprano 
and alto was taken this time by the alto. Miss Lyon, a slender and 
fiexible Carmen in appearince, took the part away from the coquettish 
side and portrayed rather the passionate. The acting, in gesture 
and facial expression, the musical declamation, disclosed very strong 
moments wuerein the fullness of her organ showed splendidly to ad 
vantage; and as a whole this Carmen earned recognition and proof 
of diligent study and broad stage routine.—The Ostdeutsche Presse, 
April 30, 1913. 


“THE MASKED BALL (VERDI), THE POSEN MUNICIPAL 
OPERA HOUSE, 

The role of the Fortune Teller lies in the different registers be- 
tween the lower voice and the highest for the mezzo, not easier than 
Wagner’s Ortrud; Miss Lyon disclosed in the high voice, strength 
and power.--The Posener Lezte Nachrichten, 


The part of the Fortune Teller, a master accomplishment, was 
given by Miss Lyon. It was an esthetic pleasure to listen to this 
beautifully trained and even voice.—-The Posener Zeitung. 


“TRISTAN AND ISOLDE” (WAGNER). 

Everything that was brought forth in the field of our own talent 
is surely first class. In the first place I name the Brangaene of 
Elsa Lyon. The young lady rose to sun heights in everything from 
vocal standpoint and also through her tasteful acting.—Posener 
Zeitung, November 19, 1912. 

Miss Lyon will give a recital in Newark, Ohio, on De- 
cember 1, and judging from the large list of patrons who 
already have subscribed for tickets, there seems to be no 
doubt but that she will be well received. (Advertisement. ) 





Indianapolis Violinist Plays with Orchestra. 





Alfred Troemel, who was graduated last year from the 
Indianapolis Conservatory of Music under Gaylord Yost, 
the violin pedagogue, was soloist, October 11, with the In- 
dianapolis Orchestra, playing the Wieniawski concerto. 
He received a veritable ovation, the applause being so great 
that he was obliged to add three extra numbers. The fol- 
lowing are excerpts from the Indianapolis press: 


His playing is marked by intelligent surety, a fine sense of rhythm 
and considerable feeling. The concerto and encores gave an ex- 
cellent opportunity for showing the character and style of his play- 
ing.—Indianapolis News, October 12, 1914. 





Perhaps the most distinctive feature of yesterday's program was 
the fact that the soloist was not brought here from another city, 
but was a local musician, who heretofore has been content to occupy 
one of the chairs in the first violin section of the orchestra. This 
young man is Alfred Troemel, and, judging from the excellent ac- 
count he gave of himself yesterday, he is destined to hold an en- 
viable position in local music circles before he is much older, As 
his programmed number he gave Wieniawski’s famous second violin 
concerto, handling it with inspiration, technical precision and a ma- 
turity which displays not only careful training, but a natural and 
Spontaneous musicianship.—Indianapolis Star, October 12, 1914. 
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I incoln powerful voice was heard t advantage She was recalled and 
° 
ieuiaeniiinas sang the “Yosemite” lullaby and was obliged to repeat it. She 
Lincoln, Neb., October 20, 1014 was assisted by Misses Cox, Emery and Eakin and Mme. Cos 
Temple Theatre was filled at the opening meeting of the Woman's grove, of Chicago, was her accompanist 
i i & i 
Club, seven hundred members having enrolled. The president *¢°@ 
Mrs. Lees, greeted them in a charming manner, predicting a year The Wesleyan Choral | mn has been organized w Mr. Kerns 
of splendid efforts. The program for this meeting, under the direc as director, I puaned give “The Messiah” befor e} 
tion of Hazel Gertrude Kinscella, of the University School of days 
Music, marked an innovation, a piano recital representing three p BR - , “4 , : 
. arric ; Aaymon has wr ganizec x < b at the ota 
ages, one hundred years ago, half a century past and the present : ‘ 
3 wt * University and practice has begun in carnest Stanley Mares ‘ 
day. To make this more realistic, Miss Kinscella had arranged a ‘ . 
graduate under Edward S. Luce, has been selected a« planist 


pageant from among club members to represent these various eras, 
all being dressed in the quaint old gowns, hoop skirts, powdered 
hair, patches, etc., while the stage settings were faithfully 
out with antique furniture, row upon row of 
evitable Miss Kinscella played 
gram with an ease delightful to witness 
the succeeding divisions, Miss Kinscella 
and decked with jewels to the 
second part of the program, representative 
ago, Liszt’s “Gondoliera” and Schubert’s “Military March” were 
played with brilliant effect. The dancing of the minuet by eight 
of Lincoln’s society buds added and 
Part III was devoted to modern music, and was presented with 
an abandon delightful to The “Cradle Song,” by Joseffy 
Miss Kinscella’s teacher, a gem in itself, soft, soothing 
melody being charmingly played. Louis Snader asisted Miss Kins 
cella with three numbers, The of the 
University School of Music, the direction of Loeb 
played with pleasing effect during the intermissions 


carried 
and the in 
difficult pro 


this, as 


candles 
spinning wheel the 


For well as in 


was exquisitely gowned 
For 


of music of fifty 


suit particular period the 


years 


variety charm to this section 
hear 
was the 
Orchestra 


Mr. 


violin Junior 


under 


. * * 

The Matinee Musical Society opened its twenty-first season with 
every indication of an interesting year. 
President, Mrs. Phil Easterday; vice president, Mrs 
ger; recording secretary, Mrs. H. J 
retary, Mrs. A. S. Raymond; 
Mrs. Ross Curtice; auditor, Mrs 
club, which numbers four 
promote the culture the city of 
Lincoln.” Two delightful c have under 
auspices this fall; the first was a violin recital by August Molzer, 
of the Molrer Violin Wave Whitcomb 
Mr. Molzer studied for four years with Sevcik, and has 


Following are the officers 
Joseph Grain 
Lehnhoff; corresponding sec 
treasurer, Miss Zumwinkle; 
John Wright. The 
hundred . 


librarian, 
of this 
the 


object 


members, is “to advance 


interests and of musical art in 


neerts been given its 


School, who was assisted by 


soprano. 


coached with him throughout two summers since His playing 
gave very great pleasure, and he was obliged to respond to en 
cores, which he most graciously granted. The second event in the 
Matinee Musical series occurred on Monday, October 19. Edith 


Lucille Robbins, soprano, assisted by Floyd Robbins 
the program. Miss 


pianist, gave 


Robbins, in excellent voice, sang such num 





bers as the Rode variations, the Rossini aria and the “Nymphes 
et Sylvains,” by Bemberz Her voice is unusually flexible and 
shows the results of the years of tr she has received. Her 
brother accompanied her sympathet Mr. Robbins, who has 
studied abroad a number of years, is at present director of piano 
in the Hoener Institute of Fine Arts in Kansas City. His read- 
ing of the Debussy prelude was a treat. He reached a great 
chmax in his last number, the Liszt polonaise in E major 
> 

The Morning Musical Club deserves the distinction that clings 
to it, that of being an organization of faithful workers, who belong 
to it for mutual benefit, This year will be devoted to French 
music. The first meeting, held at the home of Mrs. H. J. Lehn 
hoff, on Thursday, was devoted to the early French music, par- 


ticularly the folksongs. A comprehensive paper was presented by 
Beulah LL. Foster. Mrs. Morris and Mrs. Funke were the ac- 
companists, Mrs. H. P. Alexander then gave a paper on “How to 


Study and Interpret Debussy’s Music” as an aid to future pro- 


grams. The hostess served a delicious three course luncheon. The 
next meeting will be held with Mrs. Carl Stein the second week 
in November. The officers for this season are: President, Mrs. 
Fred. Foster; vice president, Mrs. Morris; secretary-treasurer 
Mrs. Callanan; program committee, Mrs. Morris and Mrs. Schloss 
e&@® 

Musical people of Lincoln are indebted to the University Schoo! 
of Music for the opportunity of hearing once more one of the 
famous concerts by Cecil Fanning and H. B. Turpin. This was 
their third concert here and, if possible, was better than ever. Per 


haps enough is said. when “par excellence” is attached to every 
thing presented during the entire evening 
calls and many encores were given, including Homer's “Last Leaf,” 
Wright’s “I Dream.” and Schumann's “Nussbaum.” 
ture was the presentation of songs by a Lincoln composer, Flora 
Bullock, which were enthusiastically received 

oa A 


There were sixteen re 


A special fea 


An undergraduate recital was given by Mrs. Charles W. Fieming 
in Curtice Recital Hall before a ‘arge gathering of friends and 
music students. Mrs. Fleming is a pupil of Aloys Kremer, of 
the Lincoln Musical The fine 
splendid command of technic, a sympathetic 
oughly charming platform With 
and a wisely selected program it is not surprising that she was 
accorded merited praise and that she was the recipient of beautiful 


College pianist showed a memory 


touch and a thor 


apoearance such temperamert 


flowers. The program held works by Beethoven, Chopin, Vogrich 
and Liszt. 
2 ¢® 
The dramatic department of the University School of Music gave 
its first performance on Friday, under the direction of Mr. Prince 
It presented Byron’s “Our Boys.” 
®» & ® 
An evening’s entertainment, quaint and highly interesting, was 


furnished by Grace Greenwood Gore at Curtice Recital Hall, Sat 
urday evening. The surroundings were typical of outdoor Indian 
life and Mrs. Gore’s costume was most appropriate. Her selections 
from Cadman and Stewart, were sung with fine feeling and 





her 








Un 


is assured. 


ler the careful leadership of Mrs. Raymond, a good glee club 





yys Kremer, of the Lincoln Musical College, will give a piar 
re n Temple Theatre, November Mr. Kremer has been 
heard in four complete programs since coming to Lincoln and the 
approaching recital will doubtless prove an important event among 
concert goers. 
»>®@ 

Many Lincoln friends are mourning the death of Frank King 
Clark. He was well known here, having married Maud Oakley, of 
Lincoln, a number of years ago 

> 6 

Cotner University ha t celebrated its twenty-sixth anniversary 
when the new concert orchestra made its first appearance and de 
ighted the large audience present 

2-0 

All are looking forward to the organ recital to be given by Clar 
ence Eddy in the near futur nder the Artists’ Course f the 
University School of Mu I rat Eastwoop | 














VIDA 


LLEWELLYN 


PIANIST 
In America 1914-1915 





“She unfolded her extraordinary superior qualities, ele- 
gant technic, marked rhythmical feeling, and musical temper- 
ament.”—Breslauer Morgenseitung. 





CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue New York City 
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Hartford. 
Hartford, (¢ n., October 28 ‘ 

This city’s sical season opened on October 19 with a song re 
cital by U. S. Kerr, the lar basso-cantante This singe has 
made many friends her« Unity Hall was well filled on 1 
occasion The vi l song was conc! ve 
proof that the pr The program was a 
follows “Kypris,” Holmes; Schubert; “Dic 
Lotosblume,”” Schumanr “Widmung,.” Scl ann; Der Asra,” 
Rubinstein; “Der Sieger,’ Kahn; “Fait! Chadwick; “I Pagliac 
(prologue), Leoncavall ‘The Gull,” Sinding The Nightingale 
Stephens; “The Night of Love,” Schutt; “A Swan,” Grieg; “Ir 
the Moonlight,” Haile; “The Two Grenadiers,” Schumann A. W 
Burgmeister was at the t nd rendered as a s t ber Liss 
twelfth rhapsody 

* . * 

A benefit concer t ken Beigi A giv 
Parson's Theatre nagement of the theatre 
the soloists and t Club very generously gave 
their services. The es Alda, sopra the Met 
ropolitan Opera Company; George Rogovoy, cellist; Aladar de Six 
violinist, and Frank Ormsby, tenor; Frank la Fore mpanist 
The program: “At the Altar of Truth’’ (Mohr), ( ral Club; cell 
voli, andante (Golterman), fantasi Servias), George Rogov 
soprano soli, “Je ne suis gu’ Rergere” (P 1 Nymphs and 
Shepherds” (Purcell), “Polly Willis” (Dr. Arne The Lass wit 

¢ Delicate Air” (Dr. Arne), Mme. Alda; violin soli, “Meditatior 
from “Thais” (Massenct “For Lowe of You” (Alada le S 
Aladar de Six “Songs My Mother Taught Ms« Dy » I 
Way of the World” (Hatch), Cheral Clu! sopran I 
Kahne” (Grieg); “Lauf der Welt” (Grieg), berceuse (Moszkowsh 


Spinnlied” (Monruszk 
; 


, gavotte, “Manon” (Massenct), Mme. Ald 








ello soli, nocturne (( hopin), “Chanson Neapolitan” (( 

George Rogovoy; soprano soli, “Ouvre Tes Yeux Bleus” (Maseenct 
“A Des Oiseaux” (Hue), “I Came with a Song.” first time ( 

la Forge), “In Pride of May,” frat t Frank la Forge An O 
Secret” (Woodma Mme. A Celeste A (Vy 
Frank Ormsby: cello li untabile (Cui tarantelle (Popper (Georg 
Rogovoy; soprano soli, “Prayer.” fron Tosca” (Puecis t . 
i “Madame Butterfly” (Puccini), Mme Alda ‘Omnipotence 
cs bert), Choral Club and Frank © by, soloist This w Mrmne 
































\ ‘s firs ppe ance Hartford and the enthusiasm which fo 
wed her st mbers kept steadily increasing until after ti 
l Forge songs, whe s w rey tedly recalled In the Puccin 
s the « x of the ev g's enjoyment was reached. The spien 
lid work low the reserve of the lience and the singe 
ng to t st of added ¢ 
i Frank la Forge before as accompanist 
t nd as ¢ which he is to ar tist 
P ¢ was wat i by hundreds in the hall 
erself I s work was enjoyed at all 
t lent, but afte the singing of his two songs 
re was tremendous applaus« The ¢ ul Club of Hartford usual 
gives a good aces t of itself and S$ Occasion was no excep 
The Way of the World” wa lightfully done that the 
lience Ned for it agair George Rogovoy, cellist, added no amall 
t the ever ss ss H r work w listened to with 
ble enjoy nt by t ¢ and he played Schumann's “Trau 
ere s it ha be played s towr The « e r 
ert was satisfying V nd it ped financially 
> © « 
Hartford's most enterprising neer ae George Kelle a 
meces the following artis nt Wor I Artists Series at 
* Guard Hall Jar s M et I » Lerne 
ebruary 9, Evan Wi W poon, I s Siege 
Ma >», Mme, § inn-H Edw MeN 5; April 6, Als 
k, Efe Z t H. I Prentice 
Louisville. 
Louis e, Ky., Oct ! 
rhe I . M ‘ 1 its first eting 
Baldwin's H ! ning ect for d s t 
g tandar { nt blic schools Carolir 
irgard ervis mit > the } ‘ sted } 
! se Hi : ! was f 
r ng that next meeting The I 
Seb Roard ' tandardization plan aad 
eacher ft bee equested to put it into era 
The of t are Clement Stapleford, preside 
Senile DD Sas MeCor y, secret 
William ( treasurer 
»>e6e@ 
On the eve re f Ox r 13 the Louisville Quintet ( 
gav its first concer n the Woman's Clul with the f wing 
gram String quartet p 7, G minor, Grieg an 1 
“Tew f M \\ I ged . 
$ t I Liehe 
Tristan ar I ! Wagner ged K Schmidt 
eighth vear of the O et Club x n it ‘ 
1 its swe »'s f fication he mus f 
¢ city 
»* 6 
An operat recital was g the Watter Hote n Th 
la evening the y » “is 
Tales of Hoffmann “Ont 0 fs : i “King A 
ae: \ part f D R r y ria wa ‘ 
given d ‘ " Schubert, R t 
n, Liz Lehma Va { tucker Mr H. H. A. Beact 
M ytti, | ard and Wilf y nge ne Mr 
L. E. Danie Mrs. C. V. S } ! W D I 
Bretne Ida May §& | B t D hy Be 
Stella Whitener Agnew I t Howard I Tones, Norman 
Simon and J. E. Hehmann I perf : a ed by a 
sudience that filled the audit to the door 
»>¢@¢ 
I Ky., } ember 14 
Myrr Sharlow att Z lience to the Wor ® } 
Octobe », and t A t nteres a ! 
‘ s of seasor M " t ‘ : 
“ she has had « s t ‘ ened ' er 
way i her achievems : » Aattering 
lictions made f her the As f e nt Rost 
1 ¢ nt ¢ de > { ‘ st c we 
i “ ! nd e ' € M * ‘ 
tuted f M Meil that t won for he 
‘ P Her } ed a wid ge. 7 
t pte we Bat Bat DD ( Antor 
; lal Hof ' : Pagliacci,” ¢ 
ayer f I s *Bohe , 
Besides these she offered a g j Fre Ger 
n and English songs, “ A b 
! group of old and 
* * * 
The « t of the I ( Vove c 
7 sudcic P ‘ ed . ; 
ew s Clul The prog g rtet 
N Hee « et 
' toff-I . R j te 
The es of the © ( | ! 
j 4 } K 
. Mr 1. I W 
*¢64 
' cn ting « W ‘ J 
ted to the study of R per ler R 
ecting being in charge ne B ' ft 
tee The “ ud by Mr H 
‘ " P t M 
Mrs. W K M i B ‘ 
i 
OO 
Re \ g 
uM ght a yed 
g ence M Vince g , x The 
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SOVEREIGN 


Management: 


ANTONIA SAWYER 
1425 Broadway, N. Y. 
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MUSICAL COURIER 








Listening to Mu ' and his selections on the organ proved 
nship Mr. Vincent is the resident organist of the New 
balsas K. W. D. 





Seattle. 
Seattle, Wash., November 1, 1914. 
n promises to be very active, although there will be 


g artists than last season, The Ladies’ Muical Club 
cries, as usual, the opening number of which was 
Mme. Fremstad, who appeared October 1, at the 
! t use This was also the first concert of 
I t 

rt of the series to be given this year at the Uni 
ng recital by Mme. Claussen, at Meany Hall, Octo- 
pera is promised four weeks of grand opera, 

ring Uctober to 11, 
King Olaf’ and Parker's “Harold Harfargar’’ have been 
for e Peoy s Chorus, under the direction of W. H. 


rchestra, under Mr. Spargur, will give at least 
eginning in early December This will be Mr 


or These concerts, as before, will feature a 


Maennerchor and other singing 


regularly and will give interesting con 
ber of ir soloists are planning recitals. 
>@¢ 
itifying successes was the first week of opera, 
Standard Grand Opera Company at the Metro 


utre early in October, This company composed entirely 
ger nd musicians gave “Trovatore,” “Cavalleria 
I cana nd “Pagliacci” in a manner that would have done 
ler and more firmly established opera company. The 
peras wer Montgomery Lynch, Mrs. Rus 
Romeyn-Jansen, Mme. Hesse-Sprotte, Theo. Karl John 
‘ Begle G. A. Hastings, Mrs. West, A. A. Nordskog, 
I Owen, Mrs. Hopper, G. A. Hill, Mrs. McKinstry, Mrs. Mc 
Hiram H. Tuttie, Walter Echart, W. F. Paul, Miss Parker, 
G Ee. C. Morek The chorus, too, did excellent work 
ter voices than are usually heard in chorus, The 
en only a few rehearsals, was very good. 
! t } rested the greatest responsibility are B. Sprotte, 
Montgomery Lynch, president; John M. Spar 
und Mme, Hesse-Sprotte, stage director 
n the mark to say that but for Mme, Hesse 
! yeen no opera at this time. This gifted, 
ed nger devoted herself unselfishly and en 
rk of coaching the principals and drilling 
ca the keystone of the whole arch Mrs 
Mr Montgomery Lynch were the accompanists, 
rk vays an unknown quantity to the lay 
Metropolitan Studios according to 
Sprotte und the costumes were from 
( Compa 
I f era will be in January, when “Lohengrin” 


each be given four performances 


I cho which gave up its location in the 
for rger quarters in the Booth Building at the 
nd Pine street, has added two exceptionally 


facult One is Carl Presley, the other being 
Carr Moore, the comy r, who will have charge of the har 
nt classe Mr, Krinke is to be congratulated 


Seattle Federation of Music Clubs gave its first 
neert the Collins Playfield House The Firemen’s 
pular selectior Mrs. H. H. Lemmel sang two 
Eugenie Argiewicz, violinist, played one solo. The 
The Battle Hymn of the Republic,” “We're Tenting 


Battle Cry of Freedom” and “The Old Folks at 


M t : ir was the accompanist 


»>¢e 
Edwin Cahn at the First Presbyterian Church 
k on the history of the violin and its predecessors, 
vin I uch as “La Folia,” Corelli; “Ober 
Wier a © Aclic ”" Sarasate: “Souvenir de Haydn,” 
views” cast upon a screen. Mr, Cahn 

quite ¥ Mrs. Cahn was at the door. 

»>66 

Swedi contralto assisted = by Boyd 
pianist peared at Meany Hall, University of 
October jo. Mn Claussen scored a triumph here 
with the Chicago Grand Opera Company. Accordingly 


i were not disappointed. Her superb voice, 
mer her inherent gdod taste, and her queenly 
ings, whether a simple folksong, an 
German lied, a positive delight Each number 
program was an artistic masterpiece. She 

und sung four encores which were: “Annie 

loner,” by Merikanto, the Finnish com 


>kOgSduly 


poser; “Aspakers Polska,” by Peterson-Berger, and “Ro, Ro, 


by Sjoegren, both Swedish composers. 


Oo 


De Wolf Hopper appeared for a week at the Moore Theatre, in 
Gilbert and Sullivan operas. There was no substitution, no mod- 
ernizing nor Americanizing. They were given as they were written. 

Kart E. Tunserc. 


Ocgensten, 





Columbus. 


Columbus, Ohio, October 30, 1914. 
The musical season opens formally tonight with a concert in Me- 
morial Hall by Mme. Schumann-Heink. This is the first of a 
series of concerts which Kate M. Lacey will manage this winter, 
and the advance sale promises a well filled house to greet the great 
contralto, who has not appeared in Columbus for several years. 


* ee 





Next Tuesday evening in Memorial Hall, the Women’s Music 
Club will offer as the first attraction of its series, Olive Frem- 
stad, who makes her initial bow * Columbus on that occasion. 


Lou McIntyre presided at the ae Hall organ on Sunday 
afternoon, October 18, in the second free municipal concert given 
by the Women’s Music Club. She was tendered a warm reception, 
as was also Olive Carroll, contralto, who contributed two sacred 
numbers to the program. 


> 
}. B. Francis McDowell, organist of the Central Presbyterian 
Church, announces a series of free organ recitals the first Friday 


evening of each month, the first program to be on Friday, Novem- 


ber 6. 
&®?® 

Last Sunday afternoon at four o’clock Mrs. Wilbur T. Mills gave 
a most enjoyable vesper organ recital at Broad Street Methodist 
Church. Her assistant was a singer new to Columbus, Mrs. For- 
est G. Crowley, soprano. 

©? 

Next Monday evening in the Public Library Auditorium, Prof. 
Ludwig Lewisohn, German instructor at Ohio State University, 
will speak on “The Wagnerian Musical Drama.” This is the first 
lecture of the Women’s Music Club extension course for the sea- 
son. Wagnerian operatic records by Olive Fremstad will serve as 
illustrations, 

& & ® 

The First Congregational Church has <ecured the services of Row- 
land W. Dunham, of Boston and Washington, as organist this win- 
ter, to succeed Philip Schlich. Mr. Dunham will also open a 
studio for piano, organ and composition work. 





Columbus, Ohio, November 15, 1014. 
This afternoon in Memorial Hall, the fourth municipal organ re- 
cital will be given under the auspices of the Women’s Music Club 
by Nina Dennis Beatley, organist; Virgilia I. Wallace, contralto, 
and Ethel Hill Combs, violinist. 
© 
Tomorrow (Monday) evening the Extension Department of the 
Music Club offers Dr. Arnold Gantvoort, lecturer, at the Public 
Library Auditorium, as a preliminary to the Cincinnati Symphony 
Orchestra concert on Tuesday evening. Dr. Gantvoort will speak 
on the symphonies of Beethoven, and illustrations will be given on 
two pianos by Ethel Harness, Hazel Swann, Lulu Aler and Clara 


Michel. 6 
The Women’s Music Club offers as its second artist attraction of 
the season the Cincinnati Symphony Orchestra, with Marcian Thal- 
berg, pianist, on Tuesday evening in Memorial Hall. Mr, Thalberg 
makes his first appearance in Columbus on this occasion, and by 
special request will play the Saint-Saéns G minor concerto 
oo 
John McCormack will be heard on Friday evening of this week 
in Memorial Hall, as the second attraction in the Kate Lacey series. 
&o@® 
Helene Pugh, one of the most talented pianists of this city, re- 
turned home last week from Berlin, where she spent the past three 
years studying under Franz Wilczek. Prior to that time Miss Pugh 
was a pupil of Fraulein Prentner and Theodore Leschetizky in 
Vienna. She expects to spend the winter at home, giving con- 
certs and teaching 
@ @ @ 
Monday evening, November 9, Gounod’s “Faust” was given in the 
Hartman Theatre by the New York Grand Opera Company. 
© 
Francis Macmillen, violinist; Edmund Burke, baritone, and Marie 
Hertenstein, pianist, are to be heard in Memorial Hall, Wednesday 
evening, November 25. 
® @ ® 
Two young Columbus musicians, Jessie Peters, pianist, and Georgia 
Peters, soptano, who recently returned from foreign study, are to 
give a concert in the Knights of Columbus Hall on the evening of 
December 7. 
oo 
The first matinee recital of the Women's Music Club is to take 
place Tuesday afternoon, November 24. Emmy Cuvacn Bernam, 





November 25, 1914. 


Denver. 


273s East Colfax Avenue, 
Denver, Col., November 9, 1914. 

Two noted pianists appeared in Denver during the past week: 
Rudolph Ganz as soloist with the Denver Philharmonic Orchestra, 
and Germaine Schnitzer as soloist with the Cavallo Orchestra. An 
interesting feature of the two concerts was that both artists played 
the same concerto, Tschaikowsky’s, in B flat minor. Both concerts 
drew large audiences, notwithstanding they were given in the same 
week. The program given by the Philharmonic Orchestra included 
the overture, “Iphigenia in Aulis,” by Gluck; “Orientale,” by Cui; 
berceuse from “L’Oiseau de feu,” by Strawinsky; “Danse des 
Sylphes,” by Berlioz, and fantasy, by Tschaikowsky, besides the con 
certo and a piano group by Mr, Ganz. In the latter group were in- 
cluded his own composition, “The Pensive Spinner,” Korngold’s 
“Elves’ Dance,” Liszt’s “Mignon’s Lied” and “Rakoczy March.” 
Two encores were added, “Liebestraum,” by Liszt, and a Chopin 


valse. 
©@o¢ 


The Cavallo Orchestra, presenting Germaine Schnitzer, pianist, 
gave a fine program, composed of Mozart’s symphony in G minor; 
Goldmark’s scherzo; “Dich Theure Halle,” from “Tannhauser,” sung 
by Alice Brown MacNutt; the Tschaikowsky piano concerto in B flat 
minor, and a group of solos by Miss Schnitzer. The orchestra did 
particularly fine work in the concerto. This was verified by Miss 
Schnitzer in an interview with the writer after the concert, in which 
she spoke most enthusiastically of Mr. Cavallo and the adequate sup- 
port given her by the orchestra. Miss Schnitzer will appear in re- 
cital at Colorado Springs, Des Moines and Mason City, la., before 
returning to New York. 

eee 


Announcement is made of the appearance in this city of Charles 
Wakefield Cadman and Princess Tsianina Redfeather, the young 
Indian mezzo-soprano, in their American Indian Music-Talk, at the 
Central Christian Church on Tuesday evening, November 17. Mr. 
Cadman’s recently published trio in D major for violin, cello and 
piano will be given its first public. performance here on this occasion. 

Dotores Reepy Maxwe tt. 


TO LET 


STUDIOS TO SUBLET.—Two handsomely furnished 
music studios to sublet. One two days per week, and the 
other four or five days each week. Excellent location. 
References required. Apply “M. S.,” care Musica. 
Courter, 437 Fifth Ave., New York. 














FOR SALE 


FOR SALE—A complete collection of piano music, in 
excellent condition, which belonged to the late Jessie 
Shay. The collection includes piano concertos with 
full orchestral scores. Address, Mrs. G. C. Shay, 515 
Lexington avenue, New York City. 











WANTED 





VIOLA PLAYER WANTED—Wanted capable viola 
player for string quartet. Only exceptional amateur or 
student studying for the profession who would welcome 
opportunity to study chamber music seriously considered. 
Lady or gentleman. Apply Box 34, Musica, Courter 
Co., 437 Fifth Ave., New York. 





SINGERS WANTED—Young professional singers have 
the opportunity to secure complete operatic training— 
solo parts and chorus, under operatic conductor at lead- 
ing Berlin, Vienna, Budapest opera houses. Complete 
operatic performances at leading New York theatre. 
Send full particulars voice instruction received. Write 
for appointment and voice trial. Address Conductor, 
Box 7, Musicat Courter Co., 437 Fifth Ave., New York. 





STRING ORCHESTRA ORGANIZING—Talented and 
serious professional students of violin, viola, cello and 
double bass are invited to join string orchestra for thor- 
ough study of orchestral playing. Concerts. Ladies or 
gentlemen. Applicants examined prior to acceptance. 
Address Box 49, Musicat Courter Co., 437 Fifth Ave. 








CARLO ‘NICOSIA 


rmerly conductor with Century and 


ZOE FULTON 


500 Sth Ave., New York 





Hammerstein Opera Companies. Enel 4 
aching for Opera in French, Italian and English. Direction: Mare 
West 6sth St, New York. C 00 0 usic an r Per. Add.: Pennsylvanis fer Women, Pittsburg. Pe. 


Mrs, HALL McALLISTER | 30-58 Weet ovis Stee 


Set» me eucitown sum eee & Yy RHR Contra 


TEACHER OF SINGING 
Musical penaee 
407 Pierce Bullding - Boston 





E LEECH STERNER, Director 











Fannie 


Im America, 
For Available “Sates, 


ALINE B. STORY 33 3 
STBINWAY PIANO USED 








5749 Woodlawn Avenue, Chicago 














ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


a concert hall and two 
F. Mend 


BLOOMFIELD ZEISLER See 


1914-15 all tan 
Address 


small halls, also fifty teaching 
attendance, 


: 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano. It satisfies me completely.” —Pugno 


Sembrich 


“ A tone which blends so well with my voice.” 


THE BALDWIN PIANO COMPANY 


MANUFACTURERS 


142 VV. Fourth Street Cincinnati 





NORTHWESTERN CONSERVATORY 
OF MUSIC, ART AND EXPRESSION 
806 Nicollet Avenue, Minneapolis 


The Oldest and Most Progressive Musica! Institu- 
tion in the Northwest. 


LEEFSON - HILLE 


CONSERVATORY OF MUSIC 
MAURITS LEEFSON 
1 era } PHILADELPHIA, PA. 





THE MINNEAPOLIS SCHOOL OF MUSIC 
ORATORY AND DRAMATIC ART. William 
H. Pontius, Director of Music; Charles M. Holt, 
Director Oratory and Dramatic Art. Largest and 
most reliable school in Northwest. All branches. 
Diplomas. Summer Session. Send for Catalog C 


Granberry Piano School 


GEORGE FOLSOM GRANBERRY, Directer 


Practical Po Courses for Teachers 
Artistic Piano Playing 


THE FAELTEN SYSTEM 
Bookiets—Carnegie Hall—New York 


CAROLINE 


HUDSON- 
ALEXANDER 


SOPRANO 
Seleist Plymouth Church, Brockiys 
Menaegement: LOUDON CHARLTON 
Carnegie Ball, New York 


CONCERT DIRECTION 








HERMANN WOLFF 


The World’s Greatest Musical Bureau 


GERMANY: BERLIN W, FLOTTWELL ST. |. 
Cable Address: Musikwolff, Berlin 
Ph ong | and Manager of the Philharmonic 
Berlin; the new Subscri 2 Concerts, 
—— the Bechstein Hall, Berli 
Representative of more than < artists includ 
hibaud, Kreisler, 


my Albert, Ysaye, Ansorge, 

Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities. Also manag’ of the 
— hilharmonic Orchestra and of Arthur 


pag SE Agency for Music Teachers 





Founded 1867. Dea. F. Ziscore.,, Presiden: 


| 49th Year 











All Branches of School of Opere 
School ef Acting 
School of Bapresson 


MUSIC eee 


Complete catalog of all departments mailed free 
on request to 


CHICAGO MUSICAL COLLEGE, 
624 So. Michigan Ave., Chicago 


Open Tuesday and Friday Evenings 


REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 


Artists know the rarity of 
violins whose tones are 
“sweet” from lowést G toA 

nO 














» power, inten- 
sity. brilliance, evenness, 
sympathy, perfiectionotopes: 
filths, stopped fifths, thirds. 
octaves, clear Aron cs, 
pure pizzicatotones. distinct 
arpeggios distinct in shake 
trili and staccato, and witha 


quickly responsive to bow 


pressure from real pianissl 
ih you 


tno to fortissime. 


€ - 
yklet — * 

* whic niwieindty 
ou FREE, and whic 
ins opinions trom 


world famous artists whe 
use REINDAHL VIOLINS. 
Violins sent te respon- 
sible persons on trial, 
for comparison with 
other sew or famous 
old violins. If desired, 
gradual charge ac 
counts opened. 





Reindah! Crand Model 
REINDAHML VIOT.IN 
USED AND ENDORSED BY 


cube KNUTE REINDARL 


auret 


" *  afeller, 318 Athenaeum Bidg, 
Pas 59 East Yen Soren Street 
= CHICAGO, ILLINOIS, U, 8. A. 





“ arnatis 
Axel Sk ovgaard 
acobsohn 

Arthur Hartmano 





VIGTOR HARRIS 


THE BEAUFORT 
140 West syth Stree 
Tel. 3053 Columbus 


TEACHER OF SINGING IN ALL ITS BRANCHES 











; MAN oa, “on an 

i Address — 

= i514 Broadway New York 
Telephone 4789 Schuyler 

SW EE See 

e Mulford, Vise Chien Me Maude Berri, ‘inna 

e igs Broadway, New York Fernander, Edith Miller 

e et. Opera House Building Special Operatic Training (Including Actien) 






A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


Editor-in-Chief of 
LOURIER 


Re fe rence: I he 





Tae Musica 








Wing ome Son y Manufacturers of the 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 


Factory and Offices, Ninth Ave., Hudson and | 3th Streets, New York 


STERLING EFIANOS 


High Standard of Construction DERBY, CONN. 




















Royal Conservatory of Music and Theatre 


DRESDEN: GERMANY 
Sixtieth Year, 1914-1915. 1,505 Pupils, 82 Recitals, 116 instructors 


Education from ay to finish. Full courses or single branches. Principal admission times baghe 
aol end September. Admission granted also at other times. 


es and List of Teachers from the Directorium 


STR ASSBERGE CONSERVATORIES OF MuSiC 


Grand and Sheesedeah ‘Aves ] ak Resta. Rents 
, en 
The Most Complete and Best Equipped Music Schools in the West 
Partial Scholarships tor Deserving Pupils ond Other Free Advantages 
Open All Year Terme R Dip! Awarded 
61 Competent Teachers in All Its Branches Catalogues Free 








od 
2200 ae Louis Ave 








Established in 1886 








Music, Dramatic Art, Dancing, Medere 
Languages, School of Opera. Ideal Resdeaces 
Department for Young Ladies. Positions secured 
for quahfied pupuls. 

The Most Rapidly Growing 
School of Music in America. 
Catalogue and circulars mailed on requedt. 
Pupils may enroll at any time. 


The Indianapolis 


Conservatory of 
Music ari toviy treet 








= MURP 


TEN OR 


METROPOLITAN OPERA CO 


oo Seer a yaoi Wosicat at athkas 





ANNIE LOUISE DAVID @"= 


THE FOREMOST WOMAN HARPIST inv BF tera 


Exclusive Management FOSTER & DAVID, 500 Fitth Avenue 


New York 





EDWIN EVANS'|§ 


BARITONE 


Fuller Bidg.. 10 South 18th St., Phila., Pa. 


OVIDE MUSIN’S 


Virtuoso School of Violin 
Recognised as the HIGHEST SCHOOL of Violin Playing 
im the United States 








Si West 76th Street - New York 


ux HAMMANN 


IANI 
1716 Chestnut & = Philadelphia 





SUSANNAH MACAULAY 


TEACHER OF SINGING 
Perfect Method of Breathing Taught 27> 
STUDIO: 1443 CARNEGIE HALL, NEW YORK 
Composer of “‘Alish is Great." “The Butterfly.” “Ave Marie” 





430 NORTH MERIDIAN ST., INDIANAPOLIS, IND. 


“IN. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Dmectors: Cast Hein, Avcust Fratucxe. 
Instruction in all branches of music from first Fr ree advantages to students: 
beginning to highest perfection oncerts, ensemble playing, vocal wight reading 
Thirty-eight of the best known and experienced SEND FOR CATALOGUE 
professors TERMS $10 UP PER QUARTER 


THE AMERICAN 
INSTITUTE OF APPLIED MUSIC 
TWENTYNINTH SEASON 

212 West 59th Street 














| lectures 





New York 


Columbus 2329 






































































MUSICAL COURIER 











THE 

STEINWAY Fear(s 

Laan Hlason & Houmlin 
no Sanaa “THE STRADIVARIUS 

rBE STANBARD PIANOS OF THE WORLE OF PIANOS” 


FACTORIES 


Ditmars Avenue Riker Avenue ® ® 
‘ NEW YORK 


AND 


>» sell Schanzenstrasse, 20-24 - . HAMBURG 


PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall 107-109 East 14th Street New York 


- Stelnweay Hall, 15-17 Lower Seymour St. Portman Sq .W . Londen 

Darercoms: JunGiernstieg 34, Hamburg and BOs I ON] 
Moeniggractzerstrasee 6, Berlin 

and Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 




















ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 














JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








t Manufactured by + 


JEWETT PIANO CO., - - Boston, Mass. 


FACTORIES: Leominster, Mass. 














(RE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 
, > ff 








It is built to satisfy the most 
cultivated tastes 

A \ “4 The advantage of such a piano is known throughout America and Europe for its 
ig wa appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 


nating intelligence of the leading excellence as a Player Piano. 


—— “4 PIANO CO. 
SOHMER & CO. “SP eee 


NEW YORK WAREROOMS : i2th Avenue, Sist to S2d Street, New York 
816 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 








Corner 32d Street 























SLUMENBERG PRESS. 214-218 WILLIAM STREET AND 18-20 ROSE STREET. NEW YORK. 











